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THE MUSICAL COURIER. 











New York. 


Mr. FRANCIS STUART, 


Teacher oF Stwotnc. Purim or Lamperti Tue 
Exper. 
(Ten years in California.) 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.”— 
Francesco Lamresti. 

Studios: 1103-4 since Hall, New York. 





IN TERNATIONAL MUSICAL AND 


EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 
—— Hat, New York. 














Tel :_ 2634 Columbu 
MAX KNITEL-T TREUMANN, 
BARITONE. 


Voice Culture—Art of Singing. 
Carnegie Ha!l, Room 8&7. 
Mail address: 15 Washington Terrace, New York, 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION, 
286 West Seventieth Street, New York. 
Telephone: 1345 Culumbus. 











S. WHITNEY COOMBS, 
COMPOSER-ORGANIST. 
Address: 49 West Twentieth Street, New York. 


PAUL SAVAGE, 
VOICE CULTURE, 
8o3 Carnegie Hall, 
New York. 











Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. Kh materials 
copyrighted. No eutherioed” teachers in Greater 
New York. 

New York School, 
ims Carnegie Hall. 


LEOPOLD WOL FSOHN, 
PIANO INSTRUCTION. 
Studios: 1771 Madison ave., cor. 116th st., New 
York. 28 Putnam ave., Brooklyn. 
EDWIN H. LOCKHART, _ Basso. 
VOCAL INSTRUCTION. 
Studio, 816 Carnegie Hall, New York. 
Send 2c, for booklet: 
“In Singing What To Do and What Not To Do.” 


Brooklyn, 
48 Lefferts Place. 


DU DLEY BUCK, Jr., 
VOCAL INSTRUCTION. 
8:10 Carnegie Hall, New York City. 
WILLIAM A. WEGENER, 
TENOR. 
Concert and Oratorio. Vocal Instruction. 
Permanent address: 74 West om | St.. New York, 


WALT ER ‘HENRY. HALL, 

Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the roms Oratorio 
Society and the Musurgia, New York, 

a Park Avenue, New York City. 


DIC TION FOR SINGERS, 

HENRY GAINES HAWN. 
Carnegie Hall, Studio 843, Mordays and Thurs 
jays 


Text Book on Diction $1 


Mrs. W. E. BEARDSLEY, 
PIANIST, 
Ensemble, Instruction, Accompanist 
143 Carnegie Hall, New York. 





DOUGLAS LANE, BASSO. 
Management Stephen Arnold, 
5 EF. wth St., Room 7 
Vocal Instruction, Tone Specialist Studios, 1 
sth Ave., New York; ss8 Broad St., Newark, ; 


PAUL, DUFAULT, 
TENOR, 
Instruction. French Coaching . Soeciahy. 
330 West Twenty third S 


MISS LILLIAN MILL ER. 


Piano and Harmony, Song Interpretation, Ac 
companying. Sixty-seventh St., Studios, 27 West 
Sixty-seventh St. ew York. 

"Phone, thas | Columbus. 


FRANCIS WALKER, 
TEACHER OF SINGING. 
Address: THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescugetizey Merson. 
Studio: Carnegie Hall, New York City. 


Mrs. CARL ALVES, 
VOCAL INSTRUCTION. 
1146 Park Avenue, near gist St., New York. 


KATE STELLA BURR, 


Oonnetesi Director Grace M. E. Church. 
Vocal Culture. 
Recital Programs Arranged—Concert Engage- 
ments Secured. 
Residence-Studio: 76 West Eighty-second street. 
*Phone: 3389R Riverside. 


PAUL TIDDEN, 
Pianist and Teacher of Piano and Theory, 
161 West 1osth St., New York. 

















HU IGH WILLIAMS, 
BARITONE. 
Concert and Oratorio. Song Recitals. Vocal In- 


struction. The Aberdeen, 17 i 19 W. ge it. 
one: 3400 Madison. 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
Address: 1 West 104th Street, New York, 








MISS ALICE BREEN, 
SOPRANO, 
The Ansonia, 734 St. and Broadway, New York City. 
A limited number of pupils prepared for Ora- 
torio, Concert and Opera. “Felephone, 3320 Colum- 
bus 


Sic6nor FILOTEO GRECO, 
Tue Art oF Sincine. 
Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 3747 Madison Square. 











Miss STEL LA M. SEYMOUR, 
Lately | paarbetins School, of Vienna. 
CHER OF PIANOFORTE. 
Address, “a aisae & Sons, or 411 Manhattan 
Avenue, New York. 


PERRY AVERILL—Baaritone, 
OPERA—ORATORIO—CONCERT 
anv VOCAL INSTRUCTION. 
220 Central Park South, New York. 


J. J. ARMOUR GAL LOWAY, 


Voice Culture and the Art of Singing. 
Studios: 1 and 2 “The Lester Studio Building,” 
s3 East | East 56th St. it. (corner Madison Ave.). 


S. CAMILLO ENGEL, 


TEACHER of SINGING and BREATHING. 

Author of “About the Voice” (appeared in Tur 
Musicat Courter 7. 28), Studio: 110 E. 17th st. 
Voice trial Mon., We , Fri., from 12 to 1, free. 


MR. PAMUES. BOWDEN MOYLE 


Velge Cae 5 le and Artistic weinsine. Per- 
fect Tone, iction in Engl German, 
French and and Residence- med 

No. 39 West Twentieth St.. New York City. 

















MARGARET GOETZ, 
MEZZO CONTRALTO. 
Concerts, Song Recitals. 
404 Carnegie Hall. 





L. T. GRUNBERG, 
PIANO INSTRUCTION 
125 East togd St., New York City. 





FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 





ENRICO DUZENSI, OPERA TENOR. 


Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in All Souls’ Church, and ois Cryder, 
teacher, Washington, rod 

Good voices cultivated by ~~ eH 
145 East Eighty-third Street, New York. 





RICHARD ARNOL D, 
Concertmaster Philharmonic Society. 
INSTRUCTION 
208 East Sixty-first Street, New York. 


ARTHUR VOORHIS, 


CONCERT PIANIST—!NSTRUCTION. 
8 Washington Square East, New York. 








WwW RTZ PIANO SCHOOL. 
SCHOOL FOR SOLO PLAYING, 


«nsemble Ploving. Aqpemanaing and Theory. 
Methods for Teachers. 
120 West ra4gth Street, New York. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—Stylé. Opera 
Ss1-8e2 Carnegie Hall, New York 





ARTHUR CLAASSEN, 
Conductor Pay | ys New Yost. 


Hh Jefferson Avenue, 
Brooklyn, New York. 


Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund. 

New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: «450 Fifth Street. 


WESLEY WEYMAN, 


Concert Pianist and Teacher of Pianoforte Playing. 
Available for Festivals, Orchestral Concerts, Re 
citals and Private Musicales. 
Studio: Steinway Hall. 
Address: 80 Washington Square Fast. New Vork 

















Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East 141st Street, New York. 


CLAUDE MAITLAND GRIFFETH. 
Virgil Method. Pupils in Piano and Harmony. 
Six years instructor at the Virgil Piano School. 

Pupil of Heinrich Barth and Moritz Moszkowski. 

Classes in Sight Reading, Ear Soaing. and Time 

Keeping. Studio: 132-133 Carnegie Hall, City. 


RICHARD T. PERCY, 


Tel.: 1351 Columbus. 











Room 1201, 
Carnegie Hall. 


HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY. 
Wednesday and Saturday, 305 Carnegie Hall. 
Address only | 8 East rsoth Street, New York. 
GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
138 Fifth Avenue, New York 








~~ POWERS—HOECK STUDIOS. —__ 
CO-OPERATIVE. 


Francis Fischer Powers, Theodor A. Hoeck, 
Voice, Piano. 


Studio (and invariable address): Carnegie Hall, 
New York. Kansas City, Mo., season, Pepper 
Building, May 30 to October 1; New York season, 
October 1, 1903, to May 1, 1904. 


JULIA C. ALLEN, 


Vioww Soroist awn Teacuer 


CORDELIA FREEMAN, 
Voice Cutturs awp Conpuctine. 
Studios: Carnegie Hall, New York; Y.M.C.A 
Bldg., Scranton ; Wilkesbarre and Carbondale, Pa. 








ORGAN RECITALS. 
ST. THOMAS’ P. E. CHURCH, 
FIFTH AVE AND 53d ST 
Tuesdays at 4 p. m. Will C. Macfarlane, Organist 
No card of admissic m rec quired 


FLORENCE MOSHER, 


PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals 
Address: too East Seventy-third street, New York 





HEN RY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
53s Washington Ave., Brooklyn, N. Y. 


D. FRANK ERVIN, 
VOICE CULTURE 
Based on Scientific Breath Control. School for 
Singers and Church Musicians. Choir 
Singers a Specialty 
Church Studios: 225 East Sixty-first street. 
Residence Studio 685 Lexington avenue 


Mr. Mr. EMIL IO AGRAMONTE, 
VOCAL INSTRUCTION. 
487 Fifth Avenue, New York. 


F. W. RIESBERG, 
insTrays CTION PIANO. ORGAN, HAR- 
NY. ACCOMPANIST. 

With Ta ee Covarer. Organist-Director 
Clinton Avenue Congregational Church. Soqretary 
Manuscript Society ~~ a ise E Eight 
Ave., corner s6th St., New York. 452 
Columbus. 


S. C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists 
Studio: 92-3 Carnegie Hall, New York. 


MME. A. HERZOG, 
VOCAL TEACHER, 


Tuesdays and Fridays, 1 to 4 p. m. 
gog Carnegie Hall. 
Residence: Hotel St. George, Brooklyn. 























SERRANO VOCAL AND PIANO 
INSTITUTE, 


gan East Fourteenth street, New York. Con- 
ducted by Mr. and Mrs. Carros A. De Sexrano. 
teachers of Charlotte Macon Mrs. C. Mihr 
Hardy, Leo Rovenger and Joseph Maerz. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 707-708 Carnegie Hall. 


MAX BENDHEIM. Noses ee 


Studio: West Fi h Str 

Combines the canto of t 2 sid Italian school 
with the declamatory style of ‘ae modern German 
Particular attention paid to Breathing and Enun- 
ciation. Studio open all summer 


Mae. MARIE CROSS-NEWHAUS, 


Director. 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth avenue, New York. 


CARL C. MULLER. 


Piano, Harmony, Counterpoint and Composition. 
New Studio: ras East Fighty-ffth street. 














ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 7oth St, New York. 


Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New York 


Miss ADELE MARGULIES, 


PIANO INSTRUCTION, 
Sherwood Studios, 
s8 West | Fifty: seventh Street, New York. 


HEINRICH MEYN, 


TENOR. 
Concerts, Oratorios and Recitals. 
Studio: 302 Carnegie Hall. 
Residence: 167 West Sixty fourth Street. 


j CARL VEN TH, 
VIOLIN SCHOOL, 


s3 Seventh Avenue, 
Brooklyn, New York. 


CHARLES HERBERT CLARKE, 


TENOR AND DIRECTOR 
of Music First Church of Christ, 
Scientist. Vocal Instruction 
Carnegie Hall, New York. 


SALLY FROTHINGHAM AKERS, 


SOPRANO 
Vocal Instruction 201 West 87th Street. 


"Phone: 1379R Riverside. 


ISIDORE LUC *KSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH. 
128 East t Gath St., or address Musicat Course. 


DR. HENRY G. HANCHETT, 


PIANIST AND TEACHER. 
a West Fighty-fifth Street. 











Miss fiss GENEV IEV E BISBEE, Pianist. 


PIANO INSTRUCTION, 
Leschetizky Method 
Studios: Cambridge Court, 142 West Forty-ninth 


Street, New York City. 


DR. FRANKLIN LAWSON, 
TENOR 


Studio: 7 West 42d St., New York. 
Residence: Greenwich, Conn 


JOSEPH JOACHIM SCHOOL, 

STRINGED INSTRUMENTS. 

Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul Mor 
914 Carnegie | Hall, New Yo 


LILLIE MACHIN, es 


VOCAL INSTRUCTION. 
Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York. 





PL. ATON BROUNOFF., 


VOCAL INSTRUCTION, 
Concert, Church and Opera 
Mondays and Thursdays, to a. m. 6 p. m.; other 
days, 10 a. m. 2:30 p. m 
32 East Twenty-third street, New York. 
MME. HELENE MAIGILLE, 
VOICE CULTURE. 





Hotel Somerset, 1so West 47th St., New York. 
Teacher of Naomi Ledyard, Sabery b’ a Olive 
Celeste Moore and George E. V 





FLORENCE AUSTIN, 
VIOLIN SOLOIST 


Concerts. Recitals. Management M. E. Rogers 
155 East 18th Street, New York 
Telephone, 6223 Gramercy 


Miss LAURA D. MOORE, 
VOCAL INSTRUCTION 
Studio: s07 Madison Ave., corner 53d St. 
New York. 


BEN]. AMIN LAMBORD, 


(Mosenthal Fellow in Music, Columbia University.) 
INSTRUCTION, PIANO AND COMPOSITION 
100 Hamilton pl.; 6r1 Carnegie Hall, ¥ ed. and 

Sat. A M.. Tues. anc Fri. 


Mr. H. HOW ARD BROWN 
Mrs. DORA TOPPING BROWN, 


Vocat Iwstauction. 
Studio: sas Park Avenue, corner 6:st Street. 
"Phone: 2762 Plaza. 


Mr. AND Mrs. WAL TER ‘H. ROBINSON 
TENOR AND CONTRALTO. 


Oratorio, Concerts and_ Musicales. 
Voice Production and Répertoire 


Studio: 7o9 Carnegie Hall, New York. 
Telephone: 1350 Columbus. 


]. JEROME HAYES, 

VOCAL INSTRUCTION. Van Dyck Studios, 
Eighth Ave. and Fifty-sixth Street, New York, 
Will resume teaching Wednesday, September 7. 




















FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST. 
Iwsrevction 


gt Madison Ave., near 42d St.. New York 


MISS EMMA THURSBY, 


SOPRANO, 
will yg a limited number of pupils. 
Residence: 
34 Gramercy Park. 





Cc ie Hall. 
adam at New York Cig" 


BRUNO HUBN, 


58 West Fifty-seventh Street, 7 York. 
Piano and Organ 
To Vocalists—Style, Diction and | "Répertoire. 





























THE MUSICAL COURIER. 

















NEW YORK. 








NEW YORK. 








SCHOOL OF SIGHT SINGING, EAR 


TRAINING, CHORAL AND PIANO MUSIC. 


EVA B. DEMING, Director. 





Canwectzy Hatt, New Yorn, N. Y. 
= Oe t3se Columbus. Circulars mailed 
apon 
MADAME 


EUGENIE PAPPENHEIM, 


the celebrated Prima Donna 
os Ca Te ee ee hee 
"New York City. 


WALTER Ss. YOUNG, 


VOCAL INSTRUCTION. 
Voice Production, Diction, Style, Repertoire. 
8e1-802 Carnegie Hall, New York. 





GEORGE F. GRANBERRY, 


For seven on the Faculty of the 
Faeiten ‘orte School, Boston. 


FAELTEN SYSTEM, Normal Course, 


Fer the especial training of Music bang 
Recommended by Cant and Remnoip Farw 
H. H. & Beace and others. Send for Booklet. 


STUDIO: CARNEGIE HALL, NEW YORK CITY. 
CLARA WINSTEN, 
SOPRANO. 


Concert and Oratorio. 
ass get t18th Street, New York. 
1890) Morningside. 


Mra. 





Telephone: 


Teacher ot Artistic Singin, c. 
en, French, German and 
Meh. Pure Italian method of votes 
Piaetng ant cone building. Perfect 
thing. Opera, Oratorios, Songs. 


STUDIOS: 
617-818 Carnegie Hall, New York 


Juue RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4 P M. 


ans. EDMUND SEVERN, 


Voice and Piano. 
HBamund Severn, 
violinist, Composer, Teacher. 
HARMONY BY MAIL. SONATA TALKS 
SEVERN TRIO. 


131 West Fifty-sixth Street, 











Studios: 


Max DECSI 


VOICE SPECIALIST. 
STUDIO: aay Hall. 


MARIE SEYMOUR BISSELL| y 


VOCAL INSTRUCTION 


Pupiis prepared for 
Church, Conce:t and Oraterie. 
Studio: 








40 Fifth Avenue. New York. 





HERMAN EPSTEIN, 


PIANIST. Carnegie Hall, New York. 


OH, LADDIE! 
By F. W. Vanderpool, is the SWEETEST 
song out—high, medium or low voice. 
N. WEINSTEIN, 949 Broadway, New York. 


THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 

230 ayes 624 Street. 
given to students 


trom the beginning to the Bah 9 Seer en 
M. ELFERT-FLORIO 


212 West 44th Street. 


Renowned Italian Gpevette Tenor, recently LEADING 
VOCAL INSTRUCTOR of BERLIN, teaches true 


ARTISTIC SINGING 


and correct Italian hod of tone producti 
fessionals coached. 


HJALMAR  DAMECK 


SOLO VIOLINIST. 
The Dameck String Quartet. 


RESIDENCE AND STUDIO: 
1377 Lexington Avenue, NEW YORK. 


Hill’s 
Piano 
Schoo Open al! the Year. 


JAMESTOWN-ON-CHAUTAUQUA, N. ¥. 


CORINNE RIDE R-KELSEY, 


SOPRAN 








Pro- 





EARL H. HILL. Director. 


Strictly @ Piano Scheol. 
Competent assistants 
Full course tn y. 

ible in classes of 
tweive at six pianos 
Splendid equipment. 








a3 W. a Be tce, NEW YORK 
Phone: Riverside 
Management: HENRY NOLFSOHN 


AMERICAN ACADEMY OF 


DRAMATIC ARTS. 


A practical trofaling oct. school for the stage, in con 
nection with arles Frohman's theatres 


Apply to E. P. Stephenson, general manager, Car 
negie Hall. 


A. J. GOODRICH, 


Author of “Anal tical Harmony,” “Theory of 


Interpretation,” plete Musical Analysis,” 
“Synthetic Counterpoint,” “New Method of Mem 
orizing,” etc. 
ersonal or ndence Lessons. 
Residence-Studio: 80 St. Nicholas Ave., New 


York. Downtown Studio: 136 Fifth Ave., Wednes 
days and Saturdays only 


LEOPOLD WINKLER, 


PIANIST 
61 Bast 120th Street, New York City 


Recitals. Instruction. 


fim.OH RSTROM-RENARD 


Teacher of the Art of Singing in al! its branches 
Residence and Studio 
444 Central Park West. New York City 


MRS. WILLIAM S. NELSON, 


VOCAL INSTRUCTION AND ACCOMPANIST 
——— and Musicales Arranged. - - 
Thur. 

40th bee te 


‘TORPADIE 


(BJORKSTEN.) 
VOCAL INSTRUCTION, 
8328-839 Carnegie Hatt. 








so: East hea ~-§-® 
38th 





The MONTREAL CONSERVATORYot MUSIC 


(Pounded 1898 Zz SEIFERT) 
968 & 00 Dorchester ode ‘Montreal, Canada 


Por ees x ly to 
4 . the Masica! Director. 








LOUIS RUSS 


ARTHUR 


ao Mnedlt Velen Ramphtetees 


ELL 


py yoy sew YORK. 


Voice Culture. Repertoire. 


Choral and 
a ’ ~ er 


Orchestral Conduc- 
Oratorio, etc. Eng- 

nd for list of 
eh ‘autente 





J. WARREN ANDREWS. 


CHURCH MUSIC SCHOOL. 76th 


Organist Church 
the Divine Patern’ty. 





Street and Central Park West, New York. 





A, . in 
Director. 


VIR 


AND SCHOOL OF PUBLIC PERFORMANCE. 


ial advantages for acquiring a broad and 
Inquiries welcomed. Valuable literature free. Results tell 


19 WEST 16th STREET, NEW YORK. 


Special courses for training teachers. S 
artistic repertoire. 


SCHOOL 


GIL = 


BOSTON. 











BOSTON. 








CLARA E. MUNGER, 


TEACHER OF SINGING, 
177 Huntington Ave., 


Mme. EDWARDS, 
VOICE CULTURE. 
Steinert Hall, 


Boston. 





Boston 





ARTHUR J. HUBBARD, 
VOCAL TEACHER. 
tg9 Tremont Street, 











Beston, Mass. 

CHARLES ALBION CLARK, 

ORGANIST. RECITALS. 

Address: 49a Tremont Street, Room &, 
as Boston, Mass 
Miss ADAH CAMPBELL HUSSEY, 

CONTRALTO. 
Address: —_~ 


son Co., Boston, Mas 





HEINRICH GEBHARD, 


PIANIST. 
Steinert Hall, Boston 


HELEN WETMORE, 


SOPRANO. 
Oratorio, Recital, Concerts 
Steinert Hall, Boston 
MME. EDWARDS’ REPRESENTATIVE 


JESSIE DAVIS, 








PIANIST. 
Concerte— Recitals— Lessons 
Studio: Steinert Hall. 


Residence: 163 Massachusetts Ave 


WILLIAM KITTREDGE, 
TENOR SOLOIST 
And Teacher of Singing 
160 Boylston Street, Boston 


Mr. EVERETT E. TRUETTE, 
ORGAN, HARMONY AND PIANO 
Large three-manual organ in studio 

218 Tremont Street, Boston 


MRS. HALL McALLISTER, 


Soprano Soloist and Teacher of Singing 
Studio, Trinity Court, 175 Dartmouth Street 
Tuesdy and Priday mornings 


, Boston 





BOSTONTA SEXTETTE CLUB, 


L. Sraars, Drascros. 
Available tor Ch Basen! Clubs 


Ete 





FAELTEN 
PIANOFORTE 
SCHOOL. 


CARL FAELTEN, Director. 


Professional Training for 
Pianiste and Music Teachers. 


30 Huntington Ave., BOSTON 


BIRDSALL-STRONG, 
VOCAL INSTRUCTION 


Studio: Symphony Chgeabs Ey spentington Ave 





MME. 





MME. GERTRUDE FRANKLIN. 
VOCAL INSTRUCTION 


a6 Huntington Avenue, Boston. 
Opposite Symphony Hal! 


FLETCHER MUSIC METHOD 
EVELYN A. PLETCHER.COPP. 


Home address: 107 Thorndike street, Brookline, 
RICHARD PLATT, ae 
PIANIST. 


Steinert Hall, Boston 


Mrs. M. INGLES JAMES, 
VOCAL INSTRUCTION 


46 Huntington Avenue, Boston 
authes “of “Scientific Tone Production.” 


MA™")AME VARS. 


Tue Art or Sincina, 
178 St. Botolph St 
Send postal for Rrochure 


CLARENCE M. CHASE, 
PIANIST AND TEACHER 
Pupil of Isador Philipp, Paris 
Steinert Hall, 162 Boylston street 
Roston, Mass 


HEINRICH SCHUECKER, 


Harpist, Boston Symphony Orchestra 
Symphony Hall, Poston, Mase 


BosTon, Mass 


Studio 





FAELTEN SYSTEM IN NEW YORK. 
Miss Mabel A. French, graduate of the Paelten 
Pianoforte School, Boston, class of Per 
sonal interview, «1 to 1 agg Be day except Tuesday 
and Pridey. after October 
tudio: 116 Geel Hall, New York 


C. pe MACCHI, 

VOCAL AND REPERTOIRE INSTRUCTION 
Inatructor for Nordica, Ternina, Maria de Mac 

chi (latest Conried'’s engagement), Scotti, Metro 


polftan celebrities. Inetructive pamphlet 





154 Newbury book Boston 


Tuesdays and Fridays. #74 Carnegie Hal) 





All branches of music and the allied arts 


Able Faculty of American and Euro 
new building, comparatively fireproof 
may enter at any time. 


THE INDIANAPOLIS CONSERVATORY OF MUSIC, 


EDGAR M. CAWLEY, Director. 


Free advantages include Harmony, Mus 


cal History. Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
n educated Teachers and / rtiste 
Healthy location. 
For catalogue address 
EDGAR M. CAWLEY, 
509 North Ilinois Street, Indianapolis, Ind. 


Peautifu) 
Day and boerding student: 








MICHIGAN ee a 


Washington Ave. and Park at., 
ALBERTO JONAS Director, 


Detroit, Mich., 


HAS NATIONAL FAME aather esentat musioa titut f 
Michigan, and f the POREMOST CONSERVATORIES IN 
AMERICA. Fa f FORTY-FIVE EMINENT INSTRUCTORS 
including WORLD RENOWNED athena 

Unequaled free advantages - sa t 

Illustrated Catalogue on app! 





Winter Term begins January 4, 1905, 


WRITE FOR 


CLAVIER PIANO SCHOOL, 


CLAVIER PIANO. “SCHOOL. 


A. K. VIRGIL, Director. 
E. M. BOWMAN, Teacher of Interpretation. 


Enrollment Day, January 3 


PROSPECTUS, 


11 West 22d Street, New Youk 








Otis B Boise, 











Joba £. Barkworth, Alfred ¢. 


Peabody Conservatory of Music of Baltimore. 


AFAMOLD RANDOLPR, Directo, 


The Great Musical Centre of the South. 


Staff of Thirty Eminent European and American 


Masters, including 
Geodwia, Eraest Hutcheson, 
W. Ed. Heimendahi, Pietro Minetti, 


Howerd Brockway, J.C. Yan Hulsteyn, Emmanuel Wed 
CIRCULARS MAILED ON APPLICATION, 
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Particular 
attention is 
ealled to the 





Made solely by 
CHICHERING 6 SONS 
QUARTER GRAND 791 Tremont Street, Boston 


STERLING 2283s 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 
mm BROOKLYN, N. Y. 


New York, Newark, Jersey City, New Heven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 


In other words: Short but not too short. 


EMERSON PIANO CO, S?icxco 


KRANICH & BACH 


Produce PI A NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 2485 East 23d Street, 


PIANO-PLAYER. 
One quality only—the best. y 1 


ONE PRICE ONLY 


G AVE A MINIATURE, 4ft. Gin. 
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Smallest Grand Piano in the World. 


94, Regent St., London, W, 











ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which I used’for my recitals infStudebaker Theatre 
teen age | wasexcelient. I qreaey admired its tonal qualities and the per- 
ion of the mechanism. it is a pleasure to me to note the remarkable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THE Gasle Company, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 






































MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 
ee 


MATHUSHEK PIANO MFG, CO., New Haven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 











[WEBER PIANOS. | 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

* New York, May 1”, 1/04, 
‘** From time to time during the past operatic 








season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

* Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.”’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 362 Fifth Ave.. near 54th St, N.Y. 
Catalog upon request. Agents in al! principal cities. 





Copyright by Amié Dupont. 
HEINRICH CONRIED. 
































Hson& Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 
Meson & Hamlin 
—PIAN O SS —- 
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LUITPOLD ST , 24, 
BERLIN W, 
FEBRUARY 65, 1905. 
TTO NEITZEL opened the week with a lecture 
recital in Beethoven Hall on Sunday morning 





The celebrated pianist and critic of Cologne has 
attracted great attention all over Germany by 
these recitals, and keen interest was centred in 
his appearance in this capacity in the German capital. He 
gave us a Beethoven program, consisting of the rarely 
played F sharp major sonata, op. 78; the fantasy, op. 77, 
and the “Hammerclavier” sonata in B flat. He began with 
a half hour lecture, in which he gave us briefly the de 
velopment of music from the ancient Greeks down through 
the Middle Ages, and up to Beethoven, whom he calls the 
central sun of our musical spheres. Very interesting were 
his remarks upon the earliest forms of musical expression 
by dancing and singing. Rhythm he called the father of 
music, and melody its mother. The ancients had simple 
melodies only, and it required more than 1,000 years to de 
velop polyphony, which was the basis of harmony. Not until 
the Renaissance did the art of music begin to assume forms 
capable of expressing the inner soul life of humanity. 
When instrumental music was added to vocal, and with the 
invention of stringed and later of keyed and wind instru 
ments, expression became more manifold and varied, until 
we come to Bach, the culmination point of polyphonic mu 
sical expression. But Bach, said Dr. Neitzel, has his lim 
itations, and it remained for Beethoven to lift the veil from 
the inmost secrets of the muse tecthoven, as no other, 
runs the gamut of human passion, and expresses in fullest 
measure the heights and depths of life. After a brief dis 
course upon the form and historical development of Bee 
thoven’s works, Dr. Neitzel illustrated his program in deeds 
ulso. Without going into detail I will say that Dr. Neitzel 
gave a wonderfully interesting performance of the three 
works, made all the more vivid by his oral explanations. 

In Germany Neitzel has frequently been called the suc 
cessor of Hans von Biilow. His Beethoven playing also 
has often been likened to that of d’Albert. With his pro 
found musical learning, his special predilection for Bee 
thoven, and his great command of the piano, Neitzel is just 
the man to give such piano lecture-recitals. His lecture 
was highly interesting and instructive. His playing also 
revealed remarkable control over all the technical and tonal 
resources of his instrument, and on the interpretative side 
he gave many new and interesting phases of the great com 
poser’s works 


ft 


A young artist couple from St. Petersburg, Eugéne 
Malmgren, ‘cellist, and his wife, Marie Barinowa-Malm- 
gren, pianist, were heard on Monday evening in Bech- 
stein Hall. M. Malmgren is an admirable ‘cellist. He 
draws a large, warm tone from his instrument, he phrases 
artistically, and his interpretation reveals musical intelli 
gence. In the Beethoven A major sonata for ‘cello and 
piano his work was most satisfactory. As solo numbers 
he played the Sainst-Saéns A minor concerto, two short 
pieces by Davidoff, and a Romberg concerto with a 
cadenza by Julius Kiengel. The Romberg concertos have 
almost wholly disappeared from the repertory of modern 
‘cellists, but it was very interesting to hear one of them 
again. Although antiquated in form and not deep in 





Romberg might be 
Klengel cadenza is tremendously diff 


which is of a high order 


Barinowa-Malmgren is 


her accompaniments she 
in touch and sympathy with her 


) artists was thoroughly 


Rudolph Bullerjahn, condu 
Philharmonic on 
rather tame composition, which was 


He is said to have done much better 


Brahms second symphony, but this I di 





“HELDENLEREN” 


is a conductor of knowledge and 


“Maid of Orleans” 


ritten expressly for Mihlfeld 
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pretation revealed considerable esprit and warmth. She 
was accompanied by Kurt Schindler with exquisite taste. 
fH €@ 

Ludwig Willner was not in very good voice at his third 
ong recital. He sang numbers by Brahms and Schubert. 
His interpretation of the Schubert songs was very inter 
esting. The warmth and pathos which Willner puts into 
his work make one forget his vocal shortcomings 

ese & 

Bernhard Stavenhagen and Felix Berber gave a sonata 
evening, playing the Brahms A major and the Beethoven 
G major sonatas for violin and piano and a new sonata by 
G. Lekeu. It was very interesting to hear these two artists 
together. Although both are virtuosos of pronounced in 
dividuality they regulated themselves to each other with 
remarkable adaptation, and gave an ensemble which might 
well be called perfection Serber draws a beautiful tone 
from his Strad, sweet yet manly, intense and penetrating 
His technic is superb, and his readings so thoroughly ar 
tistic that it is a pleasure to listen to him, Stavenhagen, 
the ripe, experienced musician, supported by his virtuosity 
is a worthy partner of the violinist 
their work with a zest and youthful vigor that quite carried 
away their hearers 

The Lekeu sonata is a peculiar work. There is much of 
interest in it, also much that is bizarre, and at times it 
degenerates into mere empty phrases. It is by no means 
pleasing music. 

eS & 

Quite a successful violin début was made on Friday by 
Renée Chemet, who, together with the Philharmonic Or 
chestra, played the Saint-Saéns, the Mendelssohn and the 
Lalo concertos. Mile. Chemet has finished, accurate tech- 
nics, especially in harmonics, which she played wonderful 
ly well, a big tone and musicianly conception. The qual- 
ity which stamped her playing as most unusual, however, 
was the masculine strength which permeated every meas- 
ure of her work. She is somewhat lacking in winsome 
tenderness of interpretation, and owing to excessive use 
of the vibrato her tone is not always clean; but there was 
a virile, ringing decision in all her playing, such as is al 
most never heard from a woman violinist. Her energetic 
performances called forth enthusiastic applause 

ce €& 

Mascagni claims, according to the Paris Temps, that 
he was twice requested by the German Emperor to 
compose the music to “Der Roland von Berlin,” and that 
he refused, and suggested his colleague, Leoncavallo 
It is stated here, however, on good authority, that there 
s no truth whatever in this assertion, and that the Em 


peror never made such a proposition to Mascagni 
f € 


\ big concert which was planned in Paris for the 
benefit of the defenders of Port Arthur seems to be 
jeopardized on account of the recent massacre of the 
Russian people by the army in the streets of St. Peters 
burg. Rosenthal, Patti, Sarah Bernhardt and Coquelin 
were engaged to take part in this performance. Rosen 
thal, however, was so incensed over the Russian outrage 
that he has withdrawn, and it is rumored that Patti will 


'o the same, 
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Arthur Hartmann and Ernesto Consolo, who recently 
played with great success in Stockholm, have been en 
gaged by the impresario Gustav Thalberg, cf that city, 
for a tour of fifteen concerts in Sweden and Norway, 
beginning next October. 

Se & 

Rosa Olitzka has been singing successfully in “Aida,” 
“Carmen” and “Lohengrin” in Oporto, Portugal 

ft ze 

Mark Hambourg, accompanied by his brother Jan, 
has gone to Brussels, where he will be the soloist in 
the next Ysaye concert 

eS = 

Perosi has finished a new oratorio, entitled “The La- 
mentations of Jeremiah,” which will probably soon be 
performed at Milan. 

Sst € 

The premiére of Mascagni’s new opera, “Amica,” will 
take place at Monte Carlo on March 16. Renaul, of the 
Paris Grand Opera, will sing the principal role. 


ft @& 
Dr. Carl Muck recently made a successful tour through 
Southern Germany with the Kaim Orchestra, of Munich 
Ge & 
Guilhelma Suggia, the young Spanish ‘cellist, is creating 
a big stir in Germany. She has appeared in most of the 
principal cities, and everywhere has aroused enthusiasm on 
part of both public and press. She is universally proclaimed 
one of the leading ‘cellists of the day 
Dr. Ernst Kraus, of the Prague University, while on a 
tour of research through Sweden recently discovered in 
Gothenburg some unknown manuscripts of Smetana’s, com 
posed during the years 1856-66, at the time when he was 
conductor of the musical association in that city. One of 
these works, a capriccio, will soon be published and per 
formed 
& 
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\ Richard Strauss concert was lately given at Teplitz 
Schernau, under the baton of the composer himself, and 
with the assistance of Frau Strauss-de Ahna and Concert 
meister Dessau, of the Berlin Royal Opera. Strauss re 


ceived an ovation 
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[he complete concert and opera list for the week is as 


follows: 
SUNDAY, JANUARY 29 
Beethoven Hall—Otto Neitzel, piano 
Philharmonie—Philharmonic “Pop.” 
Singakademie—Irma Saenger-Sethe, violin; Moritz Mayer- Mabhr, 
piano; Arthur van Eweyk, vocal 
Royal Opera—“The Merry Wives of Windsor.” 
West Side Opera—“Curious Women.’ 
National Opera—“‘Die Jiadin.” 
MONDAY, JANUARY go 
Rechstemn Hall—Eugéne Malmgren, ‘cello 
eethoven Hall—Bohemian String Quartet, assisted by Richard 
Mihifeld, clarinet 
Phitharmonie—Marguerite Viertel de Sambuc, vocal, with Philhar 
monic Orchestra, Rudolph Bullerjahn directing 
Singakademie—Emmy von Linsingen, vocal 
*“ Lohengrin.” 


Koya! Opera 











THe HUGO HEERMANN VIOLIN SCHOOL, 


CONDUCTED BY PROFESSOR HUGO HERRMANN AND AN ABLE BODY OF ASSISTANTS, WITH HUGO KORTSCHAK 
AS DIRECTOR OF THE PREPARATORY DEPARTMENT. 
All advanced pupils receive personal instruction from Professur Heermann. 
FOR PARTICULARS ADDRESS 
216 Fuerstenberger Strasse, Frankfort-a -M., Germany. 


Pupils can enter at any time, 














C. F. KAHNT, (étpezia: 
Music Publisbers. 
1851—OLD ESTABLISHED FIRM. 


FRANZ LISZT—Songs: 


New edition, in various keys (fifty-eight songs), in three vols. 
Price, 8vo, paper cover, éach vol.: 3,60 M. netto 
Cloth, each vol.: 4.60 M, netto 


MAX REGER: 


Supplement to the Theory of Modulation. 1 M. 


FRIEDRICH GRUTZMACHER: 
Dally Exercises for the Vicloncelle. 


A celebrated work, written for Instruction or Self Tuition. 
Introduced at most of the conservatories of music. 5 M. 














D. RAHTER, .::..:. 


we ot P. Tschaikowsky. 


Catalogue, with Portrait and Biography, 28 pages, sent post 
free on application. 





FERGUSSON 


BARITONE. 
Vocal Inatruction. 
KLEIST STRASSE 27, BERLIN W., 





GODOWSKY CHOPIN STUDIES 


TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY, 
Fifty Studiee based on the original twenty-seven Etudes. 
FOR CONCERT USE AND HIGHEST TECHNICAL DEVELOPMEDT. PRICE, 90 CENTS EACH. 
Also Godowsky's Concert Arrangement of Weber's Rondo ("Perpetuum Mooile”) and “Momento Capriccio.” Price, $1.50 each. 


SCHLESINGER (Rf, LIEHAU), Music Publishers, BERLIN W. 8. 











West Side Opera—“Curious Women.” 
National Opera—“Gute Nacht.”’ 

FUESDAY, JANUARY 3: 
Bechsteia Hall-—-Compositions of Guido Alberto Fano 
Mark Hambourg, pian: 
Philharmonie—Philharmonic “Pop.” 


teethoven Hall 


Singakademie—Mandis Agren, vocal 
Royal Opera--“Der Roland von Berlin 
West Side Opera—“*Don Cesar 
National Opera—“Die Jidin.” 

WEDNESDAY, FEBRUARY 
Bechstein Hall—Erhard Heyde, violin 
Beethoven Hall—Polly Speier-Blumenbach, voca 
Philharmonie—Philharmonic “ Pop.’ 
Singakademie—Halir Trio. 
Royal Opera—Hansel and Gretel,” “Die Puppenfee.’ 
West Side Opera—“Curious Women.” 
National Opera—“Gute Nacht.” 

THURSDAY, FEBRUARY 2 
echstein Hall—Eugen Albu, vocal 
Beethoven Hall—Wilhelm Backhaus, piano, with Philharmonic Or 

chestra 
Philharmonie—Ludwig Wéalliner, voca 
Royal Opera—“Robert der Teufel.” 
West Side Opera—“Curious Women 
National Opera—“Alessandro Stradella.’ 
FRIDAY, FEBRUARY 3 

Uechstein Hall—Bruno Hinze-Reinhold, pian Otto Urack, ‘cell 
Beethoven Hall Yvette Guilbert, v and the Society of Old 


Instruments 


Singakademie—Renée Chemet n, with Philharmonic Orchestra 
Royal Opera—“Carmen.” 

West Side Opera—“Curious Womer 

National Opera—“Die Jdadin.’ 


SATURDAY, FEBRUARY 
Bechstein Hall—Gottfried Galston and Richard Buhlig, piano 


Beethoven Hall—Hekking Tri 


Singakademic—Hedwig Wierzbick, piano, with Philharmonic Or 
chestra 

Royal Opera—“Der Roland von Berlin.” 

West Side Opera—“Curious Women 


National Opera—*‘Alessandr Stradelia.” 





Cet 
rhe second January number of Die Mu a specia 
Richard Strauss number It ntains articles by Wilhelm 
Klat critic of the Lokal Anzeiger; Alfred Guthmann and 
Carl Schmalz. It also publishes some rare and interesting 


portraits of the composer. Acocmpanying this letter is a 
picture taken from Die Musik, showing Strauss as a child 


ArtHur M. Ast 


Otle Chew's Playing. 


HE Berlin Borsen Courier of January 24 05, writ 

of the young English violinist Otie Chew f ws 

\ friendly success was earned by the iolimst Ot; 
Chew with the Philharmonic Orchestra Among her of 
ferings was the Spohr A mimor concerto, which she played 


with pleasing iltthough not large tone ind with con 


mendable technical certainty Musical understanding and 


advanced stage t tainment were further revealed 
in her delivery of the Beethoven F major romance.” 


=Wilhelm Eylau 


PIANO INSTRUCTION. 








Further St. 4, BERLIN, W 





Prot. RUDOLF SCHMALFELD, 
Mme. MARGARETHE SCHMALFELD-VAHSEL, 


Kammersecogeria, 
VOCAL INSTRUCTION. 


Voice building by means of concentrated tone. 

Speciality made of Restoring Lost and Injured Voices and of 
Wagner singing 

Lessons given in German, English, French and Italian. 


Bamberger St. 4, BERLIN, W. 


KIRK TOWNS 


BARITON ww. 


Chief Assistant of Georo FERGUSSON, 
BERLIN, W. Miinchner St. 8. 

















PIANO SCHOOL ror tHe 


LESCHETIZKY METHOD 
and SCHOOL OF INTERPRETATION. 


Pupils received in the house and practice supervised. 

In charge of MRS POTTER-FRISSELL, pupil of Stepanoff, 
Prentner (certificated) and Leschetizky Highly indorsed by 
Emil Sauer and leading Dresden musicians. Dunning Sys- 
tem of Improved Music Study for beginners also represented 
Instructor in Ehrlich’s School of Music and Franklin 


College, Dresden. Apply Nurabergerstr. 54, Pt. r. DRESDEN 





GeoRcE HAMILI 


Address: Wittenberg Platz 2, Bertia W., Germany. 
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LARGE and appreciative audience was pres¢ 


= at Mrs. Choate’s second recital, Friday after 
noon, at the Twentieth Century Clul I} 
subject was “Die Walkie Mrs. Choate’s 
explanation f ‘ tf were 
concise, her ustrations full of tome ¢ 
She played The Rid the Valkyries 


bringing out its dramatic qualities with an intensity 
made the interpretation almost equal an orchestra. Or 


ot ’ y ecard ti 


hoarse cries of the Amazonian horsewomen calling to their 


sisters as they dashed along through a mighty tempest 
und. Siegmund’s “Spring Song” was ; ! I 
vaabbling brook bird song datftod i-blowin every 
thing sweet and tender, suggestive of the vernal seas 
rhe dominant note of the “sword motif” is forceful an« 


warlike. How well Wagner understood the art of expres 


Die Walkire . me the + t picture 
thre Cycle it King t y worn \ 
aim the dramatic text and play the superb music so a 
nirably as does Mrs. Choate, who is well equipped to d 
this work, having made a special and exhaustive study 
these operas at Bayreuth. She has entered the reals 
nusic, and we may congratulate ourselves that she cat 
least conduct us to the vestibule whose courts we may 
win.” Mrs. Choate’s recitals are of the greatest edu 
» finite pleasur 
Vvome ‘ ng ird 


renew the impressions already received Siegfried” wi 


\W | 
drops 30 degrees in twenty-four hours, he may well pray 
tor exemption from any further experience of “ground an 


j 


lofty tumbling.” Monday night was bitter, 8 degrees below 


zero; the air white with flying snow crystals, yet an un 


daunted audience crowded Convention Hall, the occasior 


ving the second Orphe ert, w Signor Campa 

as the solo attraction The chorus did remarkably * we 
the choruses being new and difficult, f f iv ‘ 
hange O 1 I) | len! 1 ) ty 

re I ve espe i i » ‘ ® 
a capella,” others with string « rchestra, an Emi! R 
Keuchen at the organ. Mr. Schorcht covered himself witl 


glory as director, composer and pianist, evincing versatility 
n the triple ro His piano composition, “Rondo Capri 
cioso,”” is a melodious one, themes original and exquisitely 
played, sometimes as solos, again with orchestral accom 


paniment; when one hand was free he used that, but when 


playing with the other ng ea H running pa 
sages were unusually limpid, and the closing chords sound 
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ed like a dainty manipulation of harp strings. The audi 





a repetition and got it President Adan 
Hoecke rt Saengerbund, led the applause I defer 
ence to a German audience Signor Campanari sang “I 
iebe Dich” and “Czcile and for an encore Nur wet 
>» 4 t Ke ! t rie ~ 
Pagh pr NM 
Italian can sing ther lhe prologue was infinitely sad, but 
climax dramatic. In response to a double encore he 
gave a tarantelle with an impetuous and dramatic tery 
‘ ine , \ >» | I } eT ‘ } . 
a fact appreciated by the singer, who fairly dragged H 
Schorcht with him to the footlights to acknowledge w 
him the raptur applau the audi ea n 
ands warmly with the able conductor, w without any 
previous renhearsa uld read an a) the 
tarantelle, using, as he did, a manuscript v scor it is 
ped that Campanar \ eard Dufla aga 
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who taught Scarlat Hand und 2 
ealed | mita I 
The ¢ 0 { Madame Br B i 
ed “Chanson d Marié« afforded me 
he words being inimitable, with a similar musi 
This re tal } certainly awakened ar . er | 
petite for more, and all will look forward t 
c ectuail teast p y Xn 
ans, which will | given on luesday aitern ; { 
o'clock), Febri iry 21. at the home of Mrs J yh W.B 








PRGOOUN MLLER 


VOICE CULTURE, 


Suite 1013 Carnegie Hall, New York. 
Telephone: 1350 COLUMBUS. 


LENA DORIA DEVINE 


Pupil PRANCESCO LAMPERTI. 
VOCAL INGTRUCTIORN. 

Teacher of BLANCHE DUFFIELD, Coloratura Sopran 
Sousa'’s Band several seasons, Herbert Orchestral Concerta, etx 
CLASGA HAMMER, Coloratura Soprano, Grand Opera, Havana 
MARIE STBRSDORPFER. Dramath Soprano, Milas 
LOUISE TOMPKINS, Sopranc; LOUIFE GEHLE, Contraito 
GRACE HORTON, Sopranc; AIMEE DELANOIX, Sopran: 
EDWARD W. GRAY, Tenor (Old First Presbyterian Churct 
FRED’K ANGELL, Baritone; JOSEPH MILLER, Basso, and 
other successful singers. 


Studio: 136 FIFTH AVE., NEW YORK. 
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Thomason Pupils’ Musicale. 


M* \Mi (SROSSI HONMASON Ml 


Wolle Organ Recitals. 


- a § g, Fel 6, J. Fred W , 
n organ recit the I Pre Chur ‘ 
gat n r t ran ( urcl Me i urg | 


‘Rew Dork College of Music 


128-130 East 58th Street. 
(Pormerly ALEX. LAMBERT.) 
Directors: Cari Hein, August f reemcke. 
Private instruction in Piano, Singing. Vielin, ‘Cello and ai! 
branches of music, by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS. 


All instrumenta! and voca! students receive free instruction is 
harmony, counterpoint, vocal sight reading. ensemble playing and 
free admission te concerts, lectures, etc., ete. 


Students received daily. Catalog sent eo application. 








FRANK KING CLARK 


Residence and Studio; 


28 Rue de Ponthieu, PARIS, FRANCE. 


DELMA-HEID 


(ROME—-FLORENCE—MILAN) 








OSCAR SAENGER 


VOCAL INSTRUCTION. 
~y & of Mme. ay = ~ Jacoby, contralto, the Conried Grand | 


Fe Sara Anderson, sopr ano, Grand Opera, Nuremberg, | 

Germany. Mme. de "itoyal Opera Howe —h~ Grand # Coere, a: E. +. 

| wh Nuremberg, G ry oy c. Paving | 
basso, =F. sg, Germany; ; Bliss! sch D. Leonard, con 
| tralto; Hildewerd 7 Rowman, ——— ee rx” Rappold, so 
prano; o' m, soprano sa Mar soprano; Mrs 
fs Merritt Cochran, soprano; Grace Longley, ano; Marie 
Stoddart, soprano; Elizabeth Blamere, soprano; ohn my 
toners Walden Laskey, baritone; Henri G. tt, and | 


er prominent singers now before the public. 


VOICE AND THE ART OF ee Telephone: 9000 Pass. Studio: 61 East 64th St., New York. 
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THE GRAND FPIARO 
1% UPRIGHT CASE. 


Palit on the principle of the 
Parior Grand. and its equal is 
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EVERAL indications seem to point to the imme- 
diate demolition of St. James’ Hall. In the 
first place, all the papers have lately contained 
an enormous prospectus of the Piccadilly Hotels, 
Limited, which contains allusions to many de- 
lights, but no reference to a concert hall, and 

we-tay conclude therefore that the directors have not 

found it possible to leave the famous hall standing. In the 
second place, the well known concert agent, L. Rainbow, 
advertises that his ballad concert on Saturday next will 
be positively the last afternoon concert to take place at the 

Piccadilly hall. Among those who are announced to sing 

at this concert are Blanche Marchesi, Martha Cunningham, 

Bertha Scholefield, Jean Newman, Nellie Best, Helen 

Hulme, Herbert Grover, Hugo Heinz, Warren Wynne and 

Stanley Adams. Florizel von Reuter will be the solo vio- 

linist, while no fewer than four pianists will appear—Miss 

Janotha, Gertrude Peppercorn, Madame Roger-Miclos and 

Arthur Newstead. At the end of the concert the final 

obsequies of the hall will be held, the service taking the 

form of a performance of the national anthem and a 

flashlight photograph. 
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In the meanwhile the air is full of rumors concerning a 
new concert hall. There can be no doubt that we shall 
need one badly, for the Queen's Hall is far too large for 
recitals, while the other halls are too small to hold the 
audiences which great artists attract or think they can at- 
tract. There is some talk of erecting a concert hall on a 
magnificent site in Cavendish square, where Portland 
House now stands. The site is certainly one of the finest 
in London, but the neighborhood is principally given over 
to fashionable doctors and nursing homes and I do not 
suppose that the eminent surgeons of the district will ex- 
actly appreciate the prospect of being called upon to per- 
form a ticklish operation for appendicitis with a perform- 
ance of the “Symphonia Domestica” going on a few yards 
away. The demolition of Portland House, by the way, 
will remove one rather curious link with the past. The 
old Duke of Portland, as many of my readers are prob- 
ably aware, was a victim to a peculiarly loathsome skin 
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disease, many say to leprosy. He was filled with such a 
dread of being seen that he not only constructed an im- 
mense chain of underground passages and a big under- 
ground riding school at his country seat at Welbeck, but 
he also had a huge glass screen erected around the 
garden that lies behind Portland House. This screen is 
still in existence and a good many passersby, unaware of 
its history, gaze upon it with curiosity. 
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Grace Sunderland and Frank Thistleton arranged a very 
interesting program for the fourth of their concerts of old 
chamber music, which took place at the Broadwood rooms 
on Tuesday afternoon last. They make it their business 
to unearth forgotten works of the old seventeenth and 
eighteenth century composers and they generally succeed 
in finding something that is very well worth hearing. They 
opened the concert in question with Purcell’s first sonata 
for two violins, ’cello and piano, which contains some of 
the most beautiful music that its composer ever wrote. 
The program also included sonatas and concertos for vari- 
ous combinations by Lorenzo Somis, Evarista Felice dall’ 
Abaco, Johann Friedrich Fasch, Antonio Vivaldi and 
Johann Stamitz, composers whose names are for the most 
part only remembered by specialists, though their music 
is a great deal more beautiful than many well known mod- 
ern works. One seldom leaves these concerts without a 
feeling of regret that the admirable brevity of the old com- 
posers is not more widely imitated now. They said what 
they had got to say and then stopped, while only too many 
modern writers take a most unconscionable time about 
saying nothing at all. 
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The orchestral concert given by the young Irish violin- 
ist, Maud MacCarthy, at the Queen’s Hall, on Thursday 
evening, was a pleasant change from the “three concerto” 
concerts which most violinists and pianists inflict upon us 
at the present time. No doubt when one spends a few 
hundreds (English pounds sterling—Ep. M. C.) upon an 
orchestral concert it is very tempting to play as large a 
part as possible in the program oneself, but three concerto 
concerts are a form of entertainment of which the public 
will, I am sure, very soon weary, for they not only afford 
exceedingly solid fare, but they are also lacking in that 


contrast which ought to be a sine qua non in every con- 
cert program. Miss MacCarthy, however, with becoming 
modesty, contented herself with playing the Brahms con- 
certo and left the rest of the program to Fritz Steinbach 
and the London Symphony Orchestra. With the exception 
of a single appearance at the Queen’s Hall a few months 
ago Miss MacCarthy has not played in London since she 
was quite a young girl. She has improved immensely dur- 
ing her absence and she is now well on the way to fulfilling 
her early promise. Her tone is rather small, but of fine 
quality, and her technic adequate and unobtrusive. And 
her artistic gifts are altogether beyond dispute. The dig- 
nity of her style, the breadth of her phrasing and the real 
poetry with which her reading was informed all showed 
that in her we have a violinist who is sure to do great 
things. Her performance was so well received that she 
had to play an adagio by Mozart as an encore 

The orchestral part of the program included Bee- 
thoven’s C minor symphony and “Coriolan” overture, 
and Strauss’ “Tod und Verklarung,” all of which were 
magnificently played. It is not too much to say that the 
orchestra is now one of the finest in the world, and, like 
all fine orchestras, has the power of adapting itseli to 
the ideas of the various conductors who direct it. Stein- 
bach discovered this when he came over to direct one 
of its concerts in the autumn, and he expressed his ap 
preciation of the band in a very warm letter to L. G 
Sharpe, the concert agent. He was certainly on excellent 
terms with his forces on Thursday, and the performances 
that he conducted were masterly. But I will return to 
the subject next week, when dealing with Maud Mac- 
Carthy’s second concert. 
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Singers are wont to complain of a dearth of good 
English songs, but Plunket Greene seems to have no 
difficulty whatever in~finding them, for at his recital at 
the Aeolian Hall on Friday afternoon he sang twenty- 
six songs, every one of which was in his native language 
Arthur Somervell’s new cycle, “A Shropshire Lad,” is 
scarcely up to the level of that composer's other work 
All the songs are, of course, exceedingly well written, 
but they do not contain any very new ideas and the 
cycle is not likely to rival the popularity of the same 
writer's “Maud.” The six songs by R. Vaughan Wil- 
liams, however, with which Mr. Greene headed his pro 
gram, are all delightful. “Silent Noon” is certainly one 
of the most beautiful songs that any English composer 
has produced in recent years, and it was charmingly sung 
Mr. Greene was, indeed, at his best throughout the whole 
afternoon. His tendency to sing out of tune was far 
less noticeable than usual, while he was as happy as ever 
in catching the feeling of his different songs. He ended 
his concert with a group of traditional airs, of which 
Hamilton Harty’s arrangements of the old Irish “My 
Lagan Love” and “Black Sheela of the Silver Eye” 
proved particularly attractive. 
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Frederic Lamond performed a notable feat of endur- 
ance at his recital at the Bechstein Hall on Saturday af 
ternoon, when he played no fewer than five of Bee- 
thoven’s sonatas and the “Andante Favori.” The so- 
natas were the “Pathétique,” the “Waldstcin,” the “Moon- 
light,” the “Appassionata” and the G major, op. 18, and 











He played the “ Wanderer” eee in the adagio most delightfully, 
with a true appreciation of its rare poetic 
uine musician.— New Yora Svening Fost, 


Mr. Da Motta played the fantasie with fine spirit, clarity of tone and Buen 
crispness.— Vew York Bvening Telegram. Pr 


Da Motta played with the skill of a highly accomplished pianist, with 
the lucidity and feeling of a practiced musician of fi 
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ne and quick under- 


standing, and with the polish of a virtuoso who has a delicate sense of 
value. * * * He is evidently a gen- style.— New Yors Globe. 

Da Motta’s début gave an inkling of his title abroad, “the Sarasate of 
the piano.” His performance mad 


e@ a distinctly popular impression 
ung Sun. . 


Da Motta is an admirable pianist. His conception of Schubert's fan- 
tasia is infused with sound and sweet feeling. He plays with fine 
knowledge and command of the mechanics of his art.— New Vora Tribune 
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he played them all with that splendid breadth and intelli- 
gence which has raised him to the position oj one of the 
finest Beethoven players of the day. 
== = 

The Nora Clench Quartet gave a chamber concert at 
the Aeolian Hall on Monday evening, at which they 
played Brahms’ quintet in F and a new but not particu- 
larly interesting quartet by Tanciew. The writing is 
complicated and ingenious enough, but the ideas are not 
particularly striking. Plunket Greene, the vocalist of the 
concert, gave a splendid performance of Schumann's 
“Dichterliebe.” 
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So great has been the success of the concerts given by 
the London Symphony Orchestra that that admirable 
organization proposes to give two extra concerts, on 
April 11 and June 6. It is hoped that Wassili Safonoff 
will conduct the former, while Arthur Nikisch has been 
engaged for the latter. Nikisch will play, among other 
things, the “Pathetic” symphony. 

eS & 

Apropos of Nikisch, there is a very interesting “appre- 
ciation” of the famous conductor by a member of the 
London Symphony Orchestra. The following passage is 
well worth quoting: 

When Herr Nikisch stops us to make some remark absolute 
silence prevails. He speaks in a very quiet, smooth tone of voice; 
he tells us where we can improve a passage, a phrase; he calls 
our attention to several points we have not made enough of; but 
rarely does he ask us to play a, passage again—he trusts to our 
memories Then, when he has said all that he thinks is necessary 


concerning the work we have played, he looks at his watch and 


says “What shall we do now? Shal! we go on, or shall we 
have a cigarette?” Marvel of marvels, we call out to him to 
go on! 

One other thing Herr Nikisch allows us to play our instru- 


ments. We feel free; if we see a rapid passage coming, we play 
it as we would a solo, and we all gain the “top of it’ together as 
yne man, and he is with us in giving smiling approval—not rap- 
ping on the desk, or calling out in a harsh voice that we are 
hurrying or dragging, as the case may be But we can take no 
heense if he is not in agreement; he can pull us up, or send us 
along, or keep us back, with a flash of his eyes or the slightest 
motion of his baton 

When we have finished © * * we are always worked up to 
such a pitch that we cheer him heartily He comes back and 
ays in his low, smooth voice “Gentlemen, it is a pleasure for 
me to conduct such an orchestra,” but we feel that the pleasure is 


all on our side, for we simply love to play under him 
Ze €& 

It is a pity that at this time of the year, when musical 
events are few and far between, more care is not taken 
to prevent important concerts from clashing. On Thurs 
day afternoon, February 16, for example, Maurel is giv- 


ing a recital at the Bechstein Hall and Colonne is con- 
d 


the Queen's Hall. Considering that there are numbers of 
vacant dates to choose from, M. Maurel’s manager might 
easily have selected a different day for his concert. 


ee 


Yet another orchestra has just been founded by the con 
cert agent Ernest Lipschitz. It consists of about 100 
members, the conductor being Herr Jaeger, and will be 
known as the Imperial Orchestra. Its object in life wi 
be to provide orchestral music at rather under the current 
rates and it will make its début at a concert which Kar« 
say, the Hungarian violinist, is giving at the Queen's Hall 
on the 17th 
music and it is hoped that the composer himself will con 


The program 1s to be devoted to Hubay’s 


duct. On this occasion the very bold experiment will be 
made of reducing the prices to half a crown and one 


shilling 
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Mr. Newman announces that the season of Queen's Hall 
Promenade Concerts will begin on August 19 and will end 
on October 27. ZARATHUSTRA. 


LONDON NOTES. 


A facile pen and unbounded self confidence are doubt 
less valuable assets for a music critic, but some slight 
acquaintance with the hackneyed literature of the piano is 
generally considered a necessary part of his equipment 
However, in the case of “E. A. B.,” the critic of th 
Daily News, it would seem to be otherwise. For instance 
the other day Gertrude Peppercorn, in a concert at the 
Aeolian Hall, was announced to play a group of Chopin 
pieces—the fantasia in F minor, the nocturne in D flat and 
two etudes, in F major and A minor. With true feminine 
perversity, however, Miss Peppercorn changed her mind 


at the last moment and played three numbers only—the 
fantasia, the well known prelude in A flat, and the great 
A minor etude (op. 25, No. 11). Alas, “E. A. B.” fell 
into the old trap and found fault with the performance of 
the piece which was announced but not played. “The 
nocturne in D (sic) was rather sicklied over by too much 
sentiment,” he wrote, “but an etude” (apparently he is not 
sure whether it was the F major or the A minor) “was 
brilliantly performed.” Really, Miss Peppercorn, you 
shouldn't do that sort of thing. [Of course, it is possible 
that Mr. Baughan did not attend the concert in person, 
for we doubt that he would make such a mistake——Eb 
Musicat Courter. ] 
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Jacques Thibaud, who has just played with the Scottish 
Symphony Orchestra in Glasgow and Edinburgh with 
great success, will give four recitals in April at the Queen’ 


Hall. At the first one he wil 


be assisted by an orchestra 








ucting a performance of César Franck’s symphony at 





ALEXANDER LAMI 


Madame Lamdowska, who recently made great successes 
in Berlin and Paris with her special performances on the 


clavecin, will give two recitals in Queen's Hall in April 
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With regard to the reproduction of some adverse criti 
cisms on Kubelik in Berlin, his manager, Hugo Gorlitz 
wishes to draw attention to the f t that n the eyes ot 
the British p bl tl e¢ crit s can have n p ible 
value, when one knows that Melba, Car 1 others 
have been treated in exactly the same way 
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John Harrison, the English tenor, has been offered an 
engagement to go to America next winter, from November 
intil April, 1906. This matter is still under consideration 

eo €& 

The Bohemian String Quartet will come to London on 
February 23 for a short series of concerts 

ce I 
A new pianist of the name of G makes | début to 


day with Kubelik at Breslau. An early appearance is being 


; 
arranged for him in London 


b — 
The Counte Lime } tend ited, to 
arry through a neert tour of the United States, in the 
role of pianist, with the worthy object of raising funds 
establishing a scl j f musK ! | bliin She had 
the honor of playing be ¢ Queen Victoria when her 
ite Majesty 1 and was warmly pliment 
< upor he l e exhibited The mu ul g ‘ 
the countess have al been noted and praised by Queen 
Alexandra 
qe «€ 
\ ingemer ! lding several concerts nd recitals 
at the Crystal Palace have now been completed. Satur 
day ifternoon Ma Larre and Ada Crossley will 
give a piano and song recital, and in the evening a con- 
cert is announced by the Crystal Palace Orchestral So 
ciety and the Crystal Palace Choir, the program includ 
ing Dr. Cowen’s ballad, “John Gilpin,” which has not 
yet been heard n | ndon, and Mendelss hn's Italian” 
ymphony. On the following Saturday afternoon Tivadar 
Nachez and Benno Schénberger will be associated in a 
violin and piano recital while in the evening the Dul 
wich Philharmonic Society promises a performance of 
Sir Edward Elgar's “King Olaf.” The second and third 
Albani concerts will be held on the a2sth inst. and on 


March 4, the Canadian prima donna being assisted by 


Adela Verne, Beatrice Langley, John Coate and Mz 
Santley on the first « sion, and by Miss Verne. Mr 
Archdeac« Mr. Kruse, and the Kruse Quartet on the 
second date March 11, Alys Bateman, Gertrude Lons 
dale, Nadia Sylva, Harold Wylde, Archy Rosenthal, and 
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musicians. He has produced in his work something that 
has long been needed, but has only been hinted at vaguely 
by any of his predecessors. 

He undertakes in this volume to teach systematically a 
pedal technic based on the fact of the sympathetic over- 
tones, bringing out the use of legato pedal, the ‘half re- 
lease,” the staccato touch with the pedal, and other uses. 
He has devised a specia! notation of the effects desired, and 
has written a large number of special] études. It is an im- 
portant contribution to the advancement of the piano 
technic. 
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Watkin Mills will take part in a popular concert; and 
on March 25 a concert will be given by the Crystal 
Palace Orchestral Society and Choir, when three new 
orchestral and choral ballads by Mr. Coleridge-Taylor 


will be produced, 
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By permission of the Duke of Westminster 
will be given at Grosvenor House on Friday afternoon 
by Susan Strong, in aid of Father Maturin’s work among 
the poor of Pimlico, Madame Albani, Susan Strong, Ada 
Crossley, Gervase Elwes, Mr. Arbos, Mr. Rubio, Francis 
Kotbay, and Percy Grainger have promised their assist 


a concert 


ance 
se & 

Roger-Miclos and Johannes Wolff will give 
the Aeolian Hall this afternoon (Concert 
Rainbow), when they will play Beethoven's 
Kreutzer” and Franck’s 

Johannes Wolff will appear at the next London Sym 

phony concert on the 16th inst., when he will play for the 


Madame 
a recital at 
Direction L 


sonata César sonata in A 


first time in England the new “Caprice Andalous,” by 
Saint-Saéns, after which he will leave for Darmstadt, 
having accepted an invitation from the Grand Duke 


ot Hesse to appeat there at the special court concert on 
the 29th inst 
ese € 

Dan Godfrey is doing admirable work at Bournemouth, 
where his symphony concerts attract crowds weekly to the 
winter gardens. His programs are wonderfully compre 
works of every style and description, 
many of in London. Thus it is that 
the inhabitants of Bournemouth are able to hear symphonies 


by Raff, Goldmark and others, so unaccountably neglected 


hensive, and include 
which are unknown 


in the metropolis. British composers are also largely rep 
resented on the programs, and many of them have gone 
to Bournemouth in order to conduct their own works 
Among those who have done so this winter are Sir Hubert 
Parry, who conducted his “Richter” symphony; Sir C. V 
Stanford, his fifth symphony; Edward German, his “Welsh 
Rhapsody”; Arthur Hervey, his “Youth” overture, and two 
tone pictures; York-Bowen, his concert overture; Alfred 
Platt, Lis overture “Ballabiie’; B. J. Dale, his concert over 
King Hall, the excellent leader of the orchestra, has 


Many $0 


ture 
ilso conducted an overture of his composition 
cnsts Thus last 
veck Johannes Wolff enchanted his audience by his ad 
mirable violin playing. Landon Ronald and Mr. Hollander 
ire shortly to conduct works of their own, and others will 
Dan Godfrey, 


of tame have appeared at these concerts 


follow. It is but right that the labors of 


who is as excellent a conductor as he is a musician, should 
be recognized 
eS & 

Glazounoff's little known symphony in B flat, No. 5, com 
posed in 1895, will be performed at the Queen’s Hall Sym 
phony concert on Saturday afternoon. Hugo Becker will 
play the solo portions of Haydn's violoncello concerto in D. 


Some new duets for piano and 


next Monday evening. 
cello on Scandinavian folk music, composed by Mr 
Grainger, are also set down for performance, as well as 
new songs by George Batten and Fritz Delius. 
Concerts for the Week Ending February !!. 
MONDAY. 


lecture, Aeolian Hall, 3:30 Leighton Howse 
The Norah Clench Quartet, third concert, 


Charles Williams’ 
chamber concert, 5s. 
Aeolian Hall, 8:30. 


TUESDAY. 
Maud MacCarthy’s concert, the London Symphony Orchestra, 
Queen’s Hall, 3. Barns-Phillips chamber concerts, third con 
cert, Bechstein Hall, 3. Mille. Puzzi and Madame Bini-Puzzi's 


(by permission 
con 


street 
first 
Ley's piano recital, 


second matinee musicale, 17 Westbourne 

4 Mrs. Carl Rosa), 3. Charles 

cert, Queen's Hall, 8:45. Rosamond 

stein Hall, 8 Julia Higgins’ piano recital, Aeolian Hall, 8:30. 
WEDNESDAY 


Williams’ orchestral 


Bech 


Madame Roger-Miclos and Johannes Wolff's piano and violin re 
cital, Aeolian Hall, 3. Wesseley String Quartet chamber con 
cert, Bechstein Hall, 8:30 


FHURSDAY 


Strolling Players’ Amateur Orchestral Society's concert, Queen's 
Hall, 8:30. 
FRIDAY. 
Susan Strong’s concert, Grosvenor House, 3:3 
SATURDAY 


Symphony concert, the Queen’s Hall Orchestra, Queen's Hall, 3 


Curtius Club concert, Bechstein Hall, 3:30. Mr. Rainbow's 
ballad concert, St. James’ Hall, 3. Piano and song recital by 
Madame Carrefio and Ada Crossley, Crystal Palace, 3:30. Con 


cert by the Crystal Palace Orchestral Society and Choir, 8 








London Takes Notice. 
Musi 
COURIER gives 


(From London 

HE New York Musicat 

examples of divergent criticisms each week in its 
We select the following 
“PaGLracci.” 


some amusing 


columns 


he Evening Mail.—Caruso was by no means in his b 
voice 
he Evening Mail.—Caruso sang with an effort 


lhe New York Press 


Che Sun.—He treated the audience to a wealth of golden 


Caruso was in good voice 


tone, 

The World.—Madame 
ceedingly shrill 

rhe New York Press 
in the timbre of the soprano’s voic« 

The New York Herald 
bile” carried the final high C, 


Eames’ voice was at times ex 


here was a charm all her own 


Mo 
some distance 


Caruso in “La Donna « 


at his exit, 
uptown before releasing it 

The Sun 
a high D flat 
did not know that he had gone the high C one better! 


Caruso revenged himself at the end by taking 
What a pity that the boys behind the rail 


When critics disagree who shall decide? 








Alice Merritt-Cochran's Season. 
LICE MERRITT-COCHRAN has filled many impor 








THE WEEK IN NEW YORK. 


ae 
Wednesday afternoon, February 15—‘Siegfried,” Metr« 
politan Opera House. 
Wednesday evening, February 15—“La Gioconda,” Metro 
politan Opera House 
Wednesday, evening, February 15—Special concert New 


York Philharmonic Society, Carnegie Hall 
Wednesday evening, February 15—Heinroth organ recital 


Church of the Ascension 





[Thursday evening, February 16—Boston Symphony con 
cert, Marie Nichols soloist, Carnegie Hal 

Thursday evening, February 16—“Die Fledermaus” (spe 
cial performance), Metropolitan Opera House 

Thursday evening, February 16—Rubinstein Club concert 
soloists, Rollie Borden Low, Anna Otter Walden 
Laskey, Waldorf-Astoria 

Friday evening, February 17—“Lohengrin,” Metropolitan 
Opera House. 

Friday evening, February 17—People’s Symph« neert 
Hjalmar von Dameck soloist, Carnegie Hall 

Friday evening, February 17—Boston Symphony concert 
d’Albert soloist, Baptist Temple 

Saturday afternoon, February 18 Les Huguenot Met 
ropolitan Opera House 

Saturday afternoon, February 18—Boston Symphony mat 
nee, d’Albert soloist, Carnegie Hal 

Saturday afternoon, February 18—Leopold Winkler’s pu 


pils’ musicale, 61 East 120th street 
February 18 
prices), Metropolitan Opera Hous« 


Saturday evening “Tannhauser popular 


Sunday evening, February 19—Operatic concert, Metro 
politan Opera House 
Monday morning, February 20—Watters musicale, Pierre 


Brooklyn 
Feilding Roselle recital 


pont Assembly Rooms, 
Monday afternoon, February 20 


Mendelssohn Hall 

Monday afternoon, February 20—Severn lecture-recital 
131 West Fifty-sixth street 

Monday evening, February 20—“Die Fledermaus,” Metro 
politan Opera House 

Tuesday afternoon, February 21— Macfarlane organ recital 
St. Thomas Protestant Episcopal Church 

Tuesday afternoon, February 21—Eda Aberle song recital 


Mendelssohn Hall 


Cuesday evening, February 21—“Cavalleria Rusticana” and 


“Pagliacci” (special performance), Metropolitan Opera 
House. 

Tuesday evening Madame Jaeger’s reception 
and musicale, Master School of Music, Brooklyn 

Tuesday evening, February 21—Brooklyn Apollo Club con 


cert, Association Hall, Brooklyn 


February 21 








Miss Caryina’s Debut in Nice. 


HE Nice correspondent of the Paris Figaro witnessed 














Ss «= tant engagements this season, and is booked for a recently the début of Katherine Carylna, an Ameri 
Sir Alexander Mackenzie's new “Canadian Rhapsody,” number of spring festivals. She is the soprano soloist of can singer, at the opera in Nice His dispatch to the 
based upon some of the interesting Canadian tolksongs the Tompkins Avenue Congregational Church, Brooklyn, Figaro, translated, reads 
ected during his tour in the Dominion in 1903, will be where she has been re-engaged for another year at an in “A young American singer, Katherine Carylna, made het 
performed at the Philharmonic Society's first concert this creased salary. first appearance on the stage yesterday and scored an 
eason, at Queen's Hall, on March 15. enormous success at the Municipal Opera in the role of 
Gt ee Elien Beach Yaw Abroad. Marguerite in ‘Faust An ovation was accorded hes 
Sir Charles Stanford's two new rhapsodies for piano, in LLEN BEACH YAW, of California, made her oper- after each act. The singer revealed a magnificent soprano 
pired by passages in Dante’s “Inferno,”’ will be brough: atic début in Rome last Friday evening as Lucia (in voice. Miss Carylna was supported excellently by the tenor 
forward by Perey Grainger at the concert which he is giv- “Lucia di Lammermoor’), and was given a friendly re- Salignac and M. Lafont Nice correspondence in Par 
ing in association with Herman Sandby at Bechstein Hall ception by the public and the press. Figaro, January 29, 1905 
The Mercantile and Financial Times (N, Y.) of Feb. 11, °05, says: 


Dunning System 
Improved Music Study for Beginners 


The musical education of the child has never absorbed the 
attention of the people as at the posse time 

The DUNNING SYSTEM is founded on the truest psycho- 
logical and musical principles upon which a musical education 
can be built. 

Yor descriptive booklet and folder comtaining letters of 
indorsement from the most prominent musicians of the 


country, address 


Carrie 1. Dunning, 
225 Wigbland Ave., Buffalo, HR. yp. 


Dresden (Germany), Nov, 14, 1004; Chicago. Jan. 6, '05; 
Baltimore, Feb. 29, 06; New York, April 6, ‘06; 
Buffalo, July 12 and Aug. 30, 
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RICHARD BYRON, 


Manager, 
338 West 56th St., NEW YORK. 
Teleohone : 4691R Columbus. 
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“THE GUIGMANT ORGAN SCHOOL 


offers an exceptional 
opportunity to Organists 
who desire to receive 
a thorough training in 
methods that have never 
had a superior.” 


34 WEST 12th STREET, NEW YORK. 
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MILWAUKEE. 


Mitwaukes, Wis., February 9, 190 
OHANNA GADSKI, always sure of an enthusiastic 
reception here, was in more than usually happy 


mood on the occasion of her recent 


song 


‘abst, winning a correspondingly happy 


voice and 
recital given at the I 


and complete success. H. Selmar Meyrowitz accompanied 


the great song artist in highly musicianly manner 
Se = 

One of the most genuinely interesting chamber music 
numbers of the entire season so far was the Arthur Foote 
quartet in C major, op. 23, presented in the Milwaukee 
frio concert on February 4 W Leonarde Jaffe 
assisting Messrs. Schmaal, Zeitz and Beyer in supplying 
the viola part. There was not a dull moment in the entire 

mposition. It is spontaneous and natural throughout, at 


times rising to heights. The murmur of applause after the 
subdued as be- 


than the rounds of applause at its 


middle movements, per footnote request, 


spoke even more forcibly 


close the enthusiasm and keen had 


Ihe Brahms trio, C mi 
faithfully erpreted by 


pleasure it inspired 


101, was painstakingly and 


Mrs 


Saint 


nor, op 
trio 


the 


the Norman Hoffmann 


played in artistic ensemble Saéns variations on 


the minuet theme from Beethoven's op. 31, No. 2, for two 
pianos 
eS <= 
Pupils of Eugene Luening appeared in a highly spoken 


i recital at 


lhe 


well 


Mozart Hall on 
included 


choruses, a 


the evening of the 4th inst 


numbers solos for voice and piano and 


trained branch of work in which Mr 


iLuening exces 


Se <= 


nal public recital given by Eve 





puy f Jennie Owen, of the Wisconsin Conservatory of 
Mus was very creditable both to pupil and 
eache Miss Thelen possesses a soprano voice of 
great clearness and in most registers of remark 
ble sweetness as well. She shows painstaking, sincere 
work and has, too, a very graceful, pleasing and winning 
manner of singing. Her program included a Haydn aria 
the Bach-Gounod “Ave Maria,” with organ and violin ac 
‘ { ment everal Schubert and Schumann songs and 
Richard Strauss’ “Serenad Charles Lurvey proved, a 


always, an able accompanist Ably assisting Miss 
Thelen making the recital a more than usually imteres 
ing and enjoyable one were Mrs. Norman Hoffmann, pi 
ano; Willy Jaffé, violin, and William Middleschulte, or- 
gan 


=e <& 


Possessing a voice which in natural quality, power and 
wealth of temperament is without question a marvel, one 
among thousands, Alfred Hiles Bergen gives promise, with 
strictest discipline and wisest training, of attaiming a very 
high place as singer The sweet, mellow richness of his 
tone was finely brought out in the Dvorak “Songs My 
Mother Taught Me,” while the great dynamic and dra 


shone best 


his 
Pilgrim's Song” of 


and possibilities of voice 
songs as the 
“Daheim” 
and in | 


ately 


matic attainment 
I'schaikowsky 
in Schubert's 


“Edward 


n such 


the intense of Hugo Kann, “Dop 
pelganger’ 


The recital 


oewe's highly dramatic 
Ather 


beautifully 


given at the weum, was composed 


of some twenty songs, all rendered. Iwo num 


bers of the young singer's own composition showed marked 
melodic beauty. Charles M. Lurvey was the accompanist 
E.A.S 


Safonoff Admires Bromberg's Work. 


M*. BROMBERG sang for Saionoff, the great Rus 
nduc lw ad aulon Mr 


Seuibenn spent many pleasant hours with that we 
leriul conductor, and one orning Saionoff wet é 
nano and asked Bromberg to sing, a e¢ had not hea 
him since 1893, when Bromberg leit the Moscow ( 
servatory. When Bromberg was through with the “Ever 
gS Safonofi exciau \W el isiasn \ beau 
tilul gd a surprisimgiy fine natura 10d 
ach tone § periec 
The next day Mr. B g received ‘ wing let 
Safonoftf 
Hore. N&rMweR.an N Yor 
My Dear Ma. Bromere I amk y f © gre 
‘ given me with your singing I am delighted to 
" at y etl perfect and your singing really artistic I 
y grea the future im y tistic and pedagogic 
eer \ r Ww rr 
Sal ff respec Mr. Bromberg as a ghly intelliges 
in, Musician anc XB d has be ntroducing h 
ere veral di guished partic Mr. Brot 
erg has been asked vy Bost y magazine 
write stonon s tf grapiy a i ele d the editor 
the magazine t Br erg wi inn write 
esiac cing a successiu cacner a ue 
On March 10 Mr. Bromberg give S ‘ 
kewood, N. J 
Recital by a Combs Pupil. 
elena yy E. FURMAN, an advanced pupil of G 
bert R. Combs, director of the Broad Street Cor 


recital in that 


servatory of Music, Philadelphia, gave a 

city in the chapel of the South Broad Stré Bapt 
Church Wednesday evening, February 15. M Furmar 
played with much feeling and expression, and wed 
well developed technic Her program included a Bach 
pre i fugue Beethoven ta I and 

umber I ( pi Scl i R te Heln 

Moszkowski and Gade. She was assisted in the perform 
ance of the Gade, op. 6, by Geiger, violin 


Maitiand and Cunningham the Soloists. 


tbe Vis Maitland. s pra 
ningham 


ire ft a 
String Orchestra at 


Wednesday 


n and Claude ( 
the Wi 
Mendelssohn Hall th 


untess 


he baritone ymen's 


the concert in 


atternoon 








we. JOSEFFY 








TALK ON INTERPRETATION. 


== RIDAY evening of last week, at the residence stu 


dio of Mr. and Mrs. A. J. Goodrich, many mus 
lovers and students listened to a talk on “Inte 
pretation Certain pl s truit! theme were 





Theory of 








strated. Mr. Goodri rea book 
Int and then observes In contrary imitation 
ay © com ss g oO 
V t the « x ve ae 
trary at c I ‘ pecia ( 
ents than are necessary K r ) nita 
A dis] i iTg s € tec and « 
phatic than ere < ersa i which no conte! 
niles » imita 1 uirmative contrary 
ition 1S gative Lhey be g to opposite ‘ in 
al activity ar worthy e ¢ ution at 
ey have thu ! i rine Wagnet 
iployed these devices | adroitly in his music drama 
ind special signihca ‘ tances W n 
ever a leading motive appeat rsely Che Mime and 
the Compact motives Siegiried’ are example \ 
cal ¢ per moto conti ft ( nti (in the old sty 
ing a ca e | } ! 1 4 
ern, Nat nized styiec) were en | ned I 
{ ‘ >S tor duc I n M " 
Beethoven Schubert Wag ! Rheinberge: M KOW Sh 
Philipp Scharwenka, Foote and Grieg were played 
ex piifica n ‘ 


Musicians Library for Tewngend. 
TOWNSEND, of Boston, wl reputati 


Fp om : sosto ost 
as a singer and teacher is more than local, h 


a5 piace d 


in his studio ten volumes of the Musicians’ Library, pub 
shed by Oliver | on & Cx Mr. Townsend values these 
books and finds then eiptul in | teaching and in mak 
ng up programs f himself and his pupils. Mr. Town 
ide t hiity 1 er song 
the Franz songs, the Brahms ng Schumann songs 
Schubert ng ngs by Americans, modern French song 
wo volumes, and Wagner lyr f oprano and ter 
To Perform New Manuscripts. 
hit. hilt ‘ r Ma | 5 y 
ikes pla I Natior \ Clu 39 
West Thirt h sts Saturday evening, I uary 2 
¢ program contain nuscript works by Carl C. Mul 
r, Michael Nyrop, Frank L. Sealy, Carl Venth, Arth 
Voorhi performed by LEdyth I Pra pr Mr 
Frank Horgan, alto; M. B. De Bor, baritone tring qu 


and 


the comy er 


California Soprane Studying With Harris. 
(;" ACE NORTHROP f San Francisco, obtained a 
leave ! : cT if ! ‘ I | I Lor 


gregatx nal 


Churcl { Oakland " t lew ynagoguc Bet! 
Israc where ‘ ‘ oprat und 3 pending vera 
week New York tucdying Ww \ tor H 


Address Letter Box 38, 
NORTH TARRYTOWN, N. Y. 
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In America April, May and June, 1905. 
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HIGHEST HONORS AWARDED 


FRIEDRICH violins 


GRAND PRIZE 


Approved by the Superior Jury 


at he ST. LOUIS WORLD'S FAIR. 


Por Catalogues, ete., write 


JOHN FRIEDRICH & BRO. 


360 Feurth Avenue, NEW YORK. 
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Mr. Thomas would have carried it on. We should hardly 
like to have here in Chicago a leader in that place whose 


WHAT F. A. STOCK IS DOING. 


By Cuartes E. Russet. 


‘ ee - methods and ideas were different; we should not care 

HEODORE THOMAS made wesy few blunders to have the work that Mr. Thomas planned for C) icar 
about men or — We are just beginning to interrupted by someone of an alien conviction, and we 
see that he was quite right in his judgment 1). fortunate that we have a man by temperament and 
about the acoustics of the new Orchestra Hall, 


training of Mr. Thomas’ own school of thought. 


and now we shall inevitably admit that he was Really there is no need of further speculation about 


not astray in his choice of Frederick A. Stock to be his next year’s leadership; before the end of this season the 
seerntcrtrid . : : public will settle that. It has already shown its apprecia- 

I advise all persons interested in orchestral music to tion of this young man; it is beginning to understand 
give good heed to this remarkable young man. He has in in a short time it will not think well of a sugges- 


him; 
tion to supplant him. If he can make programs as well 
as he can play them the future of this orchestra could 
hardly be more secure if it were in the hands of any 
famous leader now in Europe or America. 


him the potentialities of great things. 

We used to think him a learned and admirable musician, 
but as a leader deficient in authority. It is evident now 
that he has plenty of authority; he has all the qualities of 
initiative; he has courage as well as in- 


command and 








sight 
We used to think that while no other man in the or- Martin Pupils in Demand. 
chestra except Mr. Thomas knew music better, Mr. Stock (verresuac connssronpencs.) 


had no temperament and little poetry and charm in his 


; ' HE professional pupils of James Stephen Martin seem 
We see now that these are the very particulars f pur J i 


readings. ‘ : 
to be in much demand in and about Pittsburg. De- 


in which he is strongest. . . orn m “aye 
s ; cember 31 Edward Vaughan, tenor, sang “The Creation 
We used to think he had a tendency to be precise and Te ‘ : 
, utes ; > in Martin's Ferry, Ohio, with much success, and at the 
formal. We can see now that he has enthusiasm, fire and 
: repetition of the performance, January 2, he fully con- 
verve as surely as he has precision é . : 6 6 
= firmed the fine impression made, when his singing of “In 
After his masterly reading of the Tschaikowsky sym- ¥ , a - . 
, Native Worth” was particularly effective. Mr. Vaughan 
phony this week I surrender; there is no room to doubt , ‘ ; ne 
; ; also took part in a miscellaneous concert in Wilkinsburg 
Mr. Stock’s endowment That was an achievement as 


February 10. Olive Wheat was the soprano soloist for 
“The Creation” at Tarentum, Pa., January 31, receiving 
from press and public unstinted commendation for her in- 
telligent and artistic work. Her splendid rendition of “On 
Mighty Pens” created enthusiasm. 


and certain as it is possible for a conductor to 


particularly at the afternoon performance it seemed 
nigh flawless; the exquisite melodic passages perfectly 
rendered, the depth of the passion revealed, the force of the 


definite 
attain 


well 


great Russian’s musings made clear; nothing seemed want- ; ‘ 
' ‘eee ‘ Jane Lang, contralto, whose singing of the Nadeschda 
ing. You could see.that there was inspiration in such lead- : ? x 
' ; aria at the Brighton Club two weeks ago created a sensa- 
ership, the players gave their souls to the work, they played ' ait ; " 
+] ; tion, sang in Wilkinsburg with equal success February 10, 
with confidence and feeling, there was every evidence of a 


om and is engaged for the performance of “Elijah” in Beaver 


ympathetic understanding between leader and men. 


: Falls, Pa., February 17. 
that one number Mr. Stock proved his title so clear that ri ae z i : 
: ; . Elizabeth C. McNally, one of Mr. Martin’s assistant 
hereafter it is not to be questioned. res 
teachers, and the possessor of a brilliant soprano voice, 


Every composition on that beautiful program (one of the 
last of Mr productions in an art in which he 
had no equal) was most admirably performed, with sym- 
and understanding; the marvelous superiority of 
players has seldom had a better chance to be noted, 
and if I single out the Tschaikowsky it is only because its 
difficulties and varied contrasts make it a test of the con- 


sang for the Woman’s Club, of Pittsburg, January 17, and 
gave a recital for the Travelers’ Club January 24. She is 
also engaged for a concert at Bellaire, Ohio, March 2s. 


Thomas’ 


pathy 








the s¢ 
Michael Banner's Father Dead. 


APHAEL BANNER, the father of Michael Banner, 
died suddenly the night of Sunday, January 29, at the 
home of his son-in-law, Dr. Boehn, 116th street, New 
York. He was sixty-four years of age. He was a native 
of Breslau, Germany, and came to America when seventeen 
years old. Mr. Banner, whe not a professional musician, 
was a violinist of ability and a true lover of music in its 
highest forms. He was broadly cultivated. His sterling 
qualities were recognized by all who were brought in con- 
tact with him. It was he who first discovered the excep- 
talent of his son Michael, and taught him the rudi- 
ments of music. He lived to see his gifted son reach an 
enviable position among _contemporary Vi violinists. 


ducter’s resources. 

When he took up the work the great leader laid down 
Mr. Stock stood, of course, in a very trying position; 
the bond of affection between Mr. Thomas and the peo- 
was so strong and the grief was so general and sin- 

that any before that stand would have 
been seen with something of a shock, with some vague 
In this difficult situation 


ple 
cere man seen 
sense that he was out of place. 
Mr, Stock acquitted himself so modestly and still so 
competently that I think all observers were drawn to 
And now he has proved that he has the strength 
breadth of view and the poetic quality to carry 
Thomas, and in the way that 


him tional 
and the 


on the work begun by Mr. 
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and Schumann were the composers 


from whose works the Muskegon Musical Club 
gicaned their program Tuesday evening, February 7, at 
the Chase-Hackley rooms. Preceding the program a paper 
was read by Maude Morse, which was furnished by Mrs 
John Riordan, who is now in California. A piano quartet, 
“Hungarian Rhapsodie,” No. 2, by Liszt, was rendered by 
Margaret Weicke, Jessie Houseman, Hazel Ford and 
Clarissa Shear. Three of Chopin’s classics, “Grand Valse 
Op. 42; nocturne, op. 37, No. 1, and etude, op. 10, No. 12, 
were interpreted by Jessie Houseman. Roy E. Ashley gave 
two vocal solos, “The Maiden’s Wish,” by Chopin, and “I'll 


Nelis 
a violin rendition 


Not Complain,” by Schumann. Steketee concluded 


the program with of “Traumerei,” by 


Schumann. Vice President Mrs. C. W. Tinsman presided 
a €& 

One of the most valuable programs given at the St. 
Cecilia, of Grand Rapids, Mich., this year was the mem- 
bers’ recital on Friday afternoon, February 10, by Mrs 
George Murphy, soprano, and Katherine Conlon, violinist, 
assisted by Ferdinand Warner, accompanist, and Helena 
Stone, harpist. The stage, which was attractively decorated 
with palms, presented an exceptionally pretty picture, with 
the harp in the foreground, and the masses of flowers, gifts 
to the soloists, banked upon the pianos and organ 

The program was opened by two harp solos by Helena 
Stone, the “Serenade,” by Reinhold, and “La Melancholie,’ 
by Godefroid. Miss Stone is thoroughly musicianly her 
interpretations, her technic, and in the beautiful tone quality 
which she produces from her harp. 

Mrs. George Murphy's voice has a natural! ifully 
quality, and she showed a command of style w er 
numbers a most artistic finish. Her first group ngs 
was composed of “The Nightingale and the Ros« Edna 
Rosalind Park; “Thou’rt Like a Lovely Flower,” by Schu 
mann, and “April Blossoms,” by Leighter. A song by 
Randegger, “If You Were I, Sweetheart,” was admirably 
done. In the second part of the program Mrs. Murphy 
sang four songs from the “Eliland” cycle, by Von Fielitz 
She interpreted the poetic beauty of these songs with an 
admirable degree of artistic shading. 

Katherine Conlon, though a long time member, played 
before the St. Cecilia Society for the first time since her 
return from Chicago, where she studied with Emile Sau- 
ret. Miss Conlon has developed greatly in her art, and all 
her work was characterized by admirable musicianly quali 
ties. Her most important number was Mendelssohn's 
concerto, which she played with a firm command of tech 


nic and with a degree of interpretation which revealed mu- 


sical insight and understanding. Two delightful bits of 
descriptive writing, “L’Abeille” and “Le Papillon,” by 
Schubert, were brilliantly played. 

The concluding number was the Bach-Gounod “Ave 
Maria,” which was beautifully sung by Mrs. Murphy, with 
harp, violin and organ accompaniments, played by Miss 
Stone, Miss Conlon and Ferdinand Warner. All the a 
companiments were played by Mr. Warner, whose rare 
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ability in that direction added greatly to the success and 
the artistic value of the program. 


Se <= 


The Morning Musicale of Oneida held its fifth meeting 
of the season Friday, February 3, “Beethoven and Raff” 
being the special subject for that month. The paper was 
read by Mrs. A. C. Potter and the usual program followed 
Specially enjoyable was Beethoven's “Adelaide,” arranged 
for piano, first and second violins and ‘cello 


= = 


rhe last regular concert of the Chicago Amateur Mu 
sical Club was devoted to the interests of the National 
Federation. The club convened as usual in the assembly 
room, Fine Arts Building. The program was arranged by 
Mrs. H. W 


urtists were Winifred Hunter Mooney, representative of 
the Matinee Musicale of Indianapolis, and Joseph Schreurs, 


Perce and Mrs. C. F. Summy. The assisting 


clarinetist, from the Chicago Orchestra. The fol 
club members assisted: Mrs. E. N. Lapham, Dorothy 
Groves Wood and Mrs. William C. Lawson 


lowing 








A Composer's Recital 
DMUND SEVERN, the composer-violi 


recital of his compositions Sunday evening, February 


will give a 





26, in one of the large studios of Carnegie Hall. Mr 
Severn is to have the assistance of Jessie Graham and Net 
tie Vester, sopranos, and Mrs. Severn at the piano. The 
program follows: 
Violin, Song Celestial. 
Song, The Moon Baby (violin obligato) 
Nettie Vester 
Violin, Mazurka di Concert 
Songs— 
lrish Lullaby 
My Secret 


Jessie L. Graham 


Mrs. Severn 


M Veste 
acchanal (new 
3 { the Spell ¢ n obligato) 


Mrs. Graham, 








RUBINSTEIN CLUB CONCERT. 


LEVER women have once more demonstrated that 
Q 


they can succeed after irresolute men have failed 


in enforcing rules and regulations. Perhaps when 


women rule New York there will be no unsafe theatres or 


school buildings to menace precious lives The particular 
victory won by the Rubinstein ladies concerns the world of 


millinery quite as much as it does music. While milliners 
may demur, men and women who love justice will applaud 
5 | } 


emphatically what was accomplished at the second concert 


of the season at the Waldorif-Astor Thursday night 
last week \ note on the neatly engraved cards of ad 
mission read Hats debarred 


A few oldish women in the boxes ignored this peremptory 
request, but no woman wearing a hat was permitted on the 
floor of the grand ballroom 


Madame Cross-Newhaus, th« 


third vice president, stood at the door, and with an air 


that was queenly and fir ld all women wearing hats 
that they must remove them before their cards could be 
received hus an audience of nearly 2,000 people heard a 
fine concert without the annoyance of aigrettes, plumes and 
ther headgear that resemble lampshades and other house 
adornments more than millinery 


Naturally after making the subscribers and their guests 
comfortable everyone was im a mood for enjoying the in 


arranged by William R. Chapman, the 


Sik director Ihe singing of the club was all that 
good choral singing should be For th occasion the 
voice seemed better balanced than ever betore and het 

was possible to make the effects in such romantic ch 
ruses as “The Season of Roses,” by Reinh« L. Herman, 


and “By Moonlight,” by Max Spicker. H. C. Leighter's 


irrangement of Barnby’s popular “Sweet and Low” gave 
more evidence of superb vocal finish. Leighter’s “My Lady 
Chilo,” which followed the Barnby, stirred the audience t 
wild applause, and, as a matter of course, was repeated 
Chorus of Seraphim,” a setting by Dubois, for verses 
rom “Paradise Lost followed by an arrangement of 


simply sh 


Mrs. Dore 


inced to sing the incidental solo in Dubois’ 


Arditi’s waltz song, “Homage to Beauty wed 
how strong Mr. Chapman is on contrasts 
Lyon was anm 
pretty song, but, prevented by illness, her place was taker 
by Susan S. Boice, one of the younger sopranos. M 


Boice proved herself a charming substitute, for she dis 


IS — 


closed a melodious, well placed voice and a winsome man 


ner that accorded with the role of Archangel, which she 
interpreted 
Rollie Borden Low, another member of the club, whos« 


artistic growth is a matter of pride to her associates, sang 


i group of songs to the delight of the more exacting music 
vers. Mrs. Low has penetrated the beauties of the Ger 


un heder m a way that has not been surpassed by many 


German singers. That she fully understands the poctic 
significance t these difficult songs was illustrated again 


Mainacht” and Hugo Wolf's 
When singing these songs she reveals 


y her singing of Brahms 
Gesang Weyler 
all the qualities—taste, feeling and good tone production 
helpful to students, and thus her art has a 
double value. After the Wolf song Mrs. Low gave “Shep 


herd, Thy Demeanor Vary,” by Lane Wilson, a showy 


ng, whose vocal difficulties Mrs. Low met with ease 
The Fisher Maidens,” a cantata by Henry Smart, en 


listed the services of a number of the club members in in 


cidental solos, a duet and a trio, in addition to the cho 
ses. Those who sang solos and concerted parts were 


Mrs. Bridges, Mrs. Fechheimer, Mrs. Low, Miss Lund 
Miss Lurch and Mrs. Wakefield 
Anna Otten, the violinist, and Walden Laskey, baritone 
assisted the club. Miss Otten, with her sister, Clara Otten 
ut the piano, performed the andante and finale from Vieux 
temps’ concerto in E major, a legend by Bohm and a 
herzo by Wieniawski, besides several encores, and in all 
played her usual refinement and tast« Mr. Laskey sang 


an aria from “The Masked Ball” and songs by Woodman 


Eleanor Smith and Slater. Florence Brown Shepard a 
companied for the vocal soloists and for the club 

lhursday evening, April 27, is the date of the spring 
concert 


™ Beethoven Tr f Dallas, Wilbur McDonald, pian 
ist; Lou Harrison, violinist; Ernest Schmidt, ‘cel 
ust, J 


layed a Beethoven program at their latest concert in 


New Italian of t ve their | re in Italy 
\ rg by | ! Hew h Iy by Candio 
Nora,” by Luporini, and “Fingal y larenghi 
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Concerts and Recitals in Principal Cities. 








THE GREAT 


An“ HEKKING 


"'CELLIST. 
AMERICAN TOUR, BEGINNING NOVEMBER 10. 
Under the Sole Management of HENRY WOLFSOHN, 131 East 17th Street, New York. 








CONCERT TOUR 
1904-5 


ADDRESS ALL BUSINESS LETTERS TO 


LOUDON G. CHARLTON, 


Menager, Carnegie Hail, New York. 


D 
A 


Vv 


I 
D 








BISPHAM 


USES THE STEINWAY PIANO. 











THE MUSICAL COURIER. 














BROOKLYN. 
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Brooxtys, February 18, 1905. 
ATRONS and friends of the new Master Schoo! 
of Music assisted in making Madame Jaeger’s 
“at brilliant successful rhe 
musical part of the evening was as informal as 


first home” and 


the rest. Ovide Musin, who is tarrying with 





us a brief while, brought his magic violin ana 
There were vocal numbers by Ferdinand Jaeger, 


played 
son of Madame Jaeger, and Mabel Rockwell, a Jaeger pu 


pil. Musin’s art is as splendid as ever, and the virtuoso 


showed that he has acquired more breadth and the repose 


that so well becomes the mature artist. Assisted at the 
piano by Guillaume Koenig, Musin played the Handel so 
nata in A major, his own transcription of Radoux’s “Words 


of the Heart” and the Musin “Air de Ballet.” Mr. Jaeger 
ang from “Tannhduser,” and songs 
Schumann and Richard Strauss. Miss Rockwell sang 
an aria from “Der Freischitz” and some songs, and there 
the 


” 
, 


The Evening Star,” 
by 


was much to admire in voices of both baritone and 


Oprano 
Some of the guests and directors present were Mrs. Mar 
tin W 
- den ( 


Littleton, wife of the borough president; Mrs. Cam 
Dike, Mrs Murray Boocock, Mrs Henry Sanger 
Snow, Mrs. William S. Packer, Miss Packer, Mrs. J. Eliott 


Langstaff, Mrs. William E. Beardsley, James McKeen, 
Elizabeth F. McKeen, Mr. and Mrs. Frank Day Tut 
tle, Mr. and Mrs. John van Buren Thayer, Anna E 
Ziegler, Mrs. Humphrey S. Anderson, Grace Wood, Miss 


Allen, Miss Schroeder, Mrs. Keynolds-Brennan, Mrs. Hein 
rich Klingenfeld, Miss Bostwick, Bertha Firgau, Mrs. Isaa 
H. Cary, Signor Petri, Mr. and Mrs 
Dr. Gerrit Smith, Mrs. J. Herman Recknagel and Rome» 
Fenton, of the Metropolitan Opera School 

Next Tuesday, February 21, Madame Jaeger gives her 
econd reception, and there will be two more in March 


Andrew Dougherty, 


on the second and fourth Tuesday evenings, 
luesday afternoon, March 7, Henry T. Finck begins his 


course of lectures on musical history 


es 


rhe second division of the Temple Choir, of which Ed 
ward Morris Bowman is musical director, celebrated the 
tenth annual glee night by presenting Longfellow’s 


Louis H. Odell read the lines with distinct 


low members of the choir posed in 


‘Evangeline.” 


itterance while his fel 


In color and 
Part 


i series of seventeen tableaux, in costume 


grouping the pictures were beautiful and effective 


ongs were sung during the intermission and later, after 
the performance of “Evangeline.’ The cast of charac 
ters included: 
Evangeline .-Mrs. E. Avery 
Benedict Belfontaine ..Dr. T, Ritter 
Sy PIII, 8 bed vdscdvrcceséccectescscescdnsweceunaunndl A. Jansen 
Gabriel Lajeuness« ..R. Weaver 
Father Felician .. B. E. Odell 
René Leblanc ; B. B. Gideon 
Michael the Fiddler voeeeE, Avery 
\ F. E. Odell 
dier Mr. Teats 
) G. Moore 
Indian Woman Miss G. Fowler 
lhe officers of the tenth division for the current year 
ire George Moore, chief, and Emma E. Campbell, secre 
tary 
ast & 

D’Albert will repeat, in Carnegie Hall, Manhattan, this 
ifrernoon, the performance of his concerto which he played 
it the Boston Symphony concert in the Baptist Temple 
Friday night. The usual review of the Boston Symphony 
concerts will be found on another page. Rudolf Krasselt 





performed with the orchestra Volkmann’s concerto for 
‘cello in A minor at the Brooklyn concert, and the Haydn 
symphony in G major was another work heard over here 
that was not played in Manhattan. 


Se €& 


Another recital by Josef Hofmann is an announcement 
that is being hailed with delight by those musicians who 


love piano playing that is sane and beautiful. Hofmann 
will make his appearance at Association Hall Thursday 
evening, March 2. This is the program: 
Prelude and Fugue, ( minor Bach- Liszt 
Vecchio Minuetto.. -Sgambati 
Sonate, B minor.. ... Chopin 
Russian Composers: 
Sonata quasi una Fantasia Medtner 
En Bohéme oon ae . Sternberg 
Etudes (D sharp minor, ‘D flat major) . Scriabine 
Prelude, C sharp minor.. . Rachmaninoff 
Berceuse, G flat. ..Liadow 
Caprice, E flat major . Rubinstein 


.. Josef Hofmann 
.- Josef Hofmann 


Intermezzo 
Mazurka. 


La Jongleuse.. -» ««Moszkowski 
Rhapsodie Hongroise, No. 2..... Liszt 
eS €& 

Mendelssohn's setting for “A Midsummer Night's 


Dream,” will be performed by the Listemann Sextet at 
the Riddle reading in Association Hall Saturday evening, 
March 4. Let us hope that the weather, in some measure, 
will accord with the spirit of this occasion 








eS & 

Lillian Abraham, a pupil of Leopold Wolfsohn, is to give 
a recital at Memorial Hall, Thursday evening, Feb- 
ruary 23. 

Us Too. 


(From the Los Angeles Graphic.) 
ALT LAKE CITY is getting chesty. J. J. McClel- 
lan, young of the 
writes to Tue Musicat Courier that his city possesses 


the clever organist Tabernacle, 
an organ of I1§ stops, modern in every way, a Tabernacle 
choir of 350 voices, a symphony orchestra, two bands, sev- 
eral orchestras, and as much latent and developed musical 
talent as can be found in any city west of Chicago 

Well this 


when the splendid character of Director Evan Stephens’ 


now, really is something like—especially 
choral work is rightly estimated 

But, dear Mr. McClellan, should cross the 
desert and see what we are doing here. We have no such 
organ and no such choir, it is true, but the Congregational 
church has a fine instrument of about half your size, and 
Christ Church is duplicating it—making a lamentable mis- 
take the while in dividing it east and west 

We, too, have a symphony orchestra, and have had for 
eight years. Then (listen!) we boast a real Italian band— 
Ellery’s famous fifty. Ha! ha! have we not you on the hip 
in this? Other bands galore travel around in advertise- 
ment decorated street cars the livelong day, and orches- 
tras jostle each other at every street corner. 


my you 


Then we can certainly take no second place in the mat 
ter developed talent Every choir position 
finds scores clamoring for a hearing, and finished concert 
singers stand in line to snatch the first open 
date 

But it latent talent that we strongest all 
Not a maid lives who is not destined for undying vocal 
Not 


for have 


of vacant 


Auditorium 


is in are of 


or pianistic fame a business youth who is not a 


Caruso in embryo not his friends told him so? 


No, no, my dear McClellan, it will not do. You may 
have a chatty little flock of magpies pluming themselves 
for a larkish metamorphosis; but with us every goose is a 
swan and every swan bears a Lohengrin en route to Con 


ried 





THE PHILADELPHIA ORCHESTRA. 


Purcapetrnia, Pa, February 18, 1905 
ONDUCTOR SCHEEL announces for the twelfth 
concert of the Philadelphia Orchestra, to be given 


it the Academy of Music on Friday afternoon and Sat 


urday evening next, a program that will give this popular 


leader every opportunity to exploit the modern conductor s 
point of view of characteristically modern mus« Phat 
Mr. Scheel will have something of interest to say is a fore 
gone conclusion, as the symphony will be the “From the 


New World,” by Anton Dvorak. This beautiful work w 


e given in obedience to many urgent requests. Alexandr« 


Glazounow (born August 10, 1865, now living at St 
Petersburg) will be represented by four numbers from the 
Scenes de Ballet”—marionettes, mazurka, pas d'action 
ind valse. The father of modern instrumentation, Hector 
Berlioz (born 1803, died 1869), will speak through th 
medium of the romantic and brilliant “Le Carnev R 
main.” 

It is pleasant to note that Madame Mihr-Hardy, the so 


prano, 1s engaged as the soloist The popular vocalist wi 
contribute to the program the dramatic music of the 
"Liebestod” from “Tristan und Isolde Her versatility 
will be further evidenced by a group oi t songs by 
I'schaikowsky, a forgotten old English writer and Richard 
Strauss 


Since the engagement of Fritz Kreisler, the great violin 


most enthusi 


ist, with the Philadelphia Orchestra, he ts 

astic in praise of the other “Fritz”—Conductor Scheel 
Che wonderful violinist, in speaking of Mr. Scheel and the 
wchestra, said that in too many instances an artist is 


hin but in the 


case of the Philadelphia band the soloists and instrumental 


compelled to “drag the orchestra witl 


forces gallop together like a pair of matched horses Mr 
Kreisler further states that whatever success he may have 
won during his Philadelphia engagement was due, in ne 
mall degree, to the magnificent manner in which Con 
ductor Scheel and his men discharged their part of the 
obligation 
The Euterpe Concert. 
HE Euterpe, a chorus of women’s voices, gave the 
first concert of its third season in the Astor Gallery 


on Tuesday evening, February 7. A. Y. Cornell, the cor 
ductor, is doing excellent work with the club, which was 
more apparent as the evening progressed With eacl 
succeeding song the voices gained in accuracy of attack 
power and effectivenes There were some good effects 
vrought out in the two songs by Elgar, “The Snow” and 


‘Fly, Singing Bird,” with violin and piano accompan 


nent 

The Schrever-Valois String Quartet scored successfully 
in all their selections, and the first violin of the quartet 
Harriet Schreycr-Valois, made quite a hit with the Sara 


sate “Gypsy Airs.” 


Katharine Cordner-Heath has a light, pleasing sopran¢ 
which she uses with much taste Mrs. Heat! beau 
tiful woman, and possesses the added grace king 
her best when she sings, which means mucl She was 
very warmly received 

It is always a pleasure to hear Julian Walk He 
seemed in excellent voice and sang the numbers tted 
him with his accustomed earnestness and refineme 

Mes. Stocker in Duluth 
rELLA PRINCE STOCKER, the teacher and musical 
lecturer, is now established in Duluth. Min: where 
she is organizing a cla yf piano students. Mrs. Stocker 


is also “coaching” singers, and will, as a matter of cour 


continue her instructive musical talks 
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As leading soprane soloist with Mr. DAM ROSCH on the here mentioned 
tour as “ Kundry™ in 89 “ Parsifal " Concerts the following papers say 


SOPRANO of Madame Harmon : 
> 


Pittsburg Dispatch—*" Held audience spelibound." 
Toronto Globe—"' Interpreted with great dramatic fervor." 
St. Louis Westliche 


Post—“ Created a profound sensation.” 
ukee Sentine!—‘ Won individual! distinction.” 


Spring Tour, (904  seéress wenny WOLRSOHN, 131 East 17th Stree, 1205 Carogie Hal, New York City 
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European Notes. 





Geraldine Farrar, the young American soprano, w erves as subject ew wot ind the “book 







s under contract at the Berlin Opera, sang several times rom the pen of Dr. Mac« f Algier beer slat 
Warsaw recently German by Dr. Otto Neitze 
Th Berlin Philharmonic Orchestra will tour Spain La Fidanzata di Corint “ P y Coppola 
ind Portugal this spring. Professor Nikisch will be tl wen successfully brought t at Turw Tr} comp 
yndt Z ‘ is g 
g Cine < | ( | 
The Wagner-Vere Dar ] as now 4a er t ( RR4 
' | yea ig " € p list wa 25 
\ ng ‘ Aor p ced < 
i Pogg | \ neert in De 4 ve Bee er sy ny 
its premiere at he Genoa Oper nor, Beethoven's \ n concer and tw concert 
played by Norma Neruda dy Halle 
Vincent d'Indy’s lL. f.lranger hieved a ik t ess Gerhard Scl elderup’s new Christma suite 
it the Grand Theatre in Lyor 
] Kubelik wa es t x ( enich 
rt 1 aginy ctor the Dresde Opera, Cor g | Snar Sy , Paga 
Seebach. received a high decoration from the King jor neert 
Belgium 
. st ymphony conce e Royal O 
Ir re th \ (ew Le | ot Pete b rf Max | dt i 
Overture Euryar y W pia y g der we rom H urg es] y 
nd rchestra \ t ( x g£ l I gra ng er & I ed 
estra, by \ kn ! y ( M rt Me awe erture yW and S > 
Pp Dome The latt cr W 
At the fourtl neert of the G ua tl ening I w K A y 
ita p.-13 \ major art | 15 y Pagani 
th by Gabriel Faure, wer i ‘ hi 
e quartet also played Be tet, op. 130 estas 
najor ! M 
At the fourt! N Ce b é & 
Franck’s “Beatitudes was pertormed a t t St Pets rg ‘ Miss . " 
‘ iM 
Paolo Guerra, professor at the Royal Cecilien Academy 
Rome, died at the age of eighty year hr rg ! tr micerts W cg | 
f Marc and \pr \ w 
he first evening of the Rosé Quartet in Amsterda vy engag Siegfried Wagne M | 
was a Beethoven program, with the quartets, G major r, Weingart Nedbal, Mart 
yp. 18; E flat major, op. 74, and C sl yn 
[he second evening the program included Haydn's quartet \ t rt in Ley t B n © 
C major, op. 33; Brahms’ quartet, A minor, and Schube fr ) , 
quartet in D minor , B ntet for tw ! rinet 
Be ( 
\ mew opera by Bernard de Lusk titled “Sol H 
will be produce 1 at Dortmun n | t ry & 1} 
mposer,a member of a well known Leicestershire famil H gi 
1 candidate for Parliament in the Libera 
ISQ2 und has writt | r wor It 
nderstood that the persecution the Jew n Moroe rt psic were Ber Symphor I 
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ue SOVEREIGN, 
Mme. BIRDICE BLY 


wu. 6. HAMIVION 


SCHELLING 


First American Tournée Beginning February 24, 1905. 


ranmourans MAY SE HENRY L. MASON, 492 Boylston St., BOSTON. 














CONTRALTO. 


332 West 56th St., New York City. 
BENNETT GRIFFIN, 
1708 Rallway Exchange Bidg., Chic.go 








PIANIST. 
RES : Chicege Bureau-Agency of Music, 
or 5328 Washington Avenue, CHICAGO. 
MRS. BABCOCE, Carnegie Hall. 


COMPOSER. 


JOUN CHURCH CO., Publishers, 
q 141 Fifth Ave., New York. 




















1S 


by Paul Ertel 
This was at velty for Leipsi und was received with en 


th sm. Willy Burmester play 


and the symphonic poem, “Maria Stuart,” 


Georce SWEET 


The Renewned Geritenre, 
4689 FIFTH AVENUE, Near Forty-second &.. NEW YORK 
Some of bie Pupils: 
Georg Fergusson, 


Katherine Bi 
Shanna Cumming, Maude Lill Ln Beret 
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Florence Mulford 
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The New Chicago Hall. 
Curcaco, January 28, 1995. 

To the Editor: 

A morning paper reprints an article which appeared in 
the February number of a magazine published in Indiana, 
giving a sketch of the life of Theodore Thomas and a 
description of Orchestra Hall. That part of the article 
which relates to Orchestra Hall contains so many mis- 
statements, and so absolutely misrepresents the facts in re- 
gard to the hall and to Mr. Thomas’ feeling about it, that 
it is difficult to escape the conviction that it was written 
with malicious intent to injure the rental value of the hall. 

The Orchestra Building and the Theodore Thomas Or- 
chestra Hall have been built by the subscriptions of many 
thousand people, not only to provide a place where the 
orchestral concerts can be given for all time, but in order 
to provide an income which should insure the perpetuai 
maintenance of the orchestra. Anything which would in- 
jure the rental value of the hall would, therefore, be a 
menace to the existence of the orchestra. If it were true 
that the acoustics of the hall are bad, or if the world were 
led to believe that they are bad, the rental value of the hall 
would be seriously lessened. 

As the article in question is a violent attack upon Or- 
chestra Hall, and is full of false statements which give 
an utterly wrong impression of it, I desire, on behalf of 
the Orchestral Association and of the people of Chicago, 
who regard the orchestra as its finest institution, to make 
a statement through your columns in which I shall tell the 
public the exact truth about the hali and Mr, Thomas. 

To dispose of the more prominent misstatements in the 
magazine article, I assert most positively: 

1. That Orchestra Hall was not a disappointment to Mr. 
Thomas. 

2. That no feature of the hall proved to be a disappoint- 
ment to Mr, Thomas. 

3. That he was not disappointed by the result of the first 
public performance in the hall. 

4. That the succeeding programs were not made because 
of any defects found in the hall, but, on the contrary, all 
of the programs which have been performed, including that 
of last week, were made by Mr. Thomas in advance and 
before the dedicatory concert, and, as he told some of the 
trustees, with a view to showing the delicate effects 
which could be produced in the new hall, but which had 
been impossible in the larger Auditorium, on account of its 
great size, 

5. It is a gratuitous assumption that Mr. Thomas’ death 
was due to the new hall, unless his indignation and fretting 
over what he considered unjustifiable criticisms on the 
acoustic properties of his beloved hall may have been an 
indirect and contributory cause of his death. He died of 
pneumonia, which is a germ disease, and is not the result 
of a cold at all. It requires many months for plaster to 
dry thoroughly, and I presume that the opening of very 
few halls or theatres that have ever been built in this coun- 
try has been delayed until the plaster was quite dry. 

6. One paragraph | quote in full as showing the animus 
of the whole article: 

“The Chicago Orchestra finds itself without a leader, 


housed in a limited hall, to which few save the holders of 

season tickets may have access; a hall with an enormous 
stage, a defective auditorium, a preposterous balcony and 
gallery, a hundred minor defects and one defect extraor- 
dinary—eccentric acoustics.” 

I declare that every one of the statements made in this 
paragraph is untrue. 

The orchestra has a conductor who has had many years 
of training under Mr. Thomas, and has been the assistant 
conductor for several seasons, and he is ample able to lead 
the orchestra until the best possible successor to Mr. 
Thomas is secured. 

Orchestra Hall is not a “limited hall,” since it is larger 
than any hall for symphony concerts in Europe. It con- 
tains over 2,500 seats, and it is enough to say that there 
have been some seats unsold at each evening performance 
since the hall was opened. The trustees would welcome 
such an increased demand for seats that they would feel 
justified in giving a third concert every week, which Mr. 
Thomas had always hoped to do. 

The stage is by no means “enormous.” It was made 
practically the full width of the hall to insure the best 
musical effects, but it has little depth, and is barely large 
enough to accommodate the full orchestra and the chorus 
of the Apollo Club. 

The charge that the “balcony and gallery are preposter- 
ous” is so evidently a preposterous charge that it requires 
no answer. 

As to the “eccentric acoustics,” I assume that when the 
new hall was opened there was no man living who was a 
better judge of acoustics and of the other qualities re- 
quired for a music hall than Theodore Thomas. I there- 
fore make the following statement, the truth of which I am 
able and willing to prove: 

At the first test of the hall made by Mr. Thomas and 
the orchestra I was present with other trustees and mem- 
bers of the Orchestral Association. After a very thorough 
trial, with all kinds of music and instruments, Mr. Thomas 
declared in the presence of the orchestra that the acoustic 
properties of the hall and the quality of the tone were per- 
fect, and he dictated a cablegram to D. H. Burnham, the 
architect of the building, who was then in the Philippine 
Islands, saying that he was delighted with the hall, and 
that “the quality of the tone surpassed all expectations.” 

After the first public performance, the dedicatory con- 
cert, I went to a supper at Mr. Thomas’ house and met 
there a gathering of musical experts and music lovers. I 
might mention Professor Sanford, assistant professor of 
music at Yale University; the president and vice president 
of the Cincinnati Festival and Choral Association, and old 
musical friends of Mr. Thomas from New York, Washing- 
ton and Cincinnati, as well as Chicago 

Mr. Thomas was in the highest spirits and talked with 
great enthusiasm about the beauty and tone quality of the 
new hall, and dwelt with great satisfaction on the musical 
effects which the orchestra would be able to produce in the 
new hall, which had for years been impossible in the Audi- 
torium on account of its vastness. There was but one 
opinion expressed by all of those present on this occasion, 
that the new hall was a marvelous success and surpassed in 
excellence of acoustics any music hal! in the country, if not 
in the world. : 

In confirmation of this the Cincinnati Festival Associa- 





tion has under consideration a plan to build a hall in Cin- 
cinnati modeled on ours, so pleased are its officers with the 
superb acoustic properties of Orchestra Hall. 

Since it has always been found difficult for the truth to 
overtake a lie, and these attacks on the acoustic properties 
of Orchestra Hall are likely to appear from time to time, it 
may be worth while to reprint some remarks made by Mr 
Thomas in an interview, the report of which was approved 
by him as follows: 

“I consider the acoustics of the hall to be the best of 
any place where I have ever conducted an orchestra or 
have been a listener. The same is true of the quality of 
the tone. I have never heard anything that would surpass 
the effects possible in our new hall. I have either played 
or been an auditor in every prominent hall in the world, 
with the exception of a new one in Leipsic and one or two 
others recently constructed, and not one of these famous 
places is the equal of our new building.” 

This ought to be conclusive. Since Mr. Thomas’ death 
his judgment of the acoustics and the tone quality of th 
hall has been sustained by the opinion of all the musical 
experts who have been in it. The members of the orches 
tra are delighted with the effect of their playing in it, and 
such judges as the great violinist Ysaye and Mr. Safonoff, 
the eminent Russian conductor, have pronounced th 

Bryan LatuHrop, 
President Orchestral Association 


acoustics perfect. 


Such Is Fame. 

To The Musical Courier 

Please send me a copy of THe Musicat Courter, ir 
which are to be found the addresses of prominent teachers 
of the piano of New York. Enclosed find money for same 
Can you give me the address of Rafael Joseffy’s New York 
studio? I have heard his address is North Tarrytown, 
N. Y., but suppose he gives lessons in New York city also 
and should like to know the place 


Very respectfully, Frora L. Tutsi 


Curcnocve, Long Island, N. Y., February 11, 1 

Every number of Tue Musicat Courier contains the in 
formation desired by our correspondent, including the 
published advertisement that Joseffy heads the piano d 
partment at the National Conservatory of Music, 128 East 


Seventeenth street 





Praise for Us. 
Toronto, February 14, 1 

To The Musical Courier 

Again I must thank you for your disinterested kindness 
in giving publicity to myself and to my pupil, Miss Zoll 
ner, in last week's always interesting Musicat Courrer 
My acquaintance with your paper dates many years back 
as an early subscriber, and during all these years I have 
always been treated with kindness and artistic considera 
tion by you, and I can modestly say that during all these 
years I have never failed in doing (and never will) all! I 
have been able to do for this absolutely indispensable paper 
to the artist musician, and which has no equal in any re 
spect in the world. I would stagnate without the interesting 


stimulus THe Musicat Courter affords me cach week, and 
although you can understand how one craves th 
tic centres of the Old World, yet we get a very good 
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Recent farewell tour of Mme. Adelina Patti. 
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Sole Direction: FITZHUGH W. HAENSEL, 


St. James Buliding, New York. 
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Evening Post says: “ Mr. Kreisler com- 
bines Wilhelmj’s sensuous beauty and 
richness of tone with Joachim’s int 1- 
lectuality and taste, and to these he adds 
a temperament of his own which sug- 
gests Paderewski — that is, genias.” : 
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stitute in the excellent reviews which appear weekly in the 
paper from Berlin and elsewhere. Pardon my writing so 





much, and again thanking you, 






Always sincerely, W. O. Forsyru 
$ etna 
t About an Opera. 
Davewrrorr, Ia., February 9 1905 
To The Musical Courier 
Can you give me a few general facts about Tschai 
f kowsky’s opera “Eugene Onéguine,” or put me in the way 
. of finding them? Yours respectfully, 
f Mrs. J. H. Wurraker 
; 
Tschaikowsky’s “Jevgenjie Onégin” (“Eugene Onegin,” 
or “Onéguine”) was first produced in St. Petersburg, 
1879, and later in Hamburg, 1892. Since then, the work 
has figured frequently in the repertory of Continental opera 
houses, but has not yet been produced in America. The 


is based on a tragic poem by Puschkin, the unfor- 
Russian While acknowledged to be Tschai 
kowsky’s best opera in point of instrumentation and power 


has 


libretto 
tunate poet 


of dramatic expression, nevertheless “Eugene Onegin” 
unrelieved gloom in book and 
the ] 


climax 
melodiously considered 


been criticised for its almost 
The 


work, and its best number, 


music great ballroom dramatic 
of the 
is the 


famili 


scene 15 


which 


for 


fine polonaise (played as entr’acte music), 
in splendid 
Franz Liszt. 


1s 


ar the concert arrangement piano 


made by 
In Re ‘* Faust."’ 

2 Rue MALevitee, 

To The Musical Courier: 
May I point out that 
ommenting on the 1,000th performance of 
nod) the 
of the first 


Paais, February 7, 1905 


in the editorial of January 25, 
“Faust” (Gou 


*The 


is perhaps mislead- 


the paragraph, 
&c., 
“Faust” 
Opéra Thi 
work was written for and produced at the 
Paris, ten years before (March, 
Juliette,” the omposer, 
the 
the Opéra on the final closing of the 


at Opéra, Paris, program 


‘Faust’ production,” 
was originally 
the 
Ly 
Like 


also 


as it might give the idea that 
the 1869 


ing, 
pre duced at 


s not as 
Theatre 
1859). 


which 


in is $0, 


rique, 


Rom:¢ by same c 


first 


et 


saw the footlights at Lyrique, it passed into the 


repertory of former 


theatre. For the 1869 production of “Faust” at the Op 
éra Gounod rewrote some portions of the work, set the 
spoken dialogue to recitative, and added the long and 
elaborate ballet scenes of Act V 

Madame Miolan-Carvalho created Marguerite at its first 


and Christine Nilsson first sang the 


1860 


periormance in 1859, 
This artist also appeared in 
the Metropolitan 
“Faust” given 
Abbey & of 
was a somewhat men 


New York 
opera during the 


role at the Opéra in 
at tne 
York 
engaged 


a member! 


character 
New 


troupe 


same 
House, 
the 
ch I 


rable 


¢ opening ol 
1884, when 
by Messrs 


That year 


pera was 


with Grau 
+ was 


me in the operatic annals of as there 
season 

Patti and 
that of Abbey 
Madame 
this 
although now I 


that 


were twe same 
Mapleson 
(x 


& 


Sembrich was also a member of 


) troupes giving 
his company 


Academy 
Metropolitan 


include d 
and 
House 


our troupe, 


(which 
Musi 
Opera 


with 


rster) at the of 


Grau at the 


but most 


excellent artist had then but little success, 


understand she is a very great favorite And yet at 


time she was a most finished and was twenty years 


The 


singer 
younger—a not unimportant item to a cantatrice. 


public taste changes, 


discriminating. As that season was a financial loss we 
tendered the impresa a benefit performance. For her 
hare in this Madame Sembrich contributed the lesson 


“Va 


She also played the 


scene in Rossini’s “I] Barbiere,” introducing Proch’'s 
riations” and Grieg’s “Ich liebe dich.” 
“Andante and Rondo Russe,” De 


lin, and a waltz by Chopin on piano 


by Beriot, on the v 


the 


Fauré, although engaged as premier bariton pour tous 


les grands roles, sang Méphistophélés when “Faust” was 
done at the Paris Opéra in 1869. He still lives in Paris, 
does Christine Nilsson (Comtesse di Casa-Miranda) 
Hasiam, Professeur de Chant 
here was nothing misleading about our editorial, as it 
stated explicitly that the “Faust” performance referred to 
was “the first at the Grand Opera.” The conductor of 
the New York “Faust” performance, about which our 
correspondent speaks, was Signor Vianesi, who is a resi 
dent of our city at this time 
Names of Composers. 
Sr. Lours, Ms February 8 ) 
To The Musical Courier 
In the interest of historical accuracy kindly give the 


names of the composers of the comic operas mentioned on 


page 30 of a recent issue; also their nationality and place 
of birth. The operas in question are “The Duchess of 
Dantzic,” “Fantana,” “Lady Teazle,” “The Forbidden 
Land.” Joun Towers 
Compiler of “Dictionary of Upward of 25,000 
Operas and Operettas.” 

“Fantana” is described by its producers as being a Jap 
anese-American musical comedy, plot and lyrics by Sam 
S. Shubert and Robert B. Smith, respectively. The musi 
is by Raymond Hubbell. It was first presented in Chicago 
two months ago 

‘The Duchess of Dantzic” is called a romantic light 
opera. It was written by Henry Hamilt n, the music being 
supplied by Ivan Caryll. It has its first performance in 
London, 1904 

“Lady Teazle” is a comic opera vert f Sheridan 
comedy ‘The School for Scandal The book by J } 
Kendrick Bangs and Roderick C. Penfield. M by A 
Baldwin Sloane. First production December, 1904 

The Forbidden Land” is a Tibetan comic opera in two 
acts 300k and lyrics by Guy F. Steely. Music by Fred 
eric Chapin. Produced in New York January 16. Our cor 
respondent will doubtless be able to obtain all further 


formation by writing direct to the composers in questions 


Overtures to ‘‘ Fidelio."’ 


Derspen, Germany, Febr 14 


To The 


In a 


Musi 


recent 


al Courier 


fre Tue Musicat C 


Munich surprise is evinced that, aft 


articie mm 


spondent at 


act ol a periormance ol Fidelia” in that city the overture 
Leonore No. III” was played. Beethoven composed three 
Leonore” overtures, and one called “Fidelio,” and ac 

ing to such an authority as Moscheles, the “Leonore” over 

tures, after having been composed at various tin we 
ncluded in Beethoven's plan of performing the opera; N 

I at the comencement, No. II aft cr the first act, and N til 
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or perhaps the public grows more 









at the close of Act 2. It is not on record that this idea 
was ever carried out. Some years since, at a Lisztverein 
concert in Leipsic, I had the privilege of hearing the three 

Leonore” overtures played in succession, and conducted 
by that splendid musician the late Hermann mpe. The 
mpression was such as to justify the experiment of em 

racing all three in a performance of the opera 
Yours very truly, ALvIN KRANICH 
MUSIC IN MEXICO 
City or Mex Fe mary 9 Os 
CCORDING to local papers we are promised Eugen 
A lAlbert for a few erts during March or Apr 
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Second Hofmann—Kreisler Concert. 

ENRY WOLFSOHN w end ring i 

me f losef Hofs | } 
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' rt at ( y H i ue 


' 
Theodore Habelmann’s Operatic School 
157 Weet Forty-ninth Street, New Yerk. 

Mr. Habelmann has just returned from Europe, 
and has reopened his Operatic School. A limited 
number of pupils will be received 


AGNES PETRING 


SOPRANO. 
Pupil of Catenhusen, M, Lehmann 
Schroeder - Hanfstaeng] and Stock 


hausen. 
Concerts, Oratortos, Recitais, 








Address: 4425 West Pine Boulevard 
St. Louis, Mo. 








FANNIE BLOOMFIELD ZEISLER 


BOOKING Fork Season 1904-19085. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 
Apply toALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 







With Phtladelphia 


With Pitteburg Orchestra, 
With Cincinnati Orchestra, - 





With Chicago Orchestra, 
With Boston Symphony Orchestra, 





Yovember 4 and &. 
© Slcosher 18 and 19. 
Providence, Nov. 22. 
Boaton, Nov. 25 and 26, 
December 30 and 31. 
- March 24 and 26. 


Orchestra, 
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ST. LOUIS. 


————_»> — 


Ovgon, St. Louis, Mo., February 16, 1905 


LOUIS had no dearth of musical events last 
The Odeon, the Carnegie Hall of the 


T. 
week 
town, was packed to the doors Monday night 
when the Morning Choral—that most energetic 

club—-presented Its 
The audience, late 

homelike 


and woman's 


first concert of the season 


musicianly 


fashionable, enthusiastic and 


be a most friendly feeling, manifested 


in arriving, was 
There seemed to 
in a loud burst of applause as the curtain was raised, re 
vealing 125 white gowned representative women, who had 
gathered to sing their way into the good graces of over 
I They did it, too, for the choral work was 


500 peopl 
beautiful and interesting, with such gems as “Snow Drops,’ 
Arthur ‘What Her Fan Says,” so ex 
ceptionally well done as to call for an encore; “The Dance 


by Dorn: Thayer's 


of the Fays,” by Frederick Stevenson, with its fascinating, 
halting, dainty rhythm, and “Song of the Virgins,” by 
Rheinhold 1.. Herman, which had rather a bad place on 
the program 


Emilio Gogorza alternated with the women in gaining 
His first appearance in St. Louis 
Gogorza 


favors with his hearers. 


must have been a very gratifying one to him 


depends on his great artistic temperament rather than any 
startling voice effects. He is not as big a singer as he was 


two ago, but his wonderful expression and great 
control of his rounded baritone voice still place him in the 
His program was 
Storace, a bright 
liked 
although a number of the other songs showed heap 


liked 


years 


front rank of popular concert artists 
“The Pretty Creature,” 
ittle song, was the one which the audience really 


well chosen by 


best 


more of voice technic. Everybody Sefior Gogorza’ 


and may he come this way again 


Mr. Ernst did splendid work with his chorus. There is 
one thing that his severest critics must admit—he can play 
accompaniments; he has few peers in that line. Gogorza 
was delighted with him, and besides the customary tra-la-la 
handshake, which most audiences seem to look for now as 
a mark of approval, told Dr. Rieloff, our German consul, 
that never had he met a better one 

Mr. Fischer, too, did splendid work as aid to the chorus, 


He is of our best all around musicians and a man 
whom everybody likes. What better fate can anyone want? 


Mrs. Halsey Ives, president of the club, wears the mantle 


one 


with great dignity and sweetness which Mrs. Apolline 

Blair laid dewn, and to her untiring work the Morning 

Choral owes a large share of its most successful season 
et €& 

Che Apollo Club, who never sing outside their own con 


cert hall, emerged from that seclusion Wednesday night 
and serenaded Florence Kelly, of New York, who has been 
turning society upside down for the month. The boys ar- 
ranged a very delightful program of songs, getting around 
the cast iron regulation in their constitution preventing 
iny assemblage of the club members to sing on occasions 
other than their regular concerts 

@e €& 

first lecture-musical on the 
at the St. Louis Woman's 
Kroeger’s immense musical 


ER Emo 


ional and Picturesque i 


Kroeger gave hi 
n Music” 
Mr 


by 


Club Friday afternoon 


knowledge, gained only hard study; his wonderful 


memorizing of works of great composers, and his effective 
i) imparting to his audience by a well trained speak 


ing voice, and the masterly performance at the piano, place 


Vay 





him in the front rank as an instructor in this new line of 
work. Mr. Kroeger commenced his series of piano recitals 
in Recital Hall of the Odeon on Sunday afternoon. 


Ss €& 


Some of the town’s best known musicians will sing at 
the palatial home of Millionaire William K. Bixby on 
Tuesday afternoon for the Memorial Home. The house 
the former home of the Kaufmanns, has its own music hall 
and grand organ, which makes it an ideal spot for any con 
cert. The program will be in the hands of Nellie Allen 
Von Hessenbruch, one of our best piano teachers. 


ee €& 


With the thermometer 18 degrees below zero, as it has 
been in St. Louis this week, possibly the many charity 
musicales may have a boom and cause many dollars to 
depart from well filled purses to do good to our 
worthy poor of worthy institutions. The new Guild 
House Hall of St. Peter's Church held a _ fashion 
able audience, mostly women, Friday, to 
program given by folks, aided in 
accompanying by Charles Galloway, organist of the church 
The honors of the afternoon were evenly divided. Mrs 
Will Stanard’s songs were delightful. She enjoys the repu 
tation of being the best non-professional singer in town, 
and a women who does not conceal her talents but 
always willing to do her share in her clubs and to aid in 
charity. Miss Lackland, another society girl with a fine 
voice, sang. The songs were set off by some French reci- 
R. P. Srrine 


enjoy a 


society perfect 


tations. 


There, Too? 


(From the London Musical World.) 
66 | lr is high time that certain London newspaper propri 
entrusted music criticism to men who know 
their work, instead of giving it to general utility reporters 
and but The 
ignorance displayed by them makes their criticisms the 
laughing stock of the distinguished Continental and Amer 
ican singers who delight us at Covent Garden, while the 
musical habitués of the opera house wish that they would 


etors 


other well meaning incompetent scribes 


confine themselves to reporting dog fights and other equal 
events. If they do not make use of such 
idiotic expressions as ‘he scored heavily in the part of the 


ly unmusical 


gay Don,’ or ‘she lent vocal assistance,’ they lavish indis 
praise the 

and omit to slate Calvé for breaking the rhythm 
‘Car 


criminate on unmelodious noises of a German 


contingent 
in the garden scene and in the concerted music in 


Of course, we all know that opera is of little im 


men.’ 
portance—the mob prefer ‘musical comedies,’ so called be 
cause they possess neither music nor wit; but it may rea 

not 


sonably be supposed that newspaper proprietors do 
care to make themselves ridiculous.” 








Madame Ohrstrom-Renard’s Musicale. 


N attractive program was presented by a number of 
A Madame Ohrstrom-Renard’s pupils at her studio, 444 
Central Park West, Tuesday evening of last week. The 
singing was most enjoyable, and demonstrated in the high 
The 


a fine tone production, excellent style 


est degree the merits of Madame Renard’s method 
all 
and interpretation, diction and good pronunciation in all 
languages rhe Mrs. Morris J 
Mrs. L.. Nova, Pauline florence Sloss 
May Corin, Selma Linde, Lundoff, 
d’Orr, Linley Hancock. 


singers showed 


following took part 
Sternberg 


W 


Engel 


Clemenn Rene 





SIOUX CITY. 
Stoux Crrv, Ia, Febru 
| Sy immense audience greeted Birdice Bly 


first appearance in Sioux City, January 30 


ry ? p05 
e upon her 


Madame 


Blye was born in Sioux City and had never been in the city 


since her infancy. She was heartily greeted as she ap 
peared and each number seemed to bring out more and 
more enthusiastic appreciation 

Madame Blye is a great pianist. Her power to hold 
sudience through a Jong program of classical musi 
sufficiently exacting test to prove not only her musica! abi! 
ity but also her magnetism. Madame Blye is distinguish 
by perfect repose and an clegant ease of manner, whicl 
greatly add to the charm of her performance. She played 


Beethoven's sonata, 57, and numbers by Rubinstein 


op 


Brahms, Chopin, Weber, Henselt, Liapounow’s “Carillon 


and the immensely difficult “Dornréschen Paraphrase,” by 
All the 


Sioux City music lovers, and wil 


were fresh and new t 


l be 


l'schaikowsky numbers 


remembered b 


long 








those who heard her. That Madame Blye had friends i 
the audience was evidenced by the many flower he re 
ceived 

Che following evening Madame Blye gave a private n 
sicale at Mrs. Frederick Heizer’s studio, playing “Dic 
Forelle,” Schubert-Heller; etude in | Neupert If] Wer 
i Bird,” Henselt, and the Rubinstein D minor concerto 
Madame Blye paid Mrs. Heizer the high compliment of 
requesting one of Mrs. Heizer’s most advanced pupil 
Myrtle Barnes, to accompany her at the pian 

At the close of the performance Madame Bly mpl 
mented Miss Barnes upon her excellent work 

Madame Blye was greatly interested in one of Mr 
Heizer’s very young pupils, littlke Annie Galinsky, who 
played from memory compositions by Bach, Beethoven and 
Schumann Frederick, the young son of Mr. and Mr 
Heizer, who played at St. Louis before the N Mu 
leachers’ Association last summer, also played the vi 
for Madame Blye, and for him she predicted an artist 
career. Frederick's ambition seems to have been awaken 
by his success last summer and he has great ! 

Mendelssohn Trio Club Concert. 

T. VALENTINE’S DAY the Mendelssohn Trio Clu 
S gave their third concert in the afternoot the ball 
room of the Hotel Majestx The usua g 1 fas! 
ionable audience was present en y prog Ir 
stead of beginning with a trio Al der Saslavsky, 
violinist, and Charles Gilbert Spross, pianist, 1 met 
the Grieg sonata, op. 8, as the opening number: rhe 
trios played were Schubert's op. 100 and the Arensky trio 
Eleanor Marx, soprano, sang two groups ngs in ad 
mirable taste and was warmly applauded lhe r 
% the club played their best, and \ us 
ianly and finished 

A Fine Performance. 
From the New York Trit 
sé A GIOCONDA” was given last nig it the Ope 
Among those present were Mrs. E Reeve-Merrit! 
Mrs. Lloyd Bryce, Clare Bryce, Mrs. Will D. Sloat 
Mrs. H. F. Dimock, Mr. and Mr Henry F. Shoemake 
Blanche Shoémaker, Mrs. John R. Pars Mrs. Ftank 
fartlett, Mr. and Mr Rhinelander Stewar M and 
Mrs. E. Francis Hyde, Mr. and Mrs. Jacob H. Schiff, M 
nd Mrs. John M. Bowers, Mr. and Mrs. Her! Ss. T 
ll, Mrs. George Bliss, Mr. and Mrs. H. C. Fah k 
M. and Mrs. M. C. D. Borden and Miss Leary 
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Potter Rich, Florence Mulford, Sarah 
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Grace Ames, Katharine N. Fiqué, Aimee 
my, Paull-Schrader and Mme Rudolph 
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A PUPILS’ RECITAL. 


Powers-Hoeck crowded almost to 


A cation by the friends of 
R. Truesdale. 

Miss Leard, a beautiful young 
tained Mr. Powers’ reputation as a teacher in a 


suite ) 


girl of sev 


way 


convincing to all who heard her. Her voice is a wonder 
fully beautiful one, of remarkable compass, which she 
handles surprisingly weil. In the Verdi selection, “Sicilia 
Vespers,” her execution was particularly smooth and liquic 
while the Strauss songs showed a temperament and gift 


interpretation far beyond her years. Her 


i 


from G below 


to G above high ‘ Great things are ex 
pected of Miss Leard. A daughter of the late Rev. As: 
Leard, D. D., of Omaha, Neb., she has hos f friends wl 
will watch her career with great interest. Joseph R. Trues 
dale, another Princeton pu made a great success. Hi 
voice, a high baritone, shows conscientious and careful train 
ing. In the Spicker and Fielitz selections Mr. Truesdak 


was particularly happy; his high G in the 


picker 





LEARD 


(sRACE 


was beautiful, so full and vibrant, without the slightest ef 


fort, while his mezzo voice effects in tl 
for Mr 


his law course he will often be heard 


ie Grieg songs spoke 


volumes his traiming Until Truesdale finish 


n the circles in which 


he moves, and publicly if he can be induced 


MASTER SCHOOL OF MUSIC 


MME. AURELIA JAEGER, Director. 


Dr. GERRIT SMITH 


Harold Stuart Briggs, always so popular, a regular fea 


Vocal Department 


Department of Theory 


* German: PRAULEIN BERTHA FIRGA 
. * Italian : SIGNOR PETRI 
Musical History: Henry T. Finck 
Pencing: A. L. Corpozo. 


ee" 108 Montague Street, BROOKLYN, N. Y. 
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GAIN was Mr. Powers’ beautiful studios (of the 
suffo- 
Grace Leard and Joseph 


nteen sus 


mos 


mmpass extend 


THE MUSICAL COURIER. 





ture of Mr. Powers’ pupils’ recitals, delighted everyone, a 
usual 
Mme. Lorean Sterling was charming in her French mon 


ologues. Her following at the studios and elsewhere 


always enthusiastic over her appearances 





TRUESDALE 


Josern R 


vas a ( q playing all the a I ‘ witl r 
e¢ progran 
I nner x k 
© Schnellerme Ross } 
} R. Tr 4 
' Si "] V espn 
Grace Lea 
I : 
rT 4 
Moonligt | 
Anathema \ | 
R igna ¥ I 
Mr Truesdale 
Allerseclen Richard Stra 
Ich trage meine Minne Richar Stra 
Serenade Ri Stra 
Miss Leard 
Prelude, by reques Me ‘ 
Berceuse, by request Moszkowsh 
Prelude, by request Mac Dow 
Harol Stuart Briggs 
French Mor gue, La Bronette I 
(Written for Madame Lorca Ster “ 
Madame Lorean Ster Z 
Ich Liebe Dx ce 
Slumber Song 
The Swan 
Rosebud 
Mr. Truesdak 
I Once Had a Sweet Little Dx Dears Hen 
A Simple Shepherdess W 
Angling ‘ 
A Moi 
Miss Lear 
\ Faithful Heart , 
Mr Truesdale 
Flora MacDonald, a 


are 


Miss MacDonald 
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Musical Briefs. 


Beethoven's Kreutz > ata was ubstitu th 
Schumann sonata in A minor at the eighth in the seri 
mata talks Monday t f Ss we t 
Severn studio, 131 West Fifty-six ‘ I 
wa inalyzed | | Pel 1 er 
t . er Tt } l Ww te 
Students of the American Institute of Apy Mu 
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ONDON Musical News asks: “Is a conductor always neces- 
sary?’ Sometimes six are necessary, as the New York Phil- 
harmonic Society is able to testify this season. 
es 
RNEST SCHELLING, the distinguished pianist, arrived in 
this country last week. He will play with the leading or 
chestras and is also booked for an extended recital tour. 


COMMITTEE, of which Count Hochberg and Joseph 


Joachim are members, has been formed for the purpose of 


holding a great Handel festival in Berlin. The date at present 
fixed is April, 1906. 
- 
RITZ SCHEEL having declined the honor of conducting th 
last Philharmonic concert of the season, it is unofficially an 
nounced that Gustav Kogel, of Frankfort, Germany, has been 
selected as the leader of the concert in question, and that his lead 
ing number will be Liszt's “Faust” symphony 
— 
ELIX WEINGARTNER conducted a concert of the Phila 
delphia Symphony Orchestra in that city last Thursday and 
scored a huge success. 
triumphs, and when the great conductor sailed for home yesterday 
(February 21) it must have been with a sense of having accom 
plished a grand work in grand style. 


EY GENE YSAYE and Fritz Kreisler will play the Bach con 

certo for two violins at a pair of charity concerts to be given 
in Carnegie Hall March 13 and 14. 
two great violinists have consented to appear together solely in 


a welcome choice. 


His visit here has been a series of artistic 


It is understood that thes« 


order to please the music critics of the daily papers, who love such 
artistic combinations and rave over them with peculiar pleasure. 
- 

|‘ has been arranged that Felix Weingartner shall conduct the 

Colonne Orchestra at the Beethoven Festival in Paris, which 
is to extend over four days. In the programs will be included the 
nine symphonies, violin concerto and piano concerto in G major 
A performance of “Fidelio” may perhaps be arranged at the Opéra 
Comique. The celebrations will be concluded with a banquet 
Weingartner will also direct a Beethoven festival at The Hague 
during the summer. 

, ~ 

“Moses,” 
duced at the Carlo Felice Theatre in Genoa with marked 


ATURDAY evening Orefice’s new opera, was pro 


success. refice is the young composer whose opera “Chopin” 
recently attained to such quick popularity in Italy. It now is being 
given at many of the Continental opera houses, and everywher 
repeats its Italian success. “Chopin” has not been heard in New 
York as yet, where the novelties this winter were that quartet of 
brand new works, “Lucrezia Borgia,” “La Gioconda,” “The 
Masked Ball” and “Die Fledermaus.” 


- 
R ICHARD STRAUSS’ name heads the list of composers or 
Vienna orchestral concert programs for the season, ther: 
having been more of his works played than of any two other com 
posers. The most recent Strauss performances in Vienna wei 
those of the “Sinfonia Domestica,” “Don Quixote,” “Heldenleben’ 
and “Taillefer.” Nuremberg, too, honors Strauss immeasurably; 
and a fortnight ago he was invited to conduct an orchestral concert 
there devoted solely to his own works. 
“Don Juan,” “Tod und Verklaerung,” “ 
and the “Sinfonia Domestica.” 


The program embraced 
Feuersnot” (love scene) 
It goes almost without saying, of 
course, that Strauss’ success and that of his works was tre 
mendous., 


————— 

a Musicat. Courter is in receipt of a special invitation to 

attend the first Alsace-Lorraine music festival in Strassburg 
May 20, 21 and 22, 1905, and will send a corre spondent to that 
place to report the event. The conductors of the festival will be 
Gustave Charpentier, Richard Strauss, Gustav Mahler and Pro 
fessor Stockhausen, The artists engaged are Ferruccio Busoni 
Henri Marteau, Dr. Felix von Kraus, Madame Kraus-Osborne. 
Gerard Zalsmann, Maikki Jarnefelt. Paul Daraux and M. Com 
mene. Among the most important works to be produced at the 
three festival concerts are Strauss’ “Symphonia Domestica,” Char- 
pentier's “Impressions d’Italie,” Franck’s 
finale of Wagner's “Meistersinger,” 
Beethoven's “Ninth.” 


“Les Béatitudes,” the 
Mahler’s fifth symphony and 
Tickets and further information may be 
votained at the Strassburger Theater und Konzert Bureau, Sleidar 
Strasse, No. 3. 
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HE manager of the Metropolitan Opera House gave himself a 
benefit last Thursday. That in itself was nothing extraor 
dinary, for it has long been customary at our local temple of oper 
atic art that the manager shall give himself a benefit each season, 
enlisting for it the services of all his “stars,” who donate their 
presence and their voices gratis for that one evening only. W< 
believe that the chorus, too, assists gratuitously. But the orchestra 
insists on pay. The orchestra is composed of a number of cynical 
gentlemen. They do not object to benefits when the benefit benefits 
them. As one of them remarked: “Are we not playing all season 
for the director’s benefit?” That was a sage observation. Ma 
rice Grau conducted grand opera nominally for a number of soci 
ety boxholders ; really for himself. Heinrich Conried has learned 
the lesson. He is a man of long vision and assimilative mind 
Consequently he inserts the obligatory “gratis benefit perform 
ance” clause in his contracts with the “stars,” and at the end of 
the season he accepts from them the benefit aforementioned \s 
has been said, that in itself is not extraordinary. [ut the works 
which Mr. Conried chooses for his benefits, and the methods with 
which he makes them attractive to his public, are extraordinary 
Last year it was “Parsifal,” this year it was “Die Fledermaus 
We will say nothing about ‘the drop,” the “contrast” and the “far 
cry.” We are not parochial, and, being business men ourselves, 
we appreciate the significance of that very contrast which seems 
to excite so much indignation in certain virtuous breasts. W<« 
think we understand Mr. Conried. We know that he is an artist 
and we know that he entered the field of grand opera with lofty 
aspirations and exalted ideals, higher than Trinity Church steepk 
But Mr. Conried is a man of long vision and assimilative mind 
He bumped his head once or twice against the stone wall of preju 
dice and ignorance. That was enough. Now, Mr. Conried stays 
on this side of the fence and does not try to climb the wall. He 
finds the sledding easier by steering alongside the wall, and he 1s 
getting to be a noticeably fine sledder. There is no allegory in this 
plain statement of facts. Mr. Conried is no fool. Deep down in 
his heart he has buried those lofty aspirations and exalted ideals 
high as Trinity Church steeple—because he is a man of long vision 
and assimilative mind. If New York is not the public for Mr. Con 
ried, then at least Mr. Conried is the man for the New York pub 
lic. See the point? So does Mr. Conried. You and | and Mr 
Conried know that such a performance of “Die Fledermaus” as 
was given at the Metropolitan Opera House last Thursday would 
not be tolerated at the dignified opera houses of Moscow, Buda 
Pesth, Vienna, Hanover, Elberfeld or scores of others Phe 
might give Johann Strauss’ masterpiece—and some of them do 
but they would never give it as a vaudeville. In Europe an opera 
house is never a variety theatre. But in New York? Pout! 
“Anything goes,” as the vernacular has it, and the more sensa 
tional it is the better it “goes.”” We have confidence in Mr. Con 
ried’s judgment, and we regard the late “Fledermaus” perform 
ance as his eloquent commentary on the taste and intelligence ot 
his public. For Mr. Conried is a man of long vision and assimi 
lative mind. 

The New York daily papers next morning told the citizens of 
this proud burg what had happened in our art temple on Broad 
way. We herewith present those comments to all the nations of 
the earth, so that they, too, may marvel, and see what strange: 
things there are in America than the oldest inhabitant of Europ: 
has ever seen in his own hemisphere. 

The proud and perennial Herald calls the performance a mu 
sical “high jinks,” an operatic “three ring circus” and “‘a hot time 
in the old town,” and then proceeds in this fashion : 

Great night? The “greatest ever” in the Metropolitan 
My! My! What a time it was! Worth any kind of 
money to see the big crowd of famous lyric artists “doing 
stunts” lyrically in the ballroom and supper scene, to sec 
the Isoldes and Evas and Marguerites and Gildas and Lu 


crezia Borgias and Briinnhildes and other imposing oper 
atic ladies throw off the shackles of their customary dig 
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But the woolly World has all the other papers beaten to a p 
as lar as descriptive power is concerne Ihe World calls the per 
formance “a vaudeville,” and say t soon became evident that the 
public's only interest in the worl et ch grand 
opera stars would unbend in comic opera Lhe gnihed director 
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the guests of Prince Orlofsky’s ball, and were ap- 
plauded tumult: ously from both sides of the foot- 
lights f 

lhe gentle Globe has an observing critic, who 
une away ‘with these impressions : 

You could feel the tension of the audience—the 

kind of audience that has just one phrase for sing- 

rs, “song birds,” and never thinks of them as quite 
It almost “ah-h-ed” audibly as the concert 
proceeded. There were the final trio from “Faust,” 
the quartet from “Rigoletto,” and a Tyrolean quar- 
tet that Van Rooy, Burgstaller, Blass and Pollock 
ing in a way that seemed frank bur- 
(Somebody said the intelligent Van Rooy 
had a true sense of Ackté in a 
bright peasant dress whisked through a Norwegian 
Fremstad in Spanish costume shivered and 

through a Spanish tune. Scotti came 
nearer to his beloved Falstaff than he has ever 
come before, by wearing his dress and singing his 
“Hot stuff!” cried 

the wentleman behind us in ardent joy. 

The midday Mail calls the offering “frankly an 
operatic circus,” and says that the audience “shrieked 
with laughter.” No mention is made of what the 
“Siegfried” Burgstaller ‘looked at least 


human 


close to 
esque 


the occasion.) 


ong 


writhed 


tunes. And so on to the end 


gods did. 
8 feet high in Tyrolean peasant garb, and he fer- 
vently “Briinnhilde” Ackte, whose long 
vellow hair floated over a Finnish peasant dress. 


he 


embraced 


sarcastical Sun says: 

lhe truth seems to be that people were asked to 
be astonished at the general lavishness of the ex- 
penditure made for this performance and to gape 
it the appearance of Caruso, Nordica, Fremstad 
and the rest in a café chantant spectacle at a mas 
ball. It was perfectly plain that the public 
had made up its mind to be amused by two things, 


querade 


first the spectacle of great operatic stars capering 

through the rollicking action and dances of the 

operetta, and secondly by the “stunts” which they 

elected to perform.in the concert scene 

And here ends the budget of comment on the di 
rector, the benefit and the audience. But the box 
office receipts were given out as being something 
over $20,000, and therefore we were led to remark 
in the early part of this deep and delightful essay 
that Mr. Conried is a man of long vision and assimi- 
lative mind, 


oe €& 


\lr. Mottl—Felix by forename—is another gen- 
leman who did not require a lifetime to understand 
ind properly gauge the New York public—and be it 
understood that the New York public is not the 
\merican public! One of our local newspapers has 


the appended tale of Mottl and his opinion of *the 


the 


Fanny 


thoven’s ‘Ninth’ symphony certainly shows a high 
musical education.” 


We hear someone laughing, but it is hard to say 
at this distance who it is. 


Nikisch, another conductor, prefers to let someone 
else do the talking in public. 
A member of the Boston Symphony Orchestra re- 
cently wrote the following about Nikisch: 


At a concert performance Herr Nikisch comes 
in, looks at us steadily for a moment or two, com- 
mences with a quick but slight movement of his 
baton; we are again possessed, and none of his 
special points are forgotten. When all goes 
smoothly in the music he often ceases to beat time 
until some slight sforzando, or some effect is want- 
ed from a certain instrument, then he merely in- 
dicates the desired result with a very slight move- 
ment of the baton. He never makes a single 
unnecessary bodily movement of any kind, and 
that, I believe, is the reason why, when he does 
make any bigger beat than usual, or make any sud- 
den change of facial expression or gesture, it pro- 
duces instant effect. When we see wild gesticula- 
tion over nothing, or a baton whirling madly in 
the air all the time, such methods fail to excite 
us in the least degree; in fact, such antics become 
a source of irritation, and they bother us exceed- 
ingly. 

eS = 
A small, still voice comes from Springfield, 
Republican, of that city. Here it is 


Pessimists sometimes say that Springfield is an 
unmusical city. They might consider THe Mvu- 
sicAL Courter’s estimate of New York: 

“About one-tenth of 1 per cent. of the people of 
Greater New York and its vicinity are seriously 
interested in music in its absolute form, and about 
I per cent.—say 50,000 of the 5,000,000 within a 
radius of 25 miles of our City Hall—can be looked 
upon as a possible element from which to extract 
the essence of music in its artistic sense. The basis 
is about the same with most of our communities, 
and it is for this reason that music publishers who 
did not see this failed, and that nearly every pub- 
lisher is compelled to pander to a lower taste if he 
desires to succeed.” 

By this ratio Springfield should have something 
like sixty-five music lovers. There are more than 
that, say, 200. But there are thousands who like 


a tune. 
as & 
“Caruso is not to sing ‘Faust,’”’ says a New Yo 
evening paper. No? 
oe = 


He merely conducts. 


rk 


Bloomfield Zeisler, in a magazine inter- 
view, has some consoling things to say to those com- 





The following item appeared in some of the Sun 
day papers, and as it has the appearance of a press 
agent’s ruse it cannot be accepted as truth: 


PADEREWSKI IN A RAGE. 
Reruses To Pray 1n Cincinnati Untit a Pro 
GRAM “Ap” Is Torn Our. 

CINCINNATI, February 18—Ignace Paderewski, 
the pianist, became very angry this afternoon, and 
for a time refused to go on with his concert at 
Music Hall because there had been inserted in his 
programs an announcement of a coming concert 
by Eugen d’Albert, in which d’Albert was spoken 
of as the “world’s greatest player of Beethoven.” 

Paderewski was finally appeased by having the 
objectionable page torn from the programs before 
they were distributed. 





It would seem impossible that anyone claiming an 
artistic distinction could make of himself such a cad 
as this item represents Paderewski to be. A press 
agent who cannot differentiate between a story to b« 
devised for a cheap performer and an artist should 
not be tolerated. It is impossible to believe that 
Paderewski could conduct himself as if he were a 
little, narrowminded or envious musician such as 
this news depicts him. It would make 
him appear really as a silly fool. 
actually an advertisement of d’Albert at the expens 
of Paderewski. 


Impossible ! 
The item above is 


ese & 

After Franz von Vecsey’s second concert in Bos 
ton Philip Hale wrote the following in the Boston 
Herald about the little violin wonder : 

Again there exhibition of surprising 


mechanism that might well excite the admiration 


experienced vjrtuosos and general 


was an 


of musicians, 


public. Again there was the display of pure and 
sympathetic tone, and of quiet, easy mastery of | 
acknowledged difficulties. And it may be said 


that there were moments yesterday of true musical 
expression far removed from mere mimicry of a 
teacher, spontaneous, not due merely to an un 
usually retentive memory. The boy in passages 
of the chaconne stood on a higher zsthetic plane 
than he did at any time during his first concert 

It is not necessary to repeat what has been said 
in the Herald about the inevitable line that sepa 


rates the emotional display of a child and that of a | 
man. Von Vecsey, when at his best, interprets as | 
one might expect from a boy of unusual technical 
acquirement and musical instinct. His perform ‘ 


ance is all the more delightful for this reason to : 
all those interested in such phenomena. Were he, 
at the age of eleven or twelve, to play with the 
emotional experience, the passion, the knowledge 
of the man of the world, he would be not a phe 
nomenon, but a monstrosity. Applauded again and ‘ 


greatest opera in the world” : 


Every returning traveler or visitor has some new 
tell of the Mottl 


e te with which 
spoke of getting out of this country 


enthusiasm 


posers who fill a crying need by writing melodious 
piano music in the lighter forms. Henry T. Finck 
is another protester who never tires of telling a list- 
ening world that sonatas, fugues and Brahms varia- 
tions are all right in their proper place, but that such 


again, he added pieces to the program. 


eS 


In Gustav Kobbé’s “Opera Singers” there is the 
following story illustrative of the manner in which 


He said that he would have left on a coal barge 
delayed his departure a min 
could 


have 


rather than 
ute longer. He that no money ever 
persuade him to return to the Metropolitan Opera 
House, aithough he liked New York very much, 

One of the refers to a 


production of “Das Rheingold,” when he protest- 
} g 


says 


stories he loves to tell 
ed that it was impossible for a mezzo voice to sing 
| c of the first Rhine daughter, as it should 
He that 


the mus 


ung by a hgh soprano said was 


nperatively necessary 
You that,” 


which there could be no appeal, “and so do L. 


answered the power against 


But 


know 


the public does not know it.” 

Herr Mottl did feel that he 
best when such rules prevailed. 
Phat dear, devoted, damphoo! public! 


ce ze 


\nother conductor, Weingartner 
will make Kerlin sit up and Munich take notice when 


not could do his 


a Felix, too 


they read this quotation from a speech made by him 
ast Sunday evening at a dinner given by a German 
club 


“I shall relate in Germany what a cultivated 
taste there is here in America. I have experienced 
praise here, and also blame, but I have discovered 
no indifference. Indifference is the bane of an 
artist.. Indeed, I believe the average New York 
audience can follow an artist, a musician, to much 
greater heights than can the average German audi- 


ence. The enthusiasm shown here over Bee- 


As to pieces by modern composers who are not 
played generally by pianists, I try to include a few 
in each of my recital programs. And I have gen- 
erally found that the audience is with me. * * * 
I have found that devoting ten or fifteen minutes 
to their compositions is refreshing, and makes us 
enjoy the giant things more that follow. The 
menu of a dinner cannot be all soup and beef- 
steak. There must also be some light little things, 
and a musical program must have the same char- 
acteristics. They are as correct in this case as in 
that of the menu. Schiitt, Poldini, Moszkowski, 
Godard and Chabrier have given us some charm- 
ing examples of modern, lighter work. Poldini, 
for instance, a pupil in piano playing of Rosen- 
thal, and now living in Switzerland, has written 
among other things little sets of four or five 
pieces that are very attractive. Whenever my pu- 
pils have studied one of his compositions they 
have invariably gone in search of more of them 
\ set of etudes are among his more ambitious 
achievements. This season I am playing a few 
things by living pianists. And why should I not? 
If they are not as great as the Beethoven symphonies 
they are written well for the piano; the public 
likes them, and so do I. I am not averse to pay- 
ing a compliment to a colleague who deserves it. 





a place is not a concert, where musical enjoyment 
should be the first consideration for the audience. 
Madame Bloomfield Zeisler voices her championship 
for modern compositions in these terms: 


tenors are sometimes engaged for grand opera in 
New York: 
A more romantic story of Caruso’s engagement ‘ 


is told by Gustav Kobbé in “Opera Singers” 
‘He (Mr. Conried) argued that if you were - 


ask almost anybody you met on Broadway who the 


leading American actor was, the answer would be t 
Mansfield. By analogy, he concluded that there 
must be some Italian tenor so far above his fel 
lows that any and every Italian asked for the name 
of the greatest living Italian tenor would answer 
with the same name. So he put on his hat and ! 
walked up Broadway The impresario (as yet { 


without a company) strolled along until he came to 
a neat looking bootblack stand, seated himself there 
and proceeded to procure an unnecessary shine, all 
in the interest of art and himself. The 
ings having reached that stage when Tony was ap | 


procee ] 


plying the paste, the impresario asked, casually 
‘Who is the greatest Italian tenor?’ Tony looked ‘ 
The 


up and without hesitation answered, ‘Caruso.’ 
impresario returned to his office and pondered. He 

asked one of his assistants if there were anything 

relating to Caruso in the office records. A con 

tract was discovered between the tenor and Grau 
for the following season, but Grau’s retirement had 
vacated it. Conried pondered again. Suddenly it 
occurred to him that there was an Italian savings 
bank in the city, and forthwith he again put on his 
hat, walked to the corner of Broadway and jump<d 
on a car, jumped off again at Spring street, and 
walked in the direction of the Bowery until he saw 
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the bank’s sign in gold lettering. Conried intro- 
duced himself to the president of the bank, Mr 
Francolini, and then asked him who was the great 
est living Italian tenor. ‘Caruso,’ said Francolin 
‘And what is more,’ he continued, ‘the secretary of 
our bank, Mr. 
you all about him 
chat with Simonelli, who also knew the singer's 





Simonelli, knows him, and can tell 
The upshot was that, after a 


agent, the secretary of the bank was authorized by 
the impresario to conclude the engagement with the 
tenor by cable Thus the dictum of a bootblack 
was the first step in the coming to this country ot 
me of the greatest singers we have had here 

eS € 


That will be all for today 


ERE is another snide light on opera, thrown 
the New 

Homer had trouble 
and had another sort of trouble in that 

h Elsa leads Ortrud 


York Press 


Louse with the high notes 


of Ortrud 


scene of the second act in whi 

to her ome Miss Ralph was of the opinion 
Ortrud should enter first; Madame Homer was 
contrary minded. For a few seconds the two sing 
ers pushed and pulled each other. Ofrtrud tri 


umphed, however, and freeing herself from the 
grasp of Elsa, who was trying to pull her into the 
door by main force, raised her right arm in the nick 
Lilli 


of time in that gesture of vengeance which 
Lehmann and Schumann-Heink also favored. It 
was an unbecoming exhibition. Such muisunder 


standings should not occur on the stage of the Met 
ropolitan 
Why not? 


and the operagoers would rather see one such scene 


They are part and parcel of the show, 
than hear all the fine singing in the world. Opera 
in New York is a thing unique and quite unlike op 
era in Berlin, Paris, Dessau, Bielefeld or Liege 

IG 


a 

new oratorio, “Sancta Agnes,” which will b« 
produced at the Norwich festival in October. Th 
libretto, which is in Latin, has been written by Pro 


MANCINELLI has just completed his 


fessor Albini. There are several solo parts and the 
work contains a number of choruses. At a privat 
performance in Milan the music impressed hearers as 
being remarkably melodious and refined and full of 
pathos, the chief features being a duet, “Livia’s Lam 
entation,” Che oratorio 


is dedicated to the young musician, Max Mancinell 


and the “Funeral March.” 


son of the composer. 
J OSE VIANNA DA MOTTA will be heard on 
the evening of March 7, at Mendelssohn Hall 


with the Volpe Symphony Orchestra, when he is to 


play the Beethoven piano concerto in E flat. Th 
orchestra will play “Egmont” overture, Beethoven ; 
Brahms’ second symphony and Liszt’s “Les Pre 


ludes.” On February 25, at Mendelssohn Hall, Da 
Motta is also to be the chief attraction. 
sion is announced as a “concert of antique German 


Da Motta will contribut 


The occa 


and French music,” and 


Mozart’s A major concerto and Beethoven's “Fan 
tasia,” op. 80, for piano, chorus and orchestra 
GEN p’ALBERT’S second recital will take 


E | 


noon, 


place at Mendelssohn Hall on Thursday after 
March 2. All the pianistic pilgrims will b 


there without fail. 


KREISLER IN DENVER 
[Specta, To Tue Musicat Courier} 


Denver, Col February 8 DoS 


RITZ KREISLER received great ovation for marvel 


ous performance tonight with the Tuesday Musica! 
Club, of Denver, Hattie Louise Simms conducting 
F. T. M 








Francis Rogers’ Dates. 
RANCIS ROGERS has the following engagements 


for the next fortnight: 
February 23—New York, private musicale 


February 26—Boston, recital St. Bot: iph Club 

February 27—Boston, concert Jordan Hall 

february 28—Southboro, Mass., recital at St. Mark's Schoo 
March 2—Boston, private musicale 


March 3—~Washington, concert Hote! Willard 
March >—Princeton, N. J Alexander 
March 8—Greenwich, ( 


Hall 
recital at Rosemary Schoo! 


concert 


onn., 





NTIL last week I confess | had but small regard 


for ‘cellists. Having myself studied the pian 
| shared with most other pianists the ill concealed 


contempt which they feel for their cousins of the 
stringed instruments. Nearly all the ‘cellists | had 
ever known were men of a doleful cast of counte 
nance, with a cynical view of life, fond of wearing 


flowing neck garb and colored silk handkerchiefs 
and given to a chronic bewailing of the lack of sok 


opportunities on the ‘cello, and the dearth of an ade 


quate concert literature for that instrument. One 
‘cello playing chap of my early Berlin days had a 
working knowledge of philosophy, and in a certain 
café debate quoted Herbert pencer s theory of 
melody. But I afterward found out that the ‘cellist 
in question played piano very well, and had a brother 

nservator) lor 


who taught piano at a municipal « 


some reason or other 1 could not be made to believe 


that a ‘cellist thought much about after he 


music 


and was able to lose any 


Davidoff's (m 


my mund until quite 


had acquired his staccato, 


ordinary accompanist in Spring 


brunnen I did not change 


recently, when | met Anton Hekking at an orches 


tral concert, and let fall a chance remark about ‘the 


conductor who would not and the conductor wh 
‘ould not make a forte.” 

“Who is worse?” I asked Hekking 

“Forte is a relative term,’ answered he, without 


looking in my direction 
“But even the agreed 
All interrupted Hekking 


and just then the symphony began 


When the last note had sounded | 


critics are 


criticism is relative,” 


turned agai 
\bout forte being a relative 


he asked lf 
far hotel 


to the ‘cellist and said 


quality Is it a quality you'd 


like to walk down Broadway as we 


my 


as 


might go into that matter a little deeper 
We pushed our way around the crowded cornet 
Hekking 


for 


and, as we swung into Seventh avenue, 


You see | 


continued always feel a bit sorry 


conductors who are accused of too much or too litth 


of dynamics seems all 


forte, and critics whose scak 
wrong. Sometimes it is and sometimes it isn't. And 
sometimes both the conductors and the critics are 
wrong.” 

1 don't quite see—— 

“Before all things we must not judge all hearers 
alike, whether they be conductors, critics or merely 


listeners for pleasure. They have their physical dif- 


ces—which ought 


even anatomical differet 


ferences 4 
ever stoppe d to reflect 


Have you 
f the skull varies 


to be considered 
in different in 
effect 


that the thickness 


dividuals, and have you calculated what 


Strauss might have on a person with a thin skull 
and Mozart on a person with a thick skull? Or, do 
that conductor is sensitive to 


you every 
sound in the same degre« 


stands on the platform and acts as the direct reflect 


imagine 


and manner when 


ing medium of the clarinets, horns, trombones and 


tubas, which are all pointed straight at him?” 
Well, your question 
Che shape of the head tells an interesting story 
remind you that 


knows. I need hardly 


at a very early period of fertal existence the 


to one whi 
cere 
brum is inclosed in a membranous capsule externa 
to the dura mater and in close contact with it. This 
1s the first rudiment of the skull, the cerebral por 
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tion of which is consequently formed before there is 


any indicaiion of a facial part. Imperfect develop 


rudimentary parts oftet 


ment or ossification of these 


ullarivties in Nearing 


wh 


Rives rise to pec 
hen the critics 


Lomparative anthropology classifies human 


skulls as dolichocephalic r long, mesocephalic, or 
medium, and brachycephalic, or broad Now, atter 
determining the shape of the skul ther considera 
tions should follow, such as the condition of the cra 


the size of the auditory meatus 


mal sutures, 


But are not all meatuses—er, | mean meati 

Certainly not, nor is the auricular opening al 
ways the same in shape and position. But aside 
from the mere function of hearing there is, too, the 
loctrine (expounded by some of our best medical 


scientists) that regards the form and proportions of 


the skull as an index of the mental qualities of 
temperament Have vou ever oked into crani 
gnomy at all 

| read in the Herald that the Bertillon sys 
tem 

Not at all the same thing. The measuring of the 
ramometrical planes has thing to do with their 
onstruction he brain shell or the brain bowl 1s 
studied only externally by Bertillon. Do you know 
inything of cramotabes, for instance 

| can't say that | have read him; but 

(raniotabes is a circumscribed softening of the 
wmnes Of the skull, resulting in patches of thinness 


lt is a rachitic disease of infancy Chen one’s heat 
ing may be impaired, too, by turuncle, or boil, cellu 
itis, impacted wax, foreign bodies, bony growths 
and wounds or other injurs { the drum mem 
rane 
Chen the critics might 
All diseases of the ear are divided into those of 
1¢ auricle, the external auditory apparatus, the mid 
e ear and the mastoid process 
Now, | suppose the middle eas 
Then there are cc ngenital malformations, such 
is deformities, appendages and supernumerary 


‘rowths, cutaneous diseases, inflammatory processes 


attacking the cartilage, tumprs, catarrh, congestive 





ondition of the Eustachian tube—in the latter there 
is the result of a closed tube, with partial deafness 
ind constant noise Then the abuse of alcohol ofte: 
impairs the hearing, and causes whistling or buz 
ng, or crackling noises in the ear 
[hat interests me \ man who drinks, there 
tore 
And then the small bones, the muscles and the 
artilages of the ear—-the subject is well nigh end 
es (Jne man in a thousand has a perfect hearing 
cal and 
| see now why dynamic force 
Ah. that brings us to the subject of acoust« 
And just here let me remind you of the researches 
with which I assume you to be familiar—of Helm 
holtz, Poynting, Thomson, Sabine, Rayleigh, Eb 
binghaus and Waller, to name only a few 
Of course at college—that is—you know, in 
\merica we 
The Helmholtz theory, for instance, has received 
onfirmation on the path logical side by the discov 
erv that. in certain individua the hearing of tones 
is abrogated over a definitely circumscribed portior 
{ the scale (called tonal gay or is abrogated in 
general but retained ver a similarly circumscribed 
irea (‘called tonal island visectional exper 
ments on dogs seem to show that excision the tiy 
f the cochlea (where the membrane is widest) pro- 
duces a deafness to bass tones 
Now, if in dogs, why not 
‘Exactly And then come the purely acoustical 
properties of a h concert room, per se, and 
relation to the individual roon The sound wave 
spread out into the surrounding medium with a ve 
locity called the ‘velocit ! ind which depends 
alone upon the elasticity of the medium with respect 


to a compression and upon its density, if the medium 
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is homogeneous. Like all waves they may experi- 
ence reflection, or echoes, refraction, as when pass- 
ing cold air to hot air, or dense air to rare; disper- 
sion, interference and— 

“For instance——” 

“I know what you would say. In dry air it is 
331.30 metres per second. The acoustic success of 
a room depends largely on the nature of the tonal 
reverberation. It should not exceed two seconds by 
more than a few tenths of a second.” 

“Therefore the critical ear, for instance, when 
listening for intonation on the violin, or pedaling on 
the piano———” 

“The material of which the hali is made must not 
be forgotten, as that influences the absorbing power 
[he capacity for hard pine wood sheathing is 0.061 ; 
plaster on wood lath, 0.034; plaster on wire lath, 
0.033; audience—per square metre—o.0g6——”’ 

“Measuring audiences by the metre is per- 
haps——”’ 

“An isolated woman absorbs 0.54 and an isolated 
man 0.48——” 

“Well, isn’t that rather——”’ 

“Carpet rugs, 0.20-——” 

‘| believe we are———” 

Plants, 0.11 Fe 

“Isn't this the hotel 

“Upholstered chairs, .30——” 

“I'm afraid I'll have to be going——” 

“Oh, is this the Victoria? What a pity. It’s a 
positive delight to meet a man so thoroughly posted 
and so willing to tell what he knows. I hate these 
persons who merely dabble in things and then as- 
sume the grand manner. You know I never read 
articles on music by musicians, or even criticisms 
about my playing. I have just given you a few hints 
why. If you'd like to come in and let me go over 
the ground thoroughly-——” 

“I’m awfully obliged, but really- 
“I could convince you-——” 
“I’m sure you could. Here's a Columbus avenue 





” 





are 
“T admire a man who—— 
“Thank you, thank you, a thousand thanks—— 
“IT could tell you, for instance——’ 
“Good-by. Auf Wiedersehen.” 
“You see a conductor’s forte——” 
The “ali aboard” of the conductor and a sudden 
jump onto the rear platform saved me. 
ese & 
[ shall never doubt a ‘cellist again. 
Leonarp Ligs.inc. 





Prizes for American Composers. 


HREE prizes of $500 each are offered for the current 
year for the best compositions submitted by Amer- 
ican composers as follows: 

First—For a piece for full orchestra 

Second—For a concert piece for chorus, with orchestral 
accompaniment, with or without solo voice parts. 

Third—For piece of chamber music for any combination 
of instruments 

The term “American composers’ is restricted to those 
born in the United States of America 

Che compositions offered for prizes are to be submitted 
on or before July 1, 1905, and will be passed upon by the 
judges appointed by the trustees, namely: B. J. Lang, J 
K. Paine, Franz Kneisel, Walter Damrosch and H. E 
Krehbiel. 

The decision of a majority of the board of judges is to 
be binding on all parties concerned. 

The compositions are to be sent anonymously, and the 
name of the composer is to be contained in a sealed en 
velope, forwarded with the composition 

No composition shall be eligible for a prize which has 
been published or which has been performed ih public. 

The compositions sent will remain the property of the 
composers, and will be returned to them at the end of the 
competition, if so requested by them. 

All communications in reference to the competition should 
be addressed to Otto Roth, secretary, Box 138, Back Bay 
post office, Boston. 





The fourth chamber music concert at the Gewandhaus 
in Leipsic was given by the Chaigneau Trio from Paris 
Schumann’s D minor trio, op. 63, and Saint-Saéns’ trio in 
F major, op. 18, were heard. 








MIC opera jnvestments pay big dividends 
when the investors are sufficiently fortunate 
to hit upon a substantial success. As an in- 
stance, “A Chinese Honeymoon,” which has 
just passed its thousandth performance in 
London, has been played by two American 
companies for more than two years. Allowing, therefore, 
2,000 performances altogether and receipts averaging $1,000 
a night, the total would be about $2,000,000. 

This may explain why the Shuberts, who started the 
season with four dramatic productions, now have only one 

Ada Rehan—in “straight” drama, while the other ten of 
their present eleven companies are devoted to comic opera. 
These productions are expensive to stage, but, as shown 
above, are likely to yield bigger returns. 





The most important feature in the success of the up to 
date comic opera is its book, next its music; the least 
important being its lyrics, which may be interpolated by 
any of the many popular music publishers who besiege the 
managers with their “hits.” This was not true in the 
palmy days of W. S. Gilbert, but during the subsequent 
years the versification of songs grew steadily less moment 
ous to theatregoers. Some of the most popular ditties of 
the past few years have been twaddle, purely and simply; 
often, as in the case of “Mr. Dooley,” containing lines of 
no more wit than is in the syllables “ooly-ooly-oo.” 
“Wang,” in which De Wolf Hopper is starring again, 
seems about the last of the comic operas to have really 
creditable lyrics. The delicate charm, subtle wit and the 
ingenious rhyming of “A Pretty Girl, a Summer's Night,” 
have made that ballad as acceptable in cold type as with 
musical setting. “The Man With an Elephant on His 
Hands” is also of the immortal order 


@ 
§ 


When Maurice Levi, the composer of “Higgledy-Pig- 
gledy” and “The College Widower,” was abroad he was 
entertained at dinner in the House of Commons by Sir 
Thomas Dewar, and afterward at Sir Thomas’ office at 
Waterloo Bridge, so when the distiller knight returned 
from the auto races at Ormond Beach he received a cor- 
dial invitation from Mr. Levi, who is now the musical di- 
rector at Weber Music Hall, to occupy a box there as his 
guest. Sir Thomas smiled down at Levi throughout the 
performance. Afterward, when he met Mr. Weber he 
said: “I have seen a great many theatrical productions 
and I can truly say that yours has pleased me greatly. 
You have so many beautiful women in your chorus and 
the fun is so constant.” Then turning to Mr. Levi, “The 
music is the most attractive I have ever heard.” No won- 
der Maurice throws out his chest these days. 

Se 

“Buster Brown” is still making mischief to fast or 

slow music at the Majestic to the enjoyment of juvenalia 


h - 


\ new topical song, with special political flavor, entitled 
“Tammany,” by Gus. Edwards, is now being sung by Jef- 
ierson de Angelis in “Fantana,” which goes gayly on its 
melodious career at the Lyric. The new song has .an 
Indian chorus accompaniment, the singers personating 
Tammay braves. 

Katie Barry, the bright little comedienne of “Fantana,” 
has caught the fancy of the audience, and next to De An. 
gelis is considered the favorite performer. The “My 
Word” song is delivered by Miss Barry in such an in- 
imitable style that it wins numerous encores. Incidentally 
it is interesting to note how many little women are enor- 
mously popular with comic operagoers. 

Fiora Zabelle, Edna May, Clara Belle Jerome, Fritzi 
Scheff, Toby Claude, Edna Wallace Hopper and Grace 


«£ EManmdadbhbook to 


Cameron are in the midget queen class of favorites. 
Whether the blonde is more beautiful than the brunette or 
not it seems certain that the “wee lady” is the choice oi 
the gods in general—and the gallery gods in particular 


In “Fatinitza,” as sung by Fritzi Scheff and her com 
pany at the Broadway Theatre, there has been a success 
ful attempt on the part of Harry B. Smith to bring Von 
Suppe’s litle opera right up to date. Being gratified with 
Mr. Smith’s ability in retouching old masterpieces, 
Madame Scheff will follow her revival of “Boccaccio” 
with a “Smithsonian” version of “Die Fledermaus.” It 
will be sung in English as “The Bat,”’ and Mr. Smith is 
to Americanize it as much as he likes. Fritzi Scheff has 
chosen for her role that of Adele, which she sang in her 
grand opera days. A talented singer will be engaged for 
the part of Rosalinde. 

Her present company comprises Elaine de Sellem, con 
tralto Richie Ling, tenor; Albert Hart, bass; Louis 
Harrison, Arthur Cunningham, Otto Wedemeyer, Camp 
bell Donald, F. M. Boyle, Henry Coote, A. Barbara, 
Myrtle Goodrich, Ida Hawley, Louise le Baron, Ada 
Meade, Ila Niles, Bertha Holly, Grace Spencer and Jose 
phine Bartlett in the principal roles. The chorus is well 
trained to sing clearly and in unison 


Q 


a 


uy 


44 

George Edwardes was so pleased with New York s appre 
ciation of his “Duchess of Dantzig” that he said all manner 
of kind things about the public’s good taste and knowledge 
of what was good music and real comic opera before he 
left for London. He intends to return here next year with 
another comic opera entitled “Veronique,” which he thinks 
will delight us still more than does his Napoleonic operetta 


Raymond Hitchcock and “The Yankee Consul” will once 
more take to the road at the end of another fortnight, and 
it is doubtful if this droll comedian with the Robyn-Blos- 
som comic opera will be heard again in Greater New York 
this season 








NEW PUBLICATIONS. 


First Lesson on the Violin.—By John Craig Kelley 
Published by Oliver Ditson Company 
This is a very useful work, compiled with unusual intelli 
gence, edited with great care, and made so clear in the tell 
ing that results are certain to be achieved. The illustra 
tions of “positions” (half tone photographs) are especially 
fine. 
Progressive Sight Singing.—By W. Rhys-Herbert. Pub 
lished by W. J. Dyer & Brother, St. Paul, Minn 
These exercises in sight singing have been compiled with 
an eye to utility, and should prove to be of value to student 
and teacher alike. The exercises are progressively ar 
ranged, and therefore should not prove a bar even to be 
ginners. Sight singing is a field too much neglected, and a 
work like Mr Rhys-Herbert’s is therefore doubly welcome 








Arens’ People’s Symphony Concert. 
RANZ X. ARENS, with his symphony orchestra of 


seventy willing musicians, gave their fourth educa 
tional concert of the season in Carnegie Hall last Friday 
evening to a large and appreciative audience. Before each 
number Mr. Arens made explanatory remarks about the 
composers’ themes and how the orchestra intended to de 
velop them. Hjalmar von Dameck was the violin soloist, 
and though his selection, E. Hermann’s violin concerto, 
op. 25, C minor, was one in which the lion’s share of at 
tention falls to the orchestra, the player came out of the 
ordeal with deserved honors. His excellent technic showed 
to advantage in the two allegro movements, the andante 
serving to bring out his beauty of tone, to the great delight 
of the audience. The other numbers on the program were 
“Leonore” symphony, op. 117, by Raff; “Omphale’s Spin 
ning Wheel,” op. 31, by Saint-Saéns, and the introduction 
to the third act of “Lohengrin,” all played with precision. 
spirit and finish under the intelligent and devoted baton of 
Conductor Arens, musician and poet par excellence. 


This handbook will be found ind‘spensable to al! 
d as an aid to a systematic and 


thorough knowledge of Chopin's works. 





CHOPIN’S WORKS. « 
Ss Lenses: Wat. HEINEMANN, @1 Bedford St., W. C. 


By G. C. ASHTON JOHNSON. 6s. 


sew YORE: DousLepay, Pace & Co., % Union Square 
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ORTUNATELY not a Russian was in sight when 
apparently every Japanese youth in New York 
sallied forth to whoop things up in their quiet 
little Japanese way at the concert for the benefit 
of the families of Japanese soldiers and sailors 

in the Twenty-third Street Y. M. C. A. Hall on Saturday 

night. It was given under the auspices of the Japanese 

Student Club of Columbia University, and if half of them 

really are represented at the White and Blue ‘Varsity there 

After look 

ing furtively about for signs of Kuropatkin spiesowitch 


must be a formidable Nippon colony up there 


and finding noneffsky, they gathered in the auditorium and 
made merry with refined sort of songs and dances 
The dances were novel in execution and ideas. A sword 
dance was skipped through with agility by T. Hosegawa 


while M 


explanatory recitation instead of music rhe same rulk 


Takashima accompanied him with a singsong 


followed in a graceful, poetic war dance by Miss Misako 
Soga, with M. Takahashi reciting the accompaniment A 
step dance by a Japanese sailor was given, with a little 
musical inspiration. Miss Bando Tamosaburo and Miss 
Miki Morita gracefully kept step t 
K. Nakatsuka played an unmelodious air 


their playing of the 
*‘Shamisen.” 
on the “Shakuhachi.” K. Onodera’s singing of a Japanese 
ballad in that language and then repeating it in English 


was the closest approach to music, but there was plenty of 


war talk, showing of native war scenes by stereopticon 
concluding with a jiu-jitsu exhibition by Higashi and S« 
And that’s 

eo = 


\ Japanese invasion of Huntington, L. I 


gawa, of Columbia a Japanese concert 

is planned 
for this evening by Jack Mundy and his soloist pupils, 
who will present “The Mikado,” with the aid of the Hunt 
ington Choral Society, of which Mr. Mundy is the direc 
tor. It will be a great night for the town, as the oldest 
inhabitant never remembers having seen a real Jap or 
even a Nipponese costume in this the most ancient town 
on the ocean breeze swept island. And how the peanut 
gallery will sit up when the sweet voices of Cora Sweezy, 
soprano, and Augusta Scudder, contralto, sing the tink 
and M 


bass, are Mr. Mundy’s other pupils who will take princi 


ling melodies! Murray Gibson, tenor Gallow 
pal parts in the production 
eG €& 

Florence Biechele, of Canton, Ohio, is spending the 
winter months in study with Louis Arthur Russell, of Car 
negie Hall. Miss Biechele is the contralto of the princt 
pal P. E. church in Canton 

eS & 

Jessie Maclachlan, who is announced as a Scottish prima 
donna, will give a concert with the New York Caledonian 
Club on the evening of March 10. Miss Maclachlan has 
been touring the country with apparent success 

oe & 

The Men's Club will give a musicale tomorrow evening 
n Holy Faith Parish House, East 166th street. The pro 
gram has been prepared by Messrs. Graham, Kirk and 
Remack 

e& 

Florence N. Morehead, a pupil of H. L. Clements, 
the new contralto soloist of the Market Street M. E 
Church, of Paterson, N. J 

oer <e 
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Christine M. Muller was the soprano soloist of the 
Frances E. Field reception in the Young Women’s Asso 
ciation, 74 West 124th street, last Friday. Her singing of 
old ballads charmed the members 


manded repeatedly 


and encores were de 


eS «& 

Saturday evening last an informal musicale was enjoyed 
by guests of the Hotel Highlands. A quartet consisting of 
Harold Stedman, W. Emmet Borst, Eduoard Doyle and 
George P. Kelly sang glees, ducts and solos throughout th« 
evening. P. Kellar. pianist 
the accompanying 


played several solos and did 


Ze €& 

An enjoyable musicale was given by Mr. and Mrs. James 
Fagan at their residence, 201 West Forty-fifth street. last 
Sunday afternoon. Katharine McNamee, pianist, played 
the introduction to “Lohengrin” and Liszt's rhapsody 
No. 12. Mr. and Mrs. Gustav Mansoy sang German oper 
atic selections as duets and solos Mr. and Mrs. P. Dunn 
and Elizabeth Dunn sang trio arrangements of some of 
Moore’s Irish melodies. Miss Stwiker’s rendition of some 


French and German ballads was a feature of the affair 


Arthur Baumann, baritone. was also wel! received for his 
singing of Schumann's “Two Grenadiers 
Thomas Barry, bass; 


Leo Baumann 


tenor Jack McNamee, baritone 


"Round About the Town. 
























accompanists, were the other participants in the artistic 
program 
ez 
Louisa van Wagenen will be the soloist of the University 
Glee Club, of Brooklyn, concert at Germania Hall, March 
6. Arthur D. Woodruff has been director of the club for 
three seasons 


Se & 
Elsie Cullum, a young violinist, delighted her hearers 
with Wieniawski’'s “Obertoss” mazurka and De Beriot's 


“Sixth Air Varie,” at the Noon Day Club's concert in the 
Waldorf last Thursday afternoon. Harriet Williams acted 
Margaret A. Klein, the reader, inter 
preted a round dozen of humorous and 
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Mathilde Schecter has 


as her accompanist 


poetic recitations 


ganized a choral society ne 


of the objects of which will be the study of traditiona 


Hebrew melodies. Mrs. Schecter has arranged several 
ancient ballads for chorus and part songs, and rehearsa 
week at 620 East 115th street 


ee & 


Harriette Cady, the pianist, with the assistance of W 


will begin this 


ney Mockridge and Walter Bogert, gave an informal 1 
sicale at her studio, 253 West Forty-second street, on Friday 
evening Mr. Bogert sang a group of Russian folksong 
admirably, and Mr. Mockridge sang several ballad 
eG €& 
Elise Stevens has been re-engaged a prar t 
the Madison Avenwe faptist Church, th city M 


Stevens is popular in concert, and now has a 
West Fifty-fifth street 


= €& 
Florence Halliday will be the new contralt t the Fir 
M. E. Church at Mt. Vernon 
qe €& 
Musical evenings,” with a diversified program of vox 
and instrumental selections Evangel Booth’s late 


plan to interest outsiders in the Salvation Army. Each Sat 
urday night a number of English ballads will be sung by 
Miss Boyd, soprano, and Mrs. Dermody, alt Me 
Nice, violinist ; Griffith, ’cellist; Allen and Higgins, cornet 
ists, are to be the instrumental! soloists 
Ze ze 

It has been decided to revive the association known a 
the Musical Salon, and the meetings wil! probably be he 
in the studio of A. A. Anderson, 80 West Fortieth stre 
It is purposed to produce works not formerly heard here by 
Frank Seymour Hastings, A. A. Ander 
son, Mortimer C. Addoms and Richard Carden are the of 


ficers of the association 


well known artists 


qe #& 
Justin Thatcher will be the tenor soloist of the Musica! 
Salon's production of » com per ' (,err ' ! 
Mozart on the evening of February 28 
oe & 
soprano, sang Hasting’ 


Gertrude Smith “Red, Red 


Rose” with exquisite charm at T. Arthur Miller's last 
pupils’ concert in Carnegie Hall 
ez 
Ray Palmer, a pupil of Edwin Harvey Lockhart 
meeting with success in concert and comi pera singing 
She recently appeared in the title role of the opera 
“Princess Bonnie” at Columbus, O} while home 
her vacation She always receives warm receptior 
Mr. Lockhart’s studio musicales 
ce & 
Nina Foster, soprano, who has beet nging 


private musicales with much success t! winter, is 
soloist of Trinity Church 
in “The Towers” at Lakewood, N 

ae € 


Callahan, the young composer of Brooklyn 


She will give a song recital 


]., tomorrow evening 


Frank I 
is overjoyed at having had his comic opera “The Gay 
Lord Sinch” produced in his native city by Corse Pay 


umed the leading r 


ton’s company. Mr. Payton as 


and, though singing is 1 ] long t, made an 


eptable comedian 
qe €& 

George J. Wetzel, not wishing to be 
composing line by his contemporary, Le 
burning much midnight electricity in the throes of com 
opera to a libretto by F 


utdone nm the 


Feist, is now 


posing the music for a comi 


N. Adams 

Tze € 
G. Aldo Randegeer. pianist: Hans Kronold, ‘cellist 
Myra Kelly, reader, and V. Ellen Learned. contralto 


James Riley, violinist; Thomas Riley and Marcus Smith, 


25 


were the soloists of an 


by Anne Brown School Alumnz last Monday afternoor 
eS & 
Grace Freed, a soprano pleasing style, gave an 


vening of song at St. Bernard's Hall 


street, last Thursday evening. Miss Fried scored a suc 
cess with a long program of English, Irish, Fren ane 


American songs, playing her own accompaniment 








interesting charity concert given 


West Fourteent! 








Reginald de Koven rrived in New York last Saturd 
tter an extended tour with his Symphony Orchestra 
He and Frederic Ranken called upon William A. Brady 
ind signed contracts to furnish the score and librett f a 
ew musical production to be ready early next fa 
ce = 
Clara Kloberg, the violinist, and Ernest Hunter, acx 
panist at the organ and pian la, entertained a irge aud 
ence at Ac lian Ha February i! Miss K! »berg's solk 
numbers were Vieuxt , I tasia \ppa t 1 
Bach's “Air for \ ' and Perpetuum Mol by 
Rw 
@ € 
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New Music 
SUCCESSFUL SONGS 
The Hills o’ Skye. | e Hane 
“ R Hig 
’ \ f i 
Since We Parted. | uM j 
High \ : 
I Love You, Sweet j 
lity \ \ flat 
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NOTABLE MUSIC BOOKS 
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HOTEL DES CHATELAINS, 
184 BOULEVARD HAUSSMANN, PARIS, 
February 9, 1905. 


[Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa- 
tive of Tue Mustcat Counter.) 


) OUR correspondent having been on the sick list 
i for over a fortnight with an attack of influenza 
only some of the more important musical events 
during that period can be chronicled in this 
wecek’s letter. 

Among these the appearance of Mascagni in 
Paris as conductor of the Lamoureux Orchestra at two of 
that association’s concerts (during the absence of M. Chevil 
lard in Russia) excited perhaps most interest and curiosity 
Mascagni drew a large and curious audience to hear him as 
an interpreter of other people’s musical creations. In plac 
ing selections from Wagner upon his programs Mascagni 
at once challenged not only the attention but the critical 
opinion of the seriously musically inclined; and the result 

the verdict rendered by the public and the critics alike- 
was to. the effect that, while Mascagni might be an excel 
lent conductor of his own and similar music, his under 

tanding of the German masters, Wagner, ‘Beethoven 
Brahms, seemed to differ completely from readings known 
and accepted in Germany and here. He was found lacking 
in his conception and general expression of the meaning or 
musical content of those masters’ works; the tempi were 
strangely changed, and his ideas concerning dynamics were 
Italian rather than Teutonic. 

Che first program, January 22, contained Beethoven's 
“Coriolan” overture, rendered without color or character; 
['schaikowsky’s “Symphonie Pathétique,” quite satisfactory 
as a whole; overture, from “La Fiancée vendue” (the “Bar 
tered Bride’), of Smetana, was by far the best conceived 
ind executed number on the program, and as such was en- 
thusiastically applauded; (a) nocturne, Catalani; (b) 
scherzo (from E flat string quartet), Cherubini, both 
neatly played by the string family; “Le Rouet d‘Omphale,” 
Saint-Saéns; and concluding with the overture to Wag 
ner’s “Meistersinger,” played positively like a veritable 
funeral march, entirely too slow and without character or 
festive air whatsoever, the conductor succeeding in arriving 
at a heavily worked up state, but without in the least af- 
fecting or disturbing the emotions of the superb orchestra 

Signor Mascagni’s second program, January 29, included 
the overture to Berlioz’s “Carnaval Romain”; symphony in 
D, of Brahms; adagio and scherzo, from B minor suite, by 
Gaetani; “Prélude du Déluge,” Saint-Saéns (violin solo, 
M. Sechiari) ; overture to “Léonore” (No. 3), Beethoven; 
wo Hungarian dances, by Brahms, and the Wagner “Tann- 
hauser” overture—more satisfactorily interpreted than that 
of the “Meistersinger” a week before. 

That the maestro and Signora Mascagni were much 





féted during their visit here by prominent members of the 
Italian colony residing in Paris may be accepted without 
the enumeration of the various festivities 

eS & 

Ed. Colonne, with his orchestra, vocal soloists, chorus 
of mixed voices and another of 200 school children, total 
number of the executants being 500, presented, January 22, 
for the first time, a musical legend in four parts by Gabriel 
Pierné (the poem by Marcel Schwob), entitled “La Croi 
sade des Enfants”—I. Departure; II. The grand route; 
III. The Mediterranean Sea; IV. The Saviour in the 
Tempest. This new work, prize crowned by the city of 
Paris, was so favorably received that a repetition was 
called for on the following Sunday, January 29 

eG & 


At the Conservatoire, January 22 and 29, Handel's ora- 
torio “Saul” was heard for the first time in public here, un 
der the direction of Georges Marty. The principal soloists 
were Mme. Anguez de Montalant, Mary Garnier, Mme. 


Georges Marty, Marguerite Revel and Emile Cazeneuve 
and Louis Frolich. Fine choruses, the brilliant orchestra 
and M. Guilmant at the organ—all did their share toward 
making the production a good one. Handel seems to pre- 
sent himself quite naturally in these days of Bach, Gluck, 
Rameau, Lulli and others of their times 

; ee & 

At the Opéra Comique Saint-Saéns’ vision of “Héléne”— 
as presented to the spirit of his imagination, flying through 
the night, with the obsessions of Paris, the fatal predic- 
tions of Venus, and the exhortations of Pallas before the 
fall of the faithless spouse of Menelaus—has appeared sev- 
eral times since the premiére of that little opera, without 
however, setting Paris (the public of the city of Paris, | 
mean) on fire. The production and the performance, with 
Mary Garden, M. Clement, Madame Rival and Madame 
Sauvaget in the cast, gave great satisfaction and pleasure— 
yet nobody seems to wax wildly enthusiastic, as was 
claimed had been the case when the work was first pro- 
duced at Monte Carlo, later in London and more recently 
at Milan 

“Xaviére,” a naive little story in three acts, with pleasing 
music by Theodore Dubois, was revived to fill the evening 
and now continues to accompany, or rather precede, 
“Héléne” in her operatic appearances—conducted by M 
Luigini—at the theatre in the Place Boieldieu. 
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“Daria,” a short new opera, by Georges Marty, the pre- 
miére of which took place January 27 last at the Paris 
Opéra, and Verdi's “Rigoletto” are being given at a double 
bil! at the Grand Opéra. 
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The opera season at Monte Carlo has been arranged as 
follows: February 4 and 7, “L’Africaine”; 11, “Chérubin,” 
new opera by Massenet, first representation; 14 and 18, 
“Chérubin”; 21 and 25, “Hamlet”; 28, “La Damnation de 
Faust” (Berlioz); March 2, “Méphistophélés” (Boito) ; 4. 
“Faust” (Gounod); 5, “Damnation de Faust” (matinée) ; 
7, “Damnation”; 9, “Méphistophélés”; 11, “Faust”; 12, 
“Méphistophélés (matinée); 16, “Amica,” new opera by 
Mascagni, first representation, with “Héléne,” by Saint- 
Saéns; 18, “Amica” and “Héléne”; 19, “Faust” (matinee) ; 
21, “Amica” and “T Puritana” (Bellini); 23, “I! Barbiere” 
(Rossini) and “I Puritani”; 26, “I! Barbiere” (matinée) ; 
28, “La Sonnammula” (Bellini) 

eG & 

Gustave Charpentier, the composer of “Louise” and the 
originator of the “Seamstresses’ Conservatoire” (the Mimi 
Pinson Popular Conservatory), has issued an appeal to a 
number of artists to assist him in providing engravings to 
replace the hideous chromographs that usually “adorn” the 
home of “Mimi Pinson.” 

Georgette Leblanc-Maeterlinck, the singer, has just lost 
her father, Emile Leblanc. who died at Rouen 


M. Léon, chef d’orchestre at the Comedie Frangaise, 
is mourning the loss of his wife, who died after an opera- 
tion 

ez 

At last Sunday's Lefort concert, Salle des Agriculteurs, 
the Lefort Quartet—Marcella Prégi, vocalist; Alphonse 
Duvernoy (professor of piano at the Consérvatoire), Mar- 
celle Weiss (Premier Prix de Piano), Elsie Playfair (Pre 
mier Prix de Violon), M. Grisard (Premier Prix de 
Flite), and Jules Mouquet (Grand Prix de Rome)—ap 
peared in a splendid program, Miss Playfair performing 
the Bruch concerto in magnificent style, accompanied by 
the orchestra, under direction of M. Lefort 

qe & 

The Sunday evening students’ reunion of January 22 en 
joyed a musical program, containing selections from Mas- 
senet, Batchelder, Schubert, Sarasate, Mendelssohn, 
Tschaikowsky and Reynaldo Hahn. Miss Roberts, with 


an excellent voice of sympathetic quality, was heard to 
advantage in Schubert’s “Ave Maria” and a selection from 
Mendelssohn's “St. Paul.” M. Chédecal contributed sev- 
eral well played violin soli. Archibald Willis (who is 
studying here with Frank King Clark) sang “In Heavenly 
Love Abiding” and Tschaikowsky’s “Toujours 4 toi,” fol- 
lowed by Hahn's “L’Heure exquise.”” M. Willis’ voice is 
of good quality and training, and he was especially well 
liked in the two French songs. He should be encour 
aged to sing often in public; he is very conscientious and 
a bit overcareful at present. Frequent appearances would 
give him more self confidence and freedom of style 
Charlotte Baret was a good accompanist 
Rev. Mr. Beach’s theme was “Undeveloped Lives.’ 
es = 

The reunion of Sunday, January 29, offered a program 
including Bach, Liszt, Grieg, Protheroe, Chopin, Liddle 
and others. Charles Clark, the excellent baritone, and 
Gertrude Faber presented the vocal portion and Camille 
Decreus was the piano and accompanist 

Mr. Beach spoke on “The Ladder of Life.” 
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Jeanne Rannay and M. Baldelli, with Madame Dubois 
and Richard Hageman as accompanists, appeared as the 
soloists at a private concert given by Dr. and Madame 
Landolt. The efforts of these artists were thoroughly ap 
preciated and aroused great enthusiasm. Madame Ran 
nay’s selection were: “Absence,” Berlioz; “Maman, dites 
moi” (chanson of the eighteenth century); “Wonne der 
Wehmuth,” Beethoven; “Dichterliebe" (first four num 
bers), Schumann, and with Baldelli a due from Mozart's 
“Don Giovanni.” 

Mr. Baldelli chose al! Italian numbers Cosi amor,” 
Stradella; “Se vuol ballare,”” Mozart; “Mattutino,” Costa 
“Come, raggia del sol,” Caldara, and “Pastorale,” by Leva 

Se €& 

Bronislaw Hubermann, the Polish violinist, gave two 
very successful concerts on the 19th and 25th of January 
at the Salle Erard. Both times he had the assistance of 
the pianist Richard Singer At the last concert Ella 
Spravka, a new pianist, made her first appearance, playing 
compositions of Beethoven (thirty-two variations), Brahms’ 
intermezzo and capriccio, Arensky and Chopin 

eZ €& 

At Salle Erard the second concert of Armand Ferte 
piano, and Marcel Chailley, violin, took place January 23 
with the assistance of Madame Durand-Texte, soprano; 
MM. Drouet, viola, and Minssart, ‘cello. The program was 
fine, and the performance of it excellent in every way. It 
included Dvorak’s “Dumky” trio, songs by Tschaikowsky 
and Grieg, piano and violin sonata of Sjégren, songs by 
Dupare and Delibes, and ending with a Brahms quartet for 
piano and strings. 
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The same evening, at Salle Pleyel, Maurice Markus, a 
Roumanian ‘cellist, gave a concert, with the concours of 
Charlotte Lormont, soprano, and Rafael Navas, pianist 
The opening number was a Mendelssohn sonata for violon 
cello and piano. Other selections of the concert given were 
from Goltermann, Popper, Schumann, Handel, Pergolese, 
Dimitresco, Max Bruch (“Kol Nidrei”’) and Popper. Ma 
dame Lormont sang two three part groups of songs, and 
M. Navas performed two Chopin morceaux, etude, C 
minor, op. 10, and the polonaise, op. 53 

Gertrude Peppercorn, the English pianist, well known 
also in America through her tournée in that country, gave 
her first piano recital in Paris, January 21, at the Salle 
Aeolian. Her program embraced many compositions from 
Bach and Beethoven, through the romantics to the bril 
liancies of Liszt. Miss Peppercorn came to Paris compara 
tively unknown as a pianist, but at the conclusion of her 
first setting and before she had played a third part of the 
program she had won the sympathies of every listener 
the house by her unaffected manner, and her exceedingly 
musicale piano playing, sincere in every nuance, with no 
exaggeration or extravagance of any sort whatever. Her 
style of performance is to touch, press and caress the keys 
in a quiet, reposeful manner, that simply charms and draws 
from the instrument all her own musical expressions, and 
that these expressioons are not haphazard but intentional 
the listener, if at all responsive and musical, must at once 
recognize. 

Miss Peppercorn’s début in Paris was an instantaneous 
and unequivocal success 
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Emma Nevada, who returned from a concert and opera 
tour to her Paris home suffering from an attack of -la 
grippe, is much improved but not yet well 

Alice Verlet, of the Paris Opéra, has sufficiently recov 
ered from her recent illness to make her reappearance as 
Gilda in “Rigoletto.” De_ma-Heipe 








Ysaye at Opera Concert. 
ee was the chief attraction at the Metropolitan 
Opera House concert last Sunday evening and 
achieved his usual success in Vieuxtemps’ fourth concerto 
and Bruch’s “Scottish” fantasie. His encore number was 
the prize song from “Die Meistersinger.” 
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‘*Trigtan and Igolde."’ 


The aiftiie Sun. 





The performance was 
characterized by rude 
vigor, 


The aiid Sun. 

Much of the rude vigor 
was due to the insistence of 
the orchestral department, 
which was generally too 
aggressive. 


THE NEW YORK HERALD 
Miss Walker was not at. 
all times in her best voice. 


Coe yy atono. 
Nordica was not a great 
Isolde. 


THE NEW YORK HERALD 
The orchestra also be- 


haved with less credit to it- 
self, and to Mr. Hertz, 
than usual. 


The Evening Fun. 
Nordica sang as if she 
was tired. 


The representation 
moved with unusual 


smoothness. 


The New York Times. 

Mr. Hertz conducted 
with something more of 
moderation than he has 
sometimes shown. 


The Cvening Bun. 

If there were any real 
honors they belonged to 
Miss Walker. 


THE NEW YORK HERALD 
Nordica outdid herself in 


brilliancy of singing and in 
intense dramatic fervor. 


Hertz conducted with 
tremendous spirit and a 
great achieving of cli- 
maxes. 


New jock qxitiiims tribune 


Madame Nordica  sur- 
passed her best preceding 
Wagnerian performance 
this year. 


**Romee and Juliet."’ 


The Sun. 

Madame Ackté’s strident 
style of tone formation 
robbed her music of all 
grace and passion. 


Da Motta 


The aii Sun. 
Da Motta played all 
things in a dry style. 


The aiifke Sun. 
He played some things 
very fast. 


The aii Sun. 


He played indistinctly. 


New Yorker SStaats -Britung 


His touch is dry. 


New- Yorker Staats Beitung 

Madame Ackté was in a 
role especially suitable to 
her appearance, her style of 
delivery, and her high so- 
prano voice. 


Recital. 
The Cvening Fun. 
José da Motta made a 
piano recital almost inter- 
esting again. 


New Dok qm. Eribune 
He avoided exaggeration 
of any sort. 


Vew-Qorkt quis Eribune 
He has a_ scrupulous, 
neat technic. 


The New York Times. 


He has a crisp and clear 
touch. 


Ysaye Recital. 


The eile Sun. 

Most of the time Ysaye 
was decidedly below the 
level of the Beethoven con- 
certo and his own level 


The New York Times. 

In the first two move- 
ment there was a loftiness 
and a serenity of style that 
belong to a great interpre- 
tation, 


Weingarten Festival. 


amie, Eribuns 
Chere was little euphony 
from the quartet. 


Che New York Preas 

Hence the results of the 
afternoon were not fully 
satisfying—indeed, only 


THE NEW YORK HERALD 
There was a_ capable 
quartet. 


THE NEW YORE HERALD 

That the conductor 
should have addressed his 
interpretations of these two 


cooked enthusiasm through 
the beauty of some of the 
music the program offered. 


The New York Preas 

The ancient and venera- 
ble guard of musicians 
played with less unanimity 
and impulse than usual. 


The New York Preas 

The concert did not re- 
veal the conductor's pow- 
ers to their full. 


The New York Press 
The chorus was leaden 
footed. 


‘New-Qotk quis Eribuns 

But in nearly every in- 
stance when musicians and 
listeners felt a need of 
greater elasticity of tempo, 
a greater propulsive eager- 
ness, or retardation. * * * 


‘New-Qock quis Eribuns 

The meretricious beauties 
of Berlioz’s work * * * the 
title is a desecration. 


Sun. 


e 
Kovarik, who played the 
viola obligato, might have 
provided a little more tone. 


New ney Saran 
The chorus was often too 
strenuous. 


The first movement of 
this work was played so 
badly by the orchestra that 
at its close Weingartner 
stolidly with his 
back to the audience and 
refused to bow to the mea- 
gre applause. 


stood 


emits tribuw 

“Harold in Italy” is pro- 
gram music of the kind 
that answers patly to the 
label, and is therefore a 
blessing to the program 
annotator and the simple 
souls who like to senti- 
mentalize on music. These 
dear ones have easy sail- 
ing in “Harold in Italy.” 


colossal works not merely 
to a deeply attentive audi- 
ence, but, at the close, to a 
wildly enthusiastic one, un- 
willing to leave its seats, is 
a tribute of which he may 
justly be proud. 


Eribuns 

In the scherzo the same 
mad humor possessed every 
player in the band—the 
emancipation of Weingart- 
ner’s soul bore the souls of 
all along with it in its 
flight. 


acim tribune 

But there was inspiration 
in every movement of Mr. 
Weingartner’s arms and 
head; his glance transfixed 
every individual. His col- 
ossal energy went out in 
every direction and trans- 


figured his performers, 
singers and instrumental- 
ists alike. 


New-Dork quis Eribune 
The chorus was more 
than usually successful. 


The New York Times. 

He evinced in the high- 
est degree that understand- 
ing that is made manifest 
in an instinctive seizing of 
the right tempo and _ its 
subtle modification in ac- 
cordance with the meaning 
of the music. 


The eifiie Sun. 

When this composition is 
read as it was yesterday af- 
ternoon the skill of Berlioz 
in mood painting becomes 
sO apparent that it cannot 
be ignored. 


Newport ees Eribuns 


Mr. Kovarik showed us 
how fine an artist he is. 


The eifkis Sun. 


The chorus sang credita- 
bly. 


The eifiie Sun. 


The first movement was 
performed with uncommon 
breadth and weight, and 
the big first theme was felt 
in all its might and ma- 
jesty. 


The Evening T: 

“Harold in Italy” is a 
poetic composition, full of 
dreamy melody and ending 
with a wild carnival in 
which are heard echoes of 
the themes of melancholy 
and delight in the moun- 
tain scenes of the first 
movement, the march of 
the pilgrims and_ their 


* * * The solo viola, that 
maunders and echoes and 


wails, is Childe Harold 
wandering, dreamy and 
meditative, among _ the 


scenes thus depicted. All 
this is possible, because the 
composer has told us so, 
and because all the devices 
are childishly ingenuous, 
and all the effects that need 
be considered wholly ex- 
ternal. But ought -not a 
sincere lover of the beauti- 
ful, whose ears have heard 
the melody of Byron's lof- 
ty lines, and whose heart 
has warmed toward the 
poet’s sublime Pilgrim, re- 
sent every degradation of 
the poetical ideal? And 
what else is the title of the 
symphony but such a de- 
gradation? 


Che S.Globe 


Not even Weingartner 
can make Berlioz's “Har- 
old in Italy” impressive at 
this late day, and nowhere 
has he better 
fine and sane discrimina- 


shown his 


tion than in his refusal to 
attempt to make it so 


Cre BEY storia, 


The same inaccuracy of 
pitch in the woodwind, the 
harshness of the string 
choir and the other defects 
that seem to have associ 
ated themselves with the 
work of the Philharmonic 
Orchestra, were much in 
evidence. Weingartner had 
to beg for every 
nuance, had to storm for 


almost 


every accent 


second, 
pastoral 


evensong in the 
and the lovely 
serenade of a mountaineer 
of the Abruzzi to his mis- 
tress. 

The symphony 


received by 


records 
impressions 
Berlioz while journeying 
in the Abruzzi. His wan- 


derings form the back- 
ground, and the melan- 
choly dreamer as intro 


duced by the viola is after 
the style of Byron’s “Childe 
Harold,” hence the name 
of the symphony 


The Evening Post 
Mr. Weingartner's read 


ing of the Berlioz sym 


phony placed it at the 
very best advantage both 
as a whole and in regard to 
details 


The Fvening Post 
The performance of the 


orchestra was inspired 


** Slegfried."’ 


The New York Press 
Jacoby was unable to 
sing Erda adequately 


The New Pork Times. 

Mr. Burgstaller gave his 
impersonation of Siegfried 
that is well known and that 
is prevented from reaching 
the level of excellence he 
might attain in it by the 
absurd mannerisms and 
lackadaisical posings that 
have been ingrained into 
his acting, and that are pe- 
culiarly out of place in this 
frankest and manliest of 
heroes, 


The New York Times. 

The orchestra played as 
if it were wearied, and the 
deplorable deficiency of the 
strings was glaringly evi- 
dent, as it is in all the 
Wagnerian music dramas. 


Now -Porker Staats ieituny 
Jacoby sang the role of 
Erda correctly and with 
good tone production 


The New York Press 

Burgstaller's young Sieg 
fried is known well from 
past years As an imper 
sonation we have acknowl 
edged it as one of the most 
realistic and vivid portray- 
als of the wild and boyish 
Walsung we have known. 
Burgstalier’s genuine en- 
thusiasm, his ingenuous, al 
most naive exuberance, the 
obvious delight he takes in 


being Siegfried, give his 
characterization i force 
and truth that carry abso- 
lute conviction. Burgstal 
ler and Siegfried are 
merged into one 

The New York Preas 

Mr. Hertz seldom has 
produced better results 


with his orchestra 
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no call 
Ackté seemed to replace 
the character of a heroic 
Valkyrie with that of an 
ecstatic French maiden. 


Cre GEER surono, 

There was, 1n all honesty, 
little encouragement held 
forth by Ackté’s Briinn- 
hilde. 


Cre eee BWiorid, 
Jacoby sang mechanical- 


ly 


The eifikie Sun. 

Bella Alten sang the 
Forest Bird in an amazing 
style She was flat nearly 
all the time and had a 


wonderful tremolo 


The aifiie Sun. 

Mr. Burgstaller was the 
Siegiried and it can only 
be said of him that the 
mannerisms of vocal style, 
of pose and of gesture 
which marred his first per- 
formance of the part have 
grown till they stand out 
more clearly than the mer- 
its of his impersonation 
He ought to be a far bet 
ter Siegfried than he is 
He and Mr. Hertz, the 
conductor, had some mis 
understandings in the first 
act, apparently about cuts 
At any rate Mr. Burgstal- 
ler was thoroughly lost on 


two occasions. 


THE NEW YORK HERALD 
tergstaller’s acting was 


marred by mannerisms 


The eifie Sun. 

For Madame Ackté it 
was pretty good, for 
Brinnhilde it was pretty 
weak. Madame Ackté has 
sufficient voice for the part, 
but her vocal method 
makes it impossible for her 
to sustain the broad 
phrases of the part or to 
deliver them with tonal « 


warmth 


Newport ee. tribune 


In the appeal of her per- 
sonality there was, natural- 
ly, a virginal charm pecu- 

arly fitting to the Briinn- 
hilde of this opera, and in 
her conception of the char- 


acter 


soo Tar 


It was Ackté’s ablest 
representation of the hero- 
ines of Wagner. She was 


a brilliant Briinnhilde 


THE NEW YORK HERALD 
Jacoby sang the part of 
Erda with good effect 


Che New York Preas 

Bella Alten warbled com 
mendably the music of the 
Bird 


The New York Preas 

Yesterday Burgstaller 
surpassed every previous 
performance he had given 
Histrionically 
his work was more finished 
and elaborated 


the singer was spurred on 


of this role 
Possibly 


to greater efforts because 
of inevitable comparisons 
with Heinrich Knote. Cer 
tainly he outstripped that 
other tenor in the race 

general 
aspects—considered as a 


honors In its 


complete 
Knote’s Siegfried cannot 


impersonation 


be measured with Burg 
staller’s as he revealed 


y¢ sterday 


The Evening Post. 

turgstaller surprised his 
greatest admirers by his 
vivacious action 


The HPGlobe 

jut from beginning to 
end neither her ardor nor 
inte ligence failed her. She 
saw her Briinnhilde clearly 
and she touched it esp 
cially in the final passages 


with passion 


* Fledermaus.” 


The New York Preas 

One “felt a noticeable 
want of snap and ginger in 
the conductor's reading 


New Devt qs tribune 
Sembrich was out of her 
element 


New Qo’ qs Eribuns 


Walker only touched the 
edge of the character of 
Prince Orloffsky 


New Dork ees Eribons 

[he performance was 
not so effective as many 
2 performance in the Bow- 
ry has been in days agone 


The Fvening Post 
Franko conducted with 


fine swing and animation 


The New York Times. 


Of course, there was no 
question of Madame Sem- 
brich’s 
Rosalinde, or of the mis- 
chievous humor and bril- 


impersonation of 


liant vocalism which she 


would bring to it 


The Evening Post 

Her Prince Orloffsky 
was droll in action and 
speech and vocally attrac 
tive 

NEW YORK DAILY NEWS 

The performance of “Die 
Fledermaus” at the Metro- 
politan Opera House last 
evening was a memorable 
event. It was well sung, 
brilliantly presented, mag- 


nificently mounted and 


creditably acted 


ve SE mono. 


The Evening Post. BOSTON SYMPHONY CONCERT. 





The prettiness of the mu Iwo repetitions of this . EFORE a large audience t Boston Symphony Or 
sic did not come to the chorus were insisted on chestra gave its fourth 1 ¢ of the season at Car 
fore. and several more were "¢sie Hall on Saturday ebruary 18, with the following 

wanted. Once more, in the Prostam, Eug A eB tie § 
de gl ul conciuding w iltz Ove © to the H er I { elius 
were all the vi es united : . 
: Albert 
“ e Sa sou tirrir ’ lance. ror ’ Weber. Be 
effect 5 5 razade kK sk y-Korsakoff 
: This is the kind of music with wl the orchestra can 
Boston Symphony Concert. nd did distineu eself ere 1 t have been more 
' neo ramat ¥ ‘ ’ mn the D ie ‘ | } 
{ ae P a i dramatic ¢ ctiveness e¢ Rimsky-Korsakoff 
The S.Gl a The New Pork Crmes te, which st gers wit! from the days when Paur 
The Franck symphor s rhe symphony lh most 
, , ’ . ‘ , I “ I ~ t hie cs 
in short, labored characteristic production of , , 
I was ne bit of " et 
I st Atl , _ , 
a “ iK¢ yy the daily 
P - t “ i é aring ¢ competent to analyze and 
THE EVENING MAIL The New Pork Crmes miss i, yet not e ol ‘ : y it, not sixteen con 
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been taken up by the newer i riking parison § press verely tl ' t ‘ created upon each 
Frenchman, d' Indy 7" = Ss ght be made between ft writers. n by the personal interests they 
_ e —— t . 
d e symphony by ive in d Albert's t r the piano he ts playing This 
: _— j 
ndy, s uncomfiortabl le of the criticism must never be forgotten by those who 
_ nd a 
s nidding : ‘ ire st it [ ticated to beleve in its fairness 
It of access N ya t< r ine " ior we ire ») pern itted to 
gister the effect it ad A fte tening we con 
that it 1 ls mp tion written by a most 
** Lohengrin."’ 
gifted pianist and | nd symphony and opera com 
-_ ‘ ~d ‘ ‘ 
The Kew York Preas ¢ he S.Globe iat it require are f ‘ re s inner sig 
. nd thas ‘ ; anrt ‘+ } ies ‘ 
The snortce megs were Sale ' rance { the ‘ am i i. | “ sed. a 
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essful efforts J \“ , hw ! | with awe 
with a fore gn language y t rr cia i that the greater he is 
re careful w 1 he be t pa lement upon it 
’ ¥ ’ ; ; 
™ . ; ‘ ig ’ { ! { d'Albert, and 
The Hew Pork Times New-Porker Staats Iettuny - ed 
“ = ’ y ‘ : pre ‘4 ‘ 
Saleza $s nee often failed Throughout he sustained ! 
wit ‘ rey ¢ r 1 resp t | bestow ipon 
t espond t the dema rep ig i ; 
. ‘ t ent eu r dear 
he made upon it ul at , 
“ ha reated npositiot f the quality which 
Albert dispenses. When » e¢ a man of such emi 
= . 
New Dork eas Tribune The New fork Times ence before us we can readily make { { ourselves by 
Saléza did not realize Saleza nception ! ' i 
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with conventional amateur 
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Cleveland Activity , See to.ann 
NDER the auspices Fortnig y M : | nuch better 
ind under the able management of A Pret s t ! t Puttick & 
Hughes, the Pittsburg Orchestra, under Paur, and the ¢ f £ wx \ ! ( ‘ 
cinnati Orchestra, under Van der Stucke have been g ! 
a season of exceptionally success! ymphony concert — ~~ — : 
Cleveland ne of the velit n il towr the lake 
region The soloists at the serv f neerts were Y 
Bisphan Muriel | er, Witherspoon, \ Yorx and 
thers The last of the concert ! r Adella Prent 
Hughes’ management w take | ‘ n Mar whet 
Franck’s “Beatitudes” will be done for the first time 
Cleveland by the Oberlin Mu Union, the Pittsburg Or ASSISTED BY 
chestra and well known sol t 
At the fourth concert, February 1 ro SOLES vs BHFVE 
ter), given by Van der St en and f ra, t 
gram was as follows Pianist and Accompanist. 
Symphony in D, No. 1 
La Fiancee du Timbalier, for F 
ES = R. E. JOHNSTON 
Pretude from The Flying Dut W agne . e 9 
Sea Pictures, Three Songs f ( { } 
Louisiana, by request ; Sole and Exclusive Manager 


——— : for America and Australia, 


oe apumaehaabgiy St. James Building, NEW YORK CITY 





ay JACKSON, the tenor, gave a recital February to at 
*hambersbu Willson College for Wome: ~ 
' = Te phen -<" EMILE LEVY, Traveling Representative, 
ang met with fis usuai succes rie ha st been engagt 
to sing the “Creation” at Derby, Conn., under Dr. Horati 


NOTE. 411 records broken. YSAYE hae siready 
played ten times in New York and has 
eleven more engagements yet to fill. 


Parker, Marct March 2 he giv 


Ohio, where he is to sing in 





the Oratorio Society carly in May. He will also be heard 
in “Samson and Delilah” with the Tuesday Musical Clul 
of Akron, O in May Dr. Jackson has already been YSAYE will play 110 Concerts in America 


engaged for the A igust festival at Wiers N.H before June 10th, 
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Bosron, February 18, 1905. 

RANZ VON VECSEY’S first recital in this city 

) occurred on Tuesday evening; the second one 

took place this afternoon. So great has been 

the interest shown by the public to hear him 

that it was decided immediately after the first 

recital that a third one should take place next 

Saturday afternoon, February 25. The critics were unani- 
mous in their admiration of his genius, his extraordinary 
technic, his pure intonation and his seriousness. Those 
who have met the child outside of the concert room know 
that he enjoys himself as any other boy of his age would 
do, the weight of his talents not affecting his boyish spirit. 

se €& 

Mme. Franklin Salisbury’s pupil, Helen A. 
having a very busy season as, in addition to her teaching 
Bradford and one day in Boston, she has 
February 


Hunt, is 


two days at 
sung in concerts every week during the winter. 
22 she is to sing in “Iaust” at Lynn; on the 23d, at Green- 
field, in “Stabat Mater,” and later at Portsmouth, N. H., 
in “Elijah,” all with Mr. Mollenhauer as conductor. On 
February 24 she will sing in a concert at Middleboro, 
where “Flora’s Holiday” will be given. 


Kelley Cole’s program at his concert in Steinert Hall 
on Thursday afternoon was an interesting one, several of 
the numbers being heard here for the first time. Mr. 
Cole’s singing in the folksong group was particularly en- 
joyed, his rendering of “Mary” calling forth enthusiastic 
app!ause. 

Ss & 

Anton Hekking was warmly welcomed by a large audi- 
ence at his concert last Monday afternoon in Steinert Hall 
lis playing was greatly enjoyed, and the demands for his 
reappearance have been such that he wil! give another re 
cital next Thursday evening, February 24. 

P—3 

Edith Castle sang a group of songs at the meeting of the 
MacDowell Ciub which took place at the Tuileries on 
February & 

es & 

Alice G. Eldridge gave a piano recital in Steinert Hall 

m February 10, 


eo €& 
“Somewhere.” a song for medium voice by Thomas 
Curtis Clark, and “With You, Dear,” a waltz song by 
Charles P. Scott, are two songs recently published by Oli 


ver Ditson Company 

st & 
Wood's pupil, Lleweila Martin, will give a 
Belcher and Gertrude 


Anna Miller 
song recital, assisted by Carolyn 


Belcher, at Miss Wood's studio on Tuesday afternoon next. 
eS & 
Mrs, Hall McAllister will sing at the first Lenten con 


cert on Monday afternoon in Jordan Hall 
fe € 

Frank O'Brien gave a piano recital in Steinert Hall on 
Wednesday evening. 

we & 

Ihe Thursday Morning Musical Club will give a concert 
in Chickering Hall on the afternoon of February 23. The 
soloists are to be Mrs. Nathan Matthews, Lucie Tucker, 
Mrs. Langdon Frothingham and Willy Hess. A chorus 
of fifty sing the Arthur S 
Hyde 


ladies will under direction of 


eS €& 
Mrs. Robert Bradley, on March 2, 
a series of musical at homes, at which Francis Rogers will 
sing. Mr. Rogers will sing next Sunday afternoon at the 
Botolph Club, and the following afternoon he sings in Miss 


is to give the first of 


Terry's series at Jordan Hall. He goes to St. Mark’s 
school, Southboro, Tuesday night. During his Boston 
visit he will be the guest of Mr. and Mrs. Amory Law 


rence 
eS €& 

Prof. John K. Paine’s “Hymn of the West” is to be sung 
by the Handel and Haydn on Sunday evening for the first 
Madame Nordica is to be the soloist. 

eS & 

Eugen d'Albert will give only one piano recital here, and 
this will be in Jordan Hal! Wednesday afternoon, March 
I, at 2:30. 


time in Boston. 


eG & 
rhe Rome, N. Y., Sentinel states that the Bostonia Sextet 
Club, of which C. L 
excelled by any concert company that ever appeared here.” 
ce & 


Silvio Risegari gave a piano recital in Jordan Hall on 


Staats is director, “has never been 


Thursday evening 


ee «z 
\t the chamber concerts in the Somerset on Sunday 
evening Gertrude Walker will sing and Claude Fisher will 


give violin solos, 








Among the later works composed by Frederic Field Bul- 
lard, whose death occurred last June, was a large cantata 
entitled “Amor Triumphans.” The full orchestral score of 
this work is in the possession of his family. The manu- 
script vocal score, which he is known to have made, has 
not been found. It is thought that 1t may have been loaned 
to some friend, who may not have known that it was the 
only copy in existence. Any information as to its where- 
abouts will be gratefully received by the composer's rela- 
tives, 


se & 


rhe eighth of the Sunday chamber concerts at Chicker- 
ing Hall will be given tomorrow at 3:30 p. m. by Ernst 
Perabo, piano; C. L. Staats, clarinet; Louis Eaton, viola, 
and Karl Ondricek, violinist. The next concert, on Febru- 
ary 26, will be by the Boston Symphony Quartet—Prof 
Willy Hess, Otto Roth, E. Ferir, Rudolph Krasselt. 
eS €& 


Music or THE WEEK 


Sunday—Chickering Hall, 3:30 p. m., eighth chamber con- 
Ondricek, violinist; Eaton, viola; 
Perabo, Symphony Hall, 


cert by Messrs 

Staats, clarinetist ; 
7:45 p. m., concert by Handel and Haydn Society, Mr 
Nordica, soprano; 


pianist 
Mollenhauer, conductor; Madame 
H. G. Tucker, organist 
Jordan Hall, 3 p. m, first of Julia A. Terry’s 
chamber concerts. Mrs. Hall McAllister, soprano, and 
Rudolph Krasselt, ‘cellist; George Proctor, pianist, and 
Max Zach, accompanist 
luesday—Tremont Temple, 8 p. m., Jessie N. Maclachland 
and her Scotch concert company 
Wednesday—Ernest Sharpe's studio, 
avenue, Chestnut Hill (Newton boulevard), 3 p. m., 
Mr. Sharpe, assisted by J. Angus Winter, will sing. 
Steinert Hall, 8 p. m. Anton Hekking’s second 
‘cello recital. Mr. Perabo may play with Mr. Hekking 
a ‘cello sonata by Rubinstein 
Symphony Hall, 2:30 p. m., 
hearsal of the Boston Symphony 
Schelling soloist 
Saturday—Symphony Hlall, 8 p 
Symphony Orchestra 


Monday 


74 Commonwealth 


lhursday 


Friday sixteenth public re- 


Orchestra, Ernest 


m., sixteenth concert of 








Julian Walker in the South. 


NE oi the most popular baritones in America, Julian 
Walker, is now making a successful tour through 

the Southern States, where he has always been a favorite 
Mr. Walker is not only a singer but an accomplished mu 
He is ambitious, a hard student and an 


sician as well. 


indefatigable worker. During the past year his art has 
developed amazingly, and he has won a place in the fore- 
most rank of oratorio and recital His voice is 
beautiful, resonant, true to pitch, and his enunciation is 
He has made an especial study of Bach, 


He sang 


singers, 


perfectly clear. 
and his reputation as a Bach singer is unique 
at the recent Bach festival in Bethlehem, Pa., for the sec- 
ond time, and was immediately re-engaged for next year 
by the conductor, J, Fred Wolle 

His bookings, past and future, readily indicate the high 
order of engagements Mr. Walker is being called on to 
fill, Last sang the part in Beethoven's 
“Ninth” symphony with the New York Philharmonic 
Orchestra, Felix Weingartner conductor. 
nothing more ungrateful or taxing than this work. 


week he solo 
There is 
Mr. 
Walker accomplished his task in a manner that scarcely 
could be excelled 





Recent Eagagements of John Young. 


MONG tenor John Young’s engagements are these 
January 31—Elizabeth, N. J., “Persian Garden.” 
February 1—Organ recital with Chas. Heinroth, 
Church, New Brighton, S. I 
4-——Acolian recital, New York. 
&%—New York, private recital. 
musical service, Church of Ascen 


Christ 


12—"Elijah,” 


sion 
16—“Hymn of Praise,” St. Paul, Minn. 
16—"Stabat Mater,” St. Paul Choral Club 
20—* Hiawatha,” Gloucester, Mass 


21—Faust,”’ Gloucester, Mass. 
24—New York, private recital 
March 2—“Stabat Mater,” Dvorak, 
ple’s Choral Union. 


5—Binghamton, N. Y 


Brooklyn Peo 


** Folksongs."’ 
T was 


Church Company to commission Louis C 
collect, arrange and edit a volume of “Folksongs” of many 
with piano accompaniment. There are preface 
indexes and annotations to explain to the interested as 


an excellent stroke on the part of the John 
Elson to 


nations, 


much as possible in connection with such a publication, 
and the essay, “The Influence of Folksong Upon Classical 


Music,” is alone worth the price of the book. 





VIENNA CONCERTS. 


January 30—Tamagno, with orchestra 
Janvary 31—Rosé Quartet. 

February 3—Brussels Quartet 

4—Henri and Magda von Dulong, 
Sixth Philharmonic concert 
February 7—Gottfried Galston, February 7 
February & 
February 
February 
February 
February 
February 
February 
February 
February 
February 
February 
February 
February 


vocal 


February 
February 5 
Ferruccio Busoni, piano 
9—Max Pauer, piano 

10— Maikki Jarnefelt, vocal 

11—Paul de Conne, piano 

13—Dora Popper, piano 
14—Soldat-Roeger Quartet 

15—Helene Staegemann, vocal 
16—Silvio Floresco, violin, with orchestra 
16—Moriz Rosenthal 

17—Gisela Springer, piano 

18—Beéla Bartok, piano 

19—Max Reger, concert 

21—Ethel Newcomb, piano 

22—Leopold Welleba, concert. 
24—Brussels String Quartet 

2s—Carlo Sabatini, violin, with orchestra 


February 
February 
February 
Katharina Goodson, piano 


25 


February 
February 27—Olga Lenk, vocal. 








BISSELL STUDENTS’ MUSICALE. 
ARIE SEYMOUR BISSELL gave a musicale at 


studio on Wednesday afternoon last 


her 


Mary Bradley opened the program with songs by Franz 
and Brahms, “Ich Angen” “Liebliche 
Wangen.” The young singer possesses a soprano voice of 


sah in Deinen and 
pleasing quality and sang with ease 


Natalie the “Ave Maria” 


with excellent tone production and fine style and received 


grown gave from “Otello” 


great applause 

Emily Mulligan’s selection was “O luce di quest anima” 
and she rendered it with much intelligence. Her voice is a 
brilliant soprano and fully met the demands of the florid 


number, the high C at the close ringing out with life and 
beauty. 

Frances McLean gave the effective ballad, “The Hills 
o’ Skye,” by Victor Harris. Her voice is an attractive 


one and she sang with excellent taste 
Alice Stursberg then sang “Love Me or Not,” by Sec 


chi. Her voice is of very pleasing color and she showed 


much style. 


Gertrude Loéhrke gave “The Carmena Waltz Song - 
Her voice is of lovely quality and she sang with much 
spirit 

Amy Simmons followed with Bartlett's “L’ Amour.” 


This selection showed the fine voice of the young lady, a 
voice of great beauty, and her singing was admirable 

Lucy Glenn then gave “Amour, Viens Aider” and re 
Her unusual in its 
good range and of great promise. She sang the difficult 
aria with much intelligence. 


Mina Assmann is another pupil of talent 


ceived much praise voice is beauty 


She possesses 
a purely.lyric voice, her upper register being especially 
Her singing of the “Waltz Song” from “Romeo and 
the 


good 


Juliet” showed her to great advantage and cadenza 


with the high C was brought out with splendid effect 
Sadie Kimpe made an excellent impression in her selec 
“Faust.” Her is of 


tone, and 


tion, the “Flower Song” from voice 


contralto quality, pure and bfilliant in she sang 
with admirable taste 

Ada Corke, another good contralto, gave “Lehn deine 
Wang,” by Jensen, and Grieg’s “Primrose.” Miss 
sang with much taste and the voice showed promis« 


Mrs. Forrest Rayner won the admiration of the audience 


Corke 


by her delightful singing of Rode’s “Air with Variations 


She has a remarkable voice, her execution faultless, and 
she sings in a musicianly manner. Her upper register is 
powerful in tone 

The program closed by a duet, “El Deschichado,” by 
Saint-Saéns, charmingly sung by Helen F. Clarke and 
Emma E. Elmer 

Miss Bissell will give two other musicales before the 


season closes. Her class is a large one and she brings out 


new pupils at each one These musicales are of great 


benefit to the pupils as well as of much interest and en 


joyment to the audience. 








Deep Masic. 
(From the London Chronicle.) 
S the water supply in the Hunts village of Woolley 
A ran short a well was sunk 
gathering took place at the bottom of the well 
Following a religious service came a 
handed 


To celebrate the event a 
before the 
let. in 


speeches, 


water was 


concert and and refreshments were 


round 





rhe fifth Girzenich concert in Cologne offered Haydn's 
the 
Ihe soloists were Emil Pinks, of 


able direction of 


Leipsic, and 


rio, under 


bach 
Hermine Bosetti, of Munich. 


“Die Jahreszeiten,” 
Stei: 
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FRANCISCO. 


Sueaman, Cray & Co's, 


bie Driver; contraltos, M 
Dyer. 


Penry, Eva Montford, Anna 
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BAUER’'S SUCCESS. 


Tue Musicar Courrer 


ARLE 








Sen Gineeens; dietidy to, 26k 2 nities H AROLD BAUER’S concert with the Lamoureux Or 
HE past week has been fairly prodigal of interest A JAPANESE MUSICAL VICTORY. Chests ; . :' 
ing musical events. The Creatore Italian Band N original Japanese musical play, entitled “The | and enthusia ng 
at the Alhambra gave an interesting series of A tle Jap-Jappy,” was presented by the Dramatic Club aL MA 
concerts. Wagner night brought out a large of the New York M ry Academy Cornwall-on-the . > 
audience, and the program, consisting of over Hudson Friday evening, February 1 [he piece was pt 
tures from “Tannhauser,” “Lohengrin,” the Sacred Music duced under tl personal dir f Sebastian C. Jone Obit 
from “Parsifal” and the “Ride of the Valkyries,” for the ihe aut} For wee} he . ’ progre uary. 
most part was greatly enjoyed. The series was under the and henc e iavored parents an : elative ‘ 
direction of Will L. Greenbaum young soldier-student ‘ witnessed a re . 
Se mooth performance Nn, anitemteatiie -siaimlen he Eva Marian Mitchell Cook. 
Melba in concert on Tuesday night and Saturday mati- ‘st Atmosphere w n cking Indeed VA MARIAN MITCHELL COOK, head of the | 
nee scored quite a success. She was supported by a full showed the rest of the verse what it thought of its big department Loudon G, Charlot M K 
orchestra, under the direction of Paul Steindorff, and was foe, the Russian Bear. Hun us incidents came thick feau, died : . . 
assisted by Gillibert and Van Hoose, as well as the tal ind fast. In the frolic Uncle Sam also came in for some February ° ‘ Mid 
ented little Signorina Sassoli N. J. This a = ' , , 
Van Hoose was in good voice, and displayed a voice of tener ee : 
much sweetness, though little power. Signorina Sassoli - - WHR Sire. Cook. Wi cae : 
was a delight and played her harp with a finish and ease ——— daien, 
is well as expression, that made her audience clamor for charming fe 2 oe, one we ‘ : 
eae Her father, G ge H. Mitchell, a widely } wn « 
Se ee took his family to Ca t 1 whe I daught } Wi 
child, and the M ‘ finally ttle« S | 
At the Tivoli little auburn haired Tetruzzini is nightly M. Mitchell wa irried to Joseph E. ( Sat 
winning laurels. A voice of the purity and clarity that made a reputa writing for the ¢ M 
have made Melba famous, combined with a temperament Cook was mu critic and spe writer { | Ar 
that spares not itself in interpretation, holds her audienc« geles Herald three years. She cam ~ 
spelibound and carries every heart in her audience with eight years ag \ Thrane | 
her. ‘letruzzini is a second Sembrich—‘“a thing of beauty past she had associated with Mr. ¢ In M 
and a joy forever.” Her Violetta last night in “La Tray Chariton’s al e { the city. M ‘ 
ata was as artistic a performance as I ever witnessed and f the busines 1 adk nt er d ese 
her voice was perfection. She sings this week in “I Puri tative Mrs. Cool | 
tani,” “Lucia,” “Traviata” and “Rigoletto.” Berlindi sus fue Geisha Giais was private 
tains the leading roles in “Pagliacci,” “Cavalleria” and “La > 
Boheme.” of the international scrimmage Ihe actors and singer 
Se had a royally good time, and the visitors invited to Ce Rese Ancons, 
wall for the occasion had a share in the errimet OSE ANCONA. a¥\ " 
\ fine program of music was enjoyed last Friday after Since the author graphically described each chara RR a Clyw M Rebrus 
noon by the members of the California Club, the music be with a supplementary line every imaginative reader can daught seal an R 
ng under the direction of Mrs. Mariner-Campbel guess some kind of a plot for himsel! - | Tr An 
= = The leading role of Jim Jefferson, a Yankee commercia County. P Pre { \ 
The Wednesday Morning Musical Club, of Oakland, en- agent, was capitally played by William D. Harrigan, son of member the 
ved a program by Mrs. Olive Reed Cushman last Mon the Harrigan of gx ve dramatic fame Behung Bi B \ , me ¢ te G 
day morning. Benjamin Tuttle gave some violin numbers proprietor of the tea house, was cleverly impersonated by we n Leis 1 He ‘ 
Mrs. Frank Richardson Wells will play at the next mect- James F. Ranson Horace L. Walker was cast for the 
g amusing part of Wun Lung Gon, a mandarin, and Mr Sem Gade Goncente. 
= €& Walker did well sustaining the character. John H. Le 
David Bispham is the next artist on the list, and will showed how Bang Bang, a Japanese lunatic, wanted th« _ B! Pi . 
open at Lyric Hall on Tuesday night, February 21, under world managed. William S. Livingston, Jr., appeared tall — 
1¢ Coast direction of W. L. Greenbaum. He will give in the royal role of O Ku Chee, Prince Imperial of Japa ——- 
ill four concerts, two at Lyric Hall, one at the Alhambra ad Mr. Livingston looked every inch a princ I } 
rheatre, and one under the patronage of the St. Francis Louis Cacassa was cast for the thankless role of Gras Herw } 
Musical Art Society at the St. Francis Hotel. Besides Duke Michael Soddoffsky, of the Russian Embassy, a le I ‘ 
these, Bispham will sing before t Home Club. of Oak considering his position and title did as well as could b - 
land, at Leland Stanford University, and before the Sacra- ¢xpected. Grand Dukes, especially of the Russian varicty 
mento Saturday Club. His programs are intensely inter are not in favor at this time. Carl R. Fairback and Mor for tw } 
esting, and his arrival is awaited with impatience by music '" E. Hecht played two rollicking Yankee tars, 17 
lovers Tompion and Harry Hurricane i} eceived a w . ' 
a reception. Herbert L. Griffin and J FH ' 
\ second Dolmetsch season is being considered ated a sensation as the daughters of Duke Michael, 1 : i, at the A 
S € former playing Princess Sophia and ‘ tt Prince West Fift ‘ 
Marguerita. Robert F. Browe as O K in San ef 
Mr. Savage and his company in English are coming to Geisha, and Spencer B. Driggs, as Sana-oo-Sa : por Winkler Pupils’ Musicale. 
San Francisco, then d Albe rt, making the most brilliant Geisha, looked the parts. John L. McGuinn Cyril I UPILS of Leopold V\ 
usical season in San Francisco for many years Klein, John L. Leslie and Gregory E. Eickhoff were ef p + ae 
ce € fective as a quartet of Geishas, med © Toyo San, O Kiku lence, 61 East 1 ‘ ] 
The Coronation of the Rose,” a delightfully tuneful can San, O Hana San and O Nina Sar Another quartet, of performer, | 1 th r 
tata, was given a most successful production at Sacramento Mousmee girls, was played by Sylvan E. Myers, Charl rt I f 
at the Congregational Church, and under the efficient dire« F, Underhill, Harold F. Blanchard and Robert L. Sta t p t n ) 
tion of Mrs. Lotte Buck-Porterfield. The affair was a big field the Chop 
success and reflected much credit upon Mrs. Porterfield’s Miss Eleanor F. Jones, as piano a panist, and | t prelude. Id 
fine training. The parts taken in the cantata were Re lins’ Orchestra gave valuable support to th nge : ‘ {f Moszh y 
cluse, Frank Schuler; rose, Hetty P. Dunn; sunflower, director t be said of I G 
Maud A. Erlewine; crocus, Bessie E. Rolff; heliotrope The officers of the Dramatic Club are: W am D. Har erpetuo Mobil \ ' ' 
Florence Barber dahlia. Mrs Ceorge A. Uhl lily. Winn rigan president ; Jame F. Sanchez vice pre lent J \A piar I ec Welx y r 
fred Cook; dandélion, Mrs. D. McKay; japonica, Marjorie F. Ransone, secretary 1 Gregory H. Eickhoff i Dat was perfor by | | ( 
Sprague; violet, Katheryne J. Dyer; mignonette, Lulu = with precis nd brillias 
Lothhammer; chrysanthemum, Ida D. Senf; touch me n In Bussum (Holland) the Zang ging ging e orchestral part the ¢ [ 
Donna Shinn. Chorus of heatherbells: Sopranos, Henri- ciety) gave Gluck’s “Alceste” at their last concert studio was crowded to the t 








CALIFORNIA ADVERTISEMENTS. 





MRS. A. WEDMORE JONES, 


Pacific Coast Representative of 


The Musical Courier 


Care SHERMAN, CLAY & CO. 
Southwest Cor. Kearny and Sutter Sis., 





SAN FRANCISCO, CAL. 





LOUIS H. EATON, 


Concert Organist and Director. 


and Musical Director Tri 
Organist rinity Episcopal 


VOICE CULTURE, REPERTOIRE, Btc. 
RESIDENCE aD STUDIO: 
1676 Prewéway SAN FRANCISCO, CAL. 


H. J. STEWART 
TEACHER OF SINGING 
Pianoforte, Organ, Harmony and Composition 
Address: 


tr0g Bush Street, San Francisco, Cal 


Mme. ETTA EDWARDS 


SINGING TEACHER 


OF BOSTON, 


will spend the seas 


LOS ANGELES, 


CAL 





CARL SAWVELL, 
SKILL OF SINGING. 

Tone a, ost Cheral 

San 


actor. 
Francisco, Cal 
THE VOICE Art of Ginging 


Percy A. R. Dow 


151 Larkin St.. Gan Frenocisce, Cel. 
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To Thrill an Audience. 


The way to do it, for Singer, 
Player or Expressionist. 
By Mary Peirwesther. 


Lectarer: Wagner, Bacteriinck, D'Annencie, Rte 
ONE DOLLAR BOOK. 
Ad@éress: 18661 Larkia Street, SAN PRANCISCO 
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MADAME LANKOW’ S SOUND THEORIES. 


AVING arrived at the point where she had abun- 
dant proofs of the scientific accuracy of her in- 


", 


Mon 
Anna 


male 


February 11, 


achievements 


vestigations, Lankow, on 
gave for her 
were presented to two of the most celebrated and advanced 
J. Mont-Bleyer and Dr. Kopetsky. It 
will be remembered that it was the skill of Dr. Mont- 
Blever that restored Madame Ternina to us two seasons 
ago. Dr. Kopetsky has just returned from Berlin and 
Vienna, where he has made exhaustive researches in his 
chosen field. The evening was arranged in order to prove 
many phases of Madame Lankow’s mastery of science in 
art, and artistic science, but especially to emphasize what 
she has accomplished in the development of the height of 
the male voice. She opened the program with a speech, in 
which she analyzed accepted present day methods of voice 
building, especially those which ridicule the use of the 
falsetto as a means to develop the height and improve the 
quality of the voice. She asked why nature gave the male 
voice innumerable falsetto notes if they were not to be 
used for a definite purpose. To doubt, she said, that the 
falsetto exists for this definite purpose is to doubt one of 
nature’s most fundamental principles, the conservation of 
energy. An excerpt was read from a letter written about 
a European vocal teacher, a wresident in this country, 
in one of the large Western cities, in which he was quoted 
“Oh! yes,.Madame Lankow, who teaches her 
You know in Germany we would 
We con- 
all.” 


a soirée pupils, whose 


throat specialists, 


as follows: 
pupils to sing falsetto. 
not listen to a singer who resorted to the falsetto. 
it and, fact, not singing at 


This opinion holds many 


sider most inartistic, in 


among voice builders 


She explained that the “mixed voice” can only mean that 


two different parts of the voice, registers, or resonances, as 


been joined, therefore ‘ mixed” one absorbed 
in the other. And she asked: “If the other methods ig- 
nore the highest, most peculiarly characteristic part of the 
She then proceeded to prove 
young every 


various stages 


you will, have 


‘mix’ ?” 

Nine 
quality of male in 
first sang exercises and tone studies, individually and col- 
lectively, and one could determine every phase of the Lan- 
kow method. One heard the mixed tones softly forming, 
and the full, round solidified notes of maturer development. 


voice, what do they 


her sound theories men, possessing 


voices of development, 


From the lowest, diapason note of the basso to the gentlest, 


highest tones of the male it was one even scale, as 


unbroken as a scale on the piano, and each register retained 
its personal, The 
mechanical control, even among the comparative beginners, 


voice, 


natural quality. technic and conscious 
were apparent, in forte singing as well as pianissimo, legato 
but th called forth warm ap 


as the perfect application of the tone studies to the 


or staccato, phase which 


plause w 
resulted fluent diction of 
The 
program: 
Auf Flageln des Gesanges 


words which in a 


advanced 


astonishing 


excellence. more pupils performed this 
catholic 


Mendelssohn 


Barrick Schloss 
Prologue and Aria, 1 Pagliacci ... Leoncavallo 
Morgen Hymn . _ Henschel 
Andrew Schneider 
Aria, Figaro er ee . Mozart 
Anes De we Repetcky 
Largo Handel 


Serenade Meyer-Helmund 


Edw rend Lankow 
Creation Haydn 


Mr 
The ease of tone production was equally apparent in each 


Recitative and aria, 


Parsons 


performer, and the same quality and resonance was present 
even although they were at various stages 
In Mr in Mr. Parson's 


in Edward Lankow’s basso profundissimo, 


in each voice, 


of cultivation Schneider's baritone, 


deep basso, im 


Mr. Schloss’ tenor voice, and in Mrs. Kopetsky’s most mu- 
sicianly projected number, the same story was told of a 
similar mechanical control of the vocal machine which left 


untrammeled words and text, as is further written to us. 


‘After 


enthusiast 


ull manner of tests had been given, many questions 
debated, the two admitted that 
they had learned a valuable lesson, and agreed that the use 
of the f ‘high 
doubtless write 


cally scientists 


setto was the only true means to secure the 


One other, or both, will 


GUILMANT ORGAN RECITALS, 


Posty programs rendered by M. ALEXANDRE 


GU iL NT in Festival Hail at St. Louis World's 


Fair, handsomely vill eed Fe. two portraits of M. Guilmant. 
Full annotations by EB. R. Kroeger, Master of Programs. Mailed, 
postage paid, on receipt of 60 cents. 


World’s Fair Program Co., 406 Granite Block, St. Leu's 


Eimerican 
Musical 
Directory 


LOUIS BLUMENBERG, Publisher, 
419 St. James Building, N ew York* 


fourth.’ or the 








scientifically about this new, but positively proven, method 
of training the male voice. The physicians also compli- 
mented Madame Lankow because she at once termed her 
discourses a science, for they recognized that art only steps 
in when science has given it a reliable, poised, consciously 
acting instrument to play on. Of what use were a fine left 
hand or bow wrist to a violinist with a cracked, stringless 
instrument? Pianists and violinists must make certain 
routine exercises. Madame Lankow has brought to light 
physical laws, applicable to all voices which give all voices 
Her work with broken voices 
or sick voices forms a chapter by itself. Among those pres- 
were Dr. Julius Mont-Bleyer, Dr. Kopet- 
sky, Mr. Parsons, Mr. Wells, Mr. Spicker, Mr. Schneider, 
Mr. Lankow, Mr. Rogers, Mr. Schloss, Colin White, Mr. 
Hise, Mrs. Bertram Pierrepont Flint, Anna Doob Kopetsky 
and Mrs. Gordon. 


the same mechanical action.” 


ent at the soirée 








SAENGER PUPILS IN 
CONCERT AND ORATORIO. 


ALDEN LASKEY has a pure baritone voice 
of great range and power and of beautiful 
quality. He possesses also a splendid physique, 

a most sympathetic personality and sings with much taste 

and feeling. About four years ago Mr. Laskey came to 


© 





Watpen Laskey. 


New York to study with Saenger, under whose care his 
voice has developed most satisfactorily. He has sung in 
recital, concert and oratorio in many cities and with phe- 
nomenal success. His repertory includes all of the stand- 
ard oratorios and operas which are given in concert form. 
He is already booked for the Maine festival in the spring 
and sang with much success at the Rubinstein Club 
concert last Thursday evening, where he was well received 
and warmly applauded for his fine singing. He is also a 
particularly fine church singer and is in his third year as 
St. John’s Church, Brooklyn 


he 


sok mst at 


writing the music to Wiléenbruch’s 
drama “Die Lieder des Euripides.” Several of the German 
opera houses have already promised the composer a pro- 
duction. 


Max Vogrich is 





KANSAS CITY. 


Kansas Crry, February 17, 1905 
aa DWARD KREISER “opened” the new organ in 
mn the Westport Avenue Cumberland Presbyterian 

Church last night. Mr. Kreiser’s program ex- 
ploited the many tonal resources of the organ, and his 


playing was enthusiastically received, number espe- 
cially making a great hit—the study for the pedals alone, 
by De Bricqueville. The choir of the church sang Noyes’ 
“The Village Blacksmith,” under the direction of the or- 
ganist, Hans Feil. Mrs. E. J. Penfield sang Greens “Sing 
Me to Sleep” “My Dream.” 


one 


and George Croner sang Tosti’s 
es & 


The second in the series of piano recitals given by th 


pupils of Rudolf King took place last Tuesday night. Elva 
Fuller was the concert giver on this occasion. She proved 
herself a player of high technical attainment. Mrs. Mors¢ 


added interest to the entertainment by her singing 
fs te 

The Kansas City Musical Club, 
City at least one celebrated musician each year, 


which brings to Kansas 
announces 
a piano recital by Augusta Cottlow the latter part of this 
month. Miss Cottlow has never played in Kansas City 
She is credited with being known at home 
particularly in Germany, as one of the most capable pian 


She has been playing in concert since she 


and abroad, 
ists of this time 
Her home is in Illinois 


ee 


Ottokar Malek’s piano recital last Friday evening was 


was a child. 


one of the most enjoyable musical events of the season 


eS = 


An important concert of the season was given this after 


noon by the Symphony Orchestra. Johanna Gadski, the 
Wagnerian soprano, was the soloist 
fe €& 

Carl Bush’s new Indian cantata “The Four Winds,” 
setting of the second scene from Longfellow’s “Hiawatha 
and scored for soprano and tenor solos, mixed chorus and 
orchestra, will be given for the first time next season at 
Dubuque, Ia., by the Dubuque Choral Society and the 
Thomas Orchestra, under the direction of William H 
Tontins, the conductor of the society. The work now 
in the hands of Mr. Bush’s publisher, the Oliver Ditson 
Company, of Boston. 

eS 

Ina Fiew, soprano; J. A. Farrell, baritone; Edward 
Kreiser, organist, and Anna St. John, pianist, will give a 
concert in Kansas City, Kan., next Tuesday evening for 
the benefit of the Children’s Home. 

eS & 

The fourth in the series of recitals by pupils of Edward 

Kreiser took place in Mr. Kreiser’s studio last Tuesday 


Kather 
Walker. 


evening. Those who played were Bessie Martling, 
ine Hollifield, Jess Orear Adams and Florence P 
Miss Ina Fiew, soprano, sang. 








Kurth-Sieber Pupils. 


G EORGE THEAD, the leading basso traveling with 
Schumann-Heink, and his brother, Frank Thead, 
also a basso and last year a member of the For- 
tune Teller Company, are both pupils of Mrs. F. Kurth- 
Sieber. Grace Krum, contralto soloist of Bethany Bap- 
tist Church, Yonkers; Pearl Shay, contralto with the Bil- 
lionaire Company season; a 
Brooklyn soprano, who has filled a number of concert en- 
gagements; Mrs. James Dixon Roman, contralto, engaged 
to assist Dr. Mc 
Ardle, soprano, singing in concerts, and Miss Vail, one of 
the sopranos in the choir of the First Presbyterian Church, 
Brooklyn, are all from the Kurth-Sieber studios 


last Elsie Lehrenkrause, 


Teller in his lecture-recitals; Florence 





The Wileys’ Musicale. 
LIFFORD WILEY and Mrs. Wiley have issued in 


vitations for a musicale, Hotel Stanley, 124 West 
Forty-seventh street, Friday evening, February 24. The 
cards bear the superscription: 
"Tis naebody’s birthday here, you see, 


But just an evening spent with me. 








IN AMBEBNRIOCA. from 1Sth Nowember, 19058, 
AFTER AUSTRALIAN AND NEW ZEALAND TOUR 


Mr. Watkin Mills’ Gre 


Miss EDITH KIRKWOOD, Soprano. 
Miss GERTRUDE LONSDALE, Contralto. 
Mr. HAROLD WILDE, Tenor. 

Mr. WATKIN MILLS, Basso. 


Mons. EDOUARD ), PARLOVIT2, 
© Pianist and Accompanist. 


at English Quartette. 


ORATORIOS AND MISCELLANEOUS PROGRAMS, 
including Liza Lebmann s Song Cycles, 
“The Persian Garden” and “Daisy Chain.” 
The entire World's Tour under the sole management and 
direction 


W. SPENCER JONES, 
Room 728 Fine Arts Building, CHICAGO, ILL. 








MARIE NICHOLS, Iitiit:. 


R. E. JOHNSTON, Manager, St. James Building, Broadway and 26th Street, NEW YORK CITY 
EMILE LEVY, Traveling Representative. 


SOLOIST WITH BOSTON SYMPHONY ORCHESTRA 
New York, 16th; 





—Beoston, February 10 and 11; Philadelphia, 13th ; Baltimere, 14th 
Brooklyn, 17th. 
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AN EMINENT ARTIST. 


——$ 


EW artists can legitimately pride 


picture today 
Tue Musicar 


whose 
of 


and 
the 


protessor, 





columns 


his triumphs by the number of performances in 
Baldelli decided to 


from the stage some five years ago, and to estab 


which he took part, retire 


lish himself in Paris, where he might dedicat 


his talents and ripe experiences to 


teaching the 


art Of Singing 





All who are familiar with Paris, who are ac 
quainted with the Ville Lumiére practically, will 
realize how difficult it is for any artist not in 
possession of exceptional gifts like Baldelli to 
secure an advantageous position in the French 
capital; yet this eminent artist, from the start, 
iound no difficulties, no obstacles to overcome 
in winning the popularity he enjoys today 








Without the necessity of resorting to réclame of 
any sort, and relying solely on his great art, 
the name of this talented singer was soon made 
familiar and very popular among distinguished 
artists and the elite of Parisian society, and he 
was al to apply the motto of Cwsar Veni, 
vidi, vici! Indeed, as soon as Baldelli began 
to demonstrate, in public and private concerts, 
his exquisite art and his great talents the public 
manifested its enthusiastic recognition and seri 
us critics lavished their highest praises, which 
resulted naturally and immediately in numerous 
engagements and an affluence of pupils—artists 
and amateurs—who came from all parts to 
solicit the advice of this great singing mas 

As these appreciations just cited may appear 
to be exaggerated, we will conclude this little 
ketcl a famous artist by quoting from the 
many laudatory articles which have been dedi 
cated to Baldelli in Paris some paragraphs writ 
ten by two eminent and well known musical 
critics, M. H. Fiérens-Gevaert and M. Pierre 
Lalo. The first named writer, in considering 
several séances which Baldelli gave on his arri 


had 
appearing in 
entitled 


following to an 
Le Guide Musical, 
“Le dernier chanteur Itali 


val im Paris, the say m 


extended article 


of Brussels, 


en” (The Last Italian Singer): 
He is called Baldelli. 1 do not know much of his life or his 
career I have been told that he has sung during the best years 


of his life on the lyric stages of St. Petersburg and of Madrid, and 
that he has taken the parts of bass bouffes, going from Pandolphe 
of “Serva Padrona” to the Beckmesser of the “Maitres Chanteurs,” 


passing through Figaro of Mozart's “Nozze di Figaro.” What 
flexibility this reveals! Baldelli must count today fifty-five years 
of age. He has come to settle in Paris and for the great joy not 
only of our cars but of our hearts he consents from time to time 

to sing in public. 
I heard this very great artist some days ago. He had inserted in 
his program works of Scarlatti, Caldara, Cimarosa and Pergolese 
Rossini. I say it immediately and 


with but one contemporary 


themselves 
upon having conquered in so short a time in 
Paris an enviable position equal to that enjoyed 
by Antonio Baldelli, the eminent Italian singer 

adorns 
CourRIER. 
After a long and glorious career, during which his name 
figured in the principal opera houses of the world, counting 


frankly—-never before had I felt so dazzied. © * ®* 


say it without shame, I like with 


masters of the eighteenth century—and I like them still more after 
their genius having become completely familiar, thanks to the talent 


of Baldelli. * * * 


has he done so 


What extraordinary, your Mr. Baldelli? 
must be thinking, for, if he were so very wonderful, the multitad 
would know his name. Mr. Baldelli has not a very large voice 
Consider his age and his well filled career He has not, then 


rather, he has not any more—the qualities which astonish the crowd 
the 


The resources of his art have then to fix the attention of 
critics, you would say But the critics in general are simples 
(simpletons’?) who saunter along after the crowd and—as the art 
of singing is, as agreed, a thing which is dead—they would 


BALDELLI 


ANTONIO 


take the trouble to ascertain if there still exists any depository 
I saw Mr. Balde after one of his séances, and, as I we 
pected, he has succeeded in dominating his vocal organs »s 


pletely only by exercising then 


failing. Like all real, all great artists, the métier, the technic, is to 
him of the greatest importance 
The old Italian singers were submitted (subjected?) to the severest 
vocal discipline Mr. Baldelli did not believe it necessary to en 
franchise himself from this rigorous method. Having then at 
his disposition a clavier or keyboard absolutely true, solid ar ight, 
he is sure is musical sentiment aiding him—of being able to ren 
der the perfect Intention of the masters 
My 


I do not exaggerate in any way the merits of Mr. Baldelli 





Mrs. ROLLIE BORDEN-LOW, 


Telephone: 4069 Columbus. 


Munich, Paris, London, Bertin. 
EXPONENT OF JULIUS HEY, C. M. WIDOR and GEORG HENSCHEL. 


CONCERTS, RECITALS, ORATORIO. 


Address 205 


For me, 
instinctive tenderness the Italian 


with a constancy and prudence never 


You 


not 





desire 


singers, 


the Italian 


The other critic, 


is to 


attract to 
but also composers. 


interpreters 


Mr 


Lalo, in 


him the attention 
We know 


of 


in what esteem 


young artists, 
Wagner 


not 


only 


held 


discussing a concert of the 


Philharmonic Society of Paris in which Baldelli took part, 


said: 


Mr. Baldelli is an excellent 1 jel and, I fear, the last which 
exists of that perfect art of Italian bel cant Voice so admirably 
posed, formed and exercised that age has introduced no feeble 
ness, no failing, t faults, no imequality extraordinary virtuosity 
which is so simple as to seem natura diction marvelously light 
and precise at the same time style sober, clear and firm-—the 
principal qualities which were in other days the glory of the great 

Italian singers, and of whi nly France but even 
Italy has a st st the souve ure here found pre 
served ar csuscitate M. Baldelli ' may re 
store to ¢ present genera 1 of © art which 
r med the genera . 
Disposing of these rare qualities which have 
’ ’ ) ? , rit 
been si u y appre ated y eT SICA Titi 
and by so many other t not at all strange 
that Baldell i n suct hort t < irrived te 
be the favorite wer ar acl f Parisian 
artistic world D. Hi 
. > 
Edward P. Johnson's Western Success. 
A Ll the ( cago Auditorium Edward P. Joh 
son as sic na nce wit Madame 
Gadski and David B | n ul ved y 
lavorable comments for work Hie sang re 
cently in Elijal ( ind with Herbert 
Witherspoon, and aga n Baltimore with Cam 
panari, and was enthusiastically we é n 
each place I} week he sings the Verdi “Re 
quiem” at New Haven, Cons with Dr. Horatio 
Parker and next week is Har ton and 
loront Canada MW ic 7 ny tt my tant 
engagements follow quickly n these Below 
will be found some pre miment giving 
proot of Mr. Johnson's succes n the West 
Mr. } neon bas a tes ‘ is " : 
char k ging, 
brant t wi ‘ ‘ & ft 
real t It as 
of vocal art, a ‘ cs with the ease and 
{ the ret ‘ iH : ' 
in the q t ‘ x | 
sple x a r 
Thee “ f n a x w re ¥ i 
peated part of R ‘ ‘ 
The ¢ Ag hve x! 
Mr. J ' t k 
ad not bee card be ‘ .g H 
ity f the nig I ¢ 
Thee and he made t f t ‘ y 
received ago Re H 
The twe art f the cycle wi acle at hit 
were the duet by I ' : (jadek ‘ ' 
S} I ¢ ure The by Ed se ’ ! 
¢ 
Mr. Johnson sang with excellent style — go Daily 
Mr. Johnson, a tenor new t . nyed a r P 
pathetic quality and ¢ 1 tone pr t iH . s i 
telligently and musically The Cleveland Pre 

Alfred Kaiser's opera “Die Schwarze Nina” had _ its 
premiére in Elberfeld on January 24, and a ve a big 


SOPRANO 
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West 86th Street, New York. 
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FEILDING ROSELLE’S RECITAL. 
MENDELSSOHN HALL, MONDAY AFTERNOON, FEBRUARY 20. 


Scena—E questo il loco. 


Aria, Ah! se tu dormi, svegliati (Giuliett « Romeo)...... Vaccaj 
Steig’ auf, geliebter Schatten : Oct eben ..... Brahms 
Meine Rose ....... cFEhdns ‘ seeeeee se SChumann 
Réselein, Réselein..... ; viet o cbt eds ode 
Klarchens Lied ........ Ss obbeds scietlic 66> ....- Sehubert 
as Lied im Griinen......... ny or oc owes seminars 
Sie wissen’s nicht.... paved ved. cavvetbs adcibtes see 
Verschwiegene Liebe ... aabe eee Sint te vee cw eee 
Kénigin der Nacht..... ives kn taiide 6 tn eaten Kahn 
Das Posthorn ........ iveee bees ot be pb ate a ree Kahn 
Waldseligkeit ......,.... jr’ ws .Kahn 
Der Sieger ....¢.sse00- ae ‘ Kahn 
Indian Desert Song..... ay "Woodforde Finden 
I Know Not Why (Ms.) sae ‘ ‘ Ruth Lynda Déyo 
Autumn Song oS. 00 6eebeeuiodut bet és dbs s Latte? oe Beach 
synnéve’s Song eet sesekbonsd ded + dkwnnan . Kjerulf 
Blow, Blow, Thou Winter Wind ; tens Sedgwick Collins 


NE of the largest and finest audiences of the season 
greeted Feilding Roselle and applauded her with- 
out stint. This was the first public appearance of the 
singer since her return from Europe. Her program was 
so filled with new and unfamiliar songs that several 
columns are needed to write what in truth can be called 
criticism of the music, but the recital coming so near 
to the hour of going to press leaves the reviewer little 
time or space. Miss Roselle is a finished artist and 
there appears no end to her capacity for study. The 
recitative and aria from the old Vaccaj opera and the 
Brahms, Schubert, Schumann, Strauss, Wolf and Kahn 
songs were all delivered on a plane of notable excellence. 
Her voice, especially in the middle register, is rich, and 
it is more flexible than is usual in mezzo contraltos. In 
the last group of songs, all sung in English, there was 
much to admire. The Indian song by Amy Woodforde-* 
inden and Laura Sedgwick Collins’ setting for “Blow, 
Blow, Thou Winter Wind,” aroused great applause, 
These are very clever songs and worthy of more ex- 
tended notice than can be given here 
Victor Harris played excellent accompaniments for the 
singer 


HANS SCHROEDER IN CHICAGO. 
XTRACTS from criticisms on Hans Schroeder's re- 


cent recital in Chicago read: 
For the third time this season Hans Schroeder, the German 





baritone, was heard in song recital in Fine Arts Music Hall last 
night His previous eppearances nave established him with the 
concertgoing public of Chicago as a worthy artist in every re- 
pect and as an especially gifted interpreter of the German lied. 
His performance last night attained the same high vocal and mu- 
sical standards which have marked his art in the past. 

The program which he offered was an unusual one in that it 
as confined to the works of one composer, Alexander von Fielitz, 
whose songs are already widely known in America. Mr. Schroeder 


gave nine of his songs and the “Eliland” cycle, which comprises 
en songs, so that his program was long; but, thanks to the versa- 
tility of the composer, it was varied as well.—The Chicago Inter 
Ocean 

* * * His voice is rich and sweet, and at the same time suffi 
ciently powerful to make his work in the more dramatic passages 
effective and convincing. It is said Mr. Schroeder was formerly a 
iolinist This may account, in a measure, for this singer's deli 
cate phrasing, which makes beautifu) everything he does.—The Chi 


cago Journal 


\ small number of hardened concertgoers braved last night's 
urctic weather eonditions to hear the recital given in Music Hall 
by Hans Schroeder, a baritone, whose work has created a highly 
iavorable impression upon his previous appearances here this sea- 
on Apart from the promise of enjoyment which his singing holds 
ut, the feature of attraction was a program composed entirely ot 
the songs of Alexander von Fieltz, the German composer, to 
whose work attention is now being drawn. The list included nine 
ongs, apart from a song cycle, “Eliland.”” Mr. Schroeder's in- 
erpretation of both the individual songs and the cycle was ad- 
mirable, as was to have been expected of a singer with his vocal 
wifts, intelligence and artistic reserve.—The Chicago Daily News. 


His two previous concerts created for Schroeder an enthusiastic 
ollowing, and the oppertunity to hear him again was grateful. 
In his work of last night he fully justified the golden opinions 
has won by his poetic interpretation and genuinely artistic 
method of singing. The program was particulariy sympathetic, as 


Fourth European Tour, 1905. 
SOUSA 
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HIS 
BAND. 


FRANK CHRISTIANER, Manager. 


Now Touring England. 
BRITISH MANAGER: 
PHILIP YORKE, 36 Gerrard Street, LONDON, W. 

















Fielitz’s songs are full of romantic color, and the timbre of FIRST PUBLIC APPEARANCE OF THE 

Schroeder's voice lends itself warmly to their demands CANTORI NAPOLITANI IN WASHINGTON. 
The “Eliland” cyclus was especially well received. Some of the 

finest effects were gained in its widely varied numbers. Schroeder 

uses a peculiarly pure mezzo voice to excellent advantage, and UITE a sensation was created in musical circles in 

produces some pianissimo tones that are little short of thrilling 
































































































(WasHIncton Corresponpence.) 


Washington this week by by the first public ap- 


His voice has a slight tendency to vibrate, but the ease and 2 , 

freedom of his singing was refreshing. pearance of the Cantori Napolitani, presented by Mary 
He is a master of phrasing and finish, and has a thoroughly \. Cryder 

manly quality in his singing that utterly forbids the suspicion of This novel and artistic musical entertainment has been 


sentimentality, even in his most poetic moments The Chicago ‘ > 
y, J looked for by the public ever since news of its organiza 








Examiner. é m ‘ : . 
tion and of its successful début at the White House a 
Creatore Tour. short time ago. Its existence was planned by Miss Cryder 
ERE is a list of Creatore engagements during the uring her summer trip through Europe, when, enchanted 
month of March: by the songs of native Italians accompanied by stringed 
Sunday, 5—Travel. instruments, she resolved to offer similar enjoyment to her 
Monday, 6—Evening—Marquam Grand, Portland, Ore country people on her return 
T 7- & Mz am ’ortla Ore . . , 
Tuesday, 7—Matinee and evening—Marquam Grand, Portland, re It consists of a solo singer and a male quartet of man 
Wednesday, 8—Matinee and evening—-Tacoma Theatre, Tacoma, ; . 

Wash dolins, guitar and violin [he singer gives the plaintive 
Thursday, 9—Evening—Victoria Theatre, Victoria, B. C and sentimental, often most dramatic, folksongs of the 
Friday, 10—Evening—Vancouver Opera House, Vancouver, B. ( country, and the quartet plays operat nd other selec 
saturday, 11——Evening—Vancouver Opera House, Vancouver, B tions All are dressed in Italian troubadour costume, 
Sunday, 12— ‘ bl ; : . 

Monday, 13—Evening—Beck’s Theatre, Bellingham, Wash white with blue bands, a form of sailor collar and tie, 
Tuesday, 14—Evening—Everett Theatre, Everett, Wash. crimson sashes, the long points of red caps falling to the 
Wednesday, 15—Evening—Grand Opera House, Seattle, Wash shoulder. The appearance is picturesque to a degree, the 
7 ; attene ond awe : Opera ouse, Seattle ! 
Thursday, 16—Matinee and evening—Grand Opera House, Seattle, costume of the singer being becoming as it is beautiful 

Wash. > 
Friday, 17—Evening—Theatre, North Yakima, Wash No one who has not heard it can conceive the sensations 
Saturday, 18—Evening—Auditorium, Spokane, Wash upon hearing this wholly new and exquisitely beautiful 
Sunday, 19¢-——Matinee and evening—Auditorium, Spokane, Wash. type of music, containing all the emotional feeling of the 


Monday, 20-—-Evening—-Masonic Temple Theatre, Wallace, Idaho. 
Tuesday, 21-—-Evening—Union Opera House, Missoula, Mont 
Wednesday, 22—-Evening—-Helena Theatre, Helena, Mont. 


nature musicians and the lovely melodies known only 


the Italians 





Thursday, 23—Evening—Margaret Theatre, Anaconda, Mont The quartet in this case consisted of four young Wash 
Friday, 24——Evening—The Broadway, Butte, Mont. ington musicians, skilled in their several lines , | 
Saturday, 25—Matinee and evening—The Broadway, Butte, Mont Yundt, W. E. Todd, H. E. Gallaher and W. T. Holt 
Sunday, 26— TI f ' } [ ” 
. > fou , ass at ere fo i ians. so well 
Monday, 27—Evening—Opera House, Billings, Mont. ne sour might pe anywhere tor native italia — 
Tuesday, 28—Travel. chosen they are. The soloist, Jeanne Nuola nger 
Wednesday, 29—-Matinee and evening—Fargo Opera House, Fargo, of European training and reputation 
N. Dak. Miss Cryder has a fortune in her hands in this charn 


Thurgday, 30-—-Evening—Winnipeg Theatre, Winnipeg, Man 
Friday, 31:—-Evening—Winnipeg Theatre, Winnipeg, Man . : 
APRIL. which no other form of entertainment could fill so wel 


ing musical novelty alone, suitable as it is for occasions 


Saturday, 1—-Matinee and evening—Winnipeg Theatre, Winnipeg, The applause was enthusiastic at the concert, with strong 
Man. 

Sunday, 2—Metropolitan Theatre, Grand Forks, N. Dak 

Monday, 3—Evening—Brainerd Opera House, Brainerd, Minn 

Tuesday, 4—Evening—The Lyceum, Duluth, Minn 

Wednesday, 5—Matinee and evening—The Lyceum, Duluth, Minn 

Thursday, 6—Evening—Grand Opera House, Superior, Wis 


and unmistakable desire for more, the audience finding it 
difficult to leave the hall at the close 








HARPER IN BROOKLYN AND BOSTON. 





























Friday, 7—Evening—New Auditorium, Minneapolis, Minn ILLIAM HARPER, the bass, continues to win su 
S. —)} P , —New / rapolis 1 
ve 8—Matinee and evening—New Auditorium, Minneapolis, cess wherever he sings Iwo recent appearances in 
inn. 
nicl and Rost > anol af an tallows 
Monday, 10—Evening—New Auditorium, Red Wing, Minn Brooklyn and Boston were spoken of as follow 
Tuesday, 11—Evening—Opera House, Winona, Minn William Harper gave a forceful interpretation of the bass 1 
Wednesday, 12—Evening—-College, Madison, Wis. bers. He gave close attention to accent, more than to even 1 
Thursday, 13—-Evening—Neuman Theatre, Watertown, Wis ning of scales, but this is not to decry his aitistic merit. w 
,Friday, 14-~Matinee and evening—Pabst's Theatre, Milwaukee, Wis undoubted The spirit in which he delivered “Why Do the Na 
Saturday, 15-——-Evening—Opera House, Waukegan, Ill tions” was admirable The Brooklyn Daily Eagle 
Sunday, 16, to Sunday, 23—Auditorium, Chicago 
The audience accorded still greater praise to Mr. Harper for his 
Birmingham Recital. accomplishment of the difficulties in the long aria “Why Do th 
— » jmn . , Nations Rage."—The Brooklyn Citizer 
N Friday afternoon, February 24, Lillie Birmingham, ¢ 
a well known California contralto, will give a song Mr. Harper, a newcomer before a Brook 
recital at Mendelssohn Hall, for which she has chosen the 00d impression, disclosing a good bass voice and a general exe: 
following interesting program: tive ability that won hearty approva The Brooklyn Daily Times 
Recitatif et Romance (aria from Orpheus) i . Gluck - , 
Dur ts eterta: C'edeverel.... ieee Mr. Harper's strenuous bass was heard to exc« 
L* Addi : : een the flowery passages with which old Handel seemed 
Mignon’s Lied rsa ape han ’ Lis + imvent extra difficult problems of good vocal skil 
jet . . . . . . Leet 
Giteclnes Stditien reminiscent of the days of Myron W. Whitney 
¢ . . ee . cChuber 
de ation of the “ nf Shal ound” ig 
Stisser Pecund, Du Blickest. . Schumann feciom ution of the Trumpet Shall Sous inn 
the Nations a " was taken with a fine furiousnes ar sprle ! 
An Meinem Herzen ; Schumann , “thee Glot ; 
Sapphische Ode ; ‘ Brahms oe = ie 
Ruhe, Meine Seele Strauss 
Wie Solten Wir Geheim Sie Halten Strauss Oley Speaks Recital 
Les adieux de Divonne (aria from Sapho) Massenet “~~ cpr re " e , 
Sa: Wilcke aod LEY SPEAKS, the composer-baritone, will give a 
L’heure Exquise ........... dl a : Hahn recital of his own songs in the Astor Gallery of the 
a RS ES . weit Holmés . Waldorf-Astoria Thursday evening, March 2 The day 
9 ge . ~— King “ad -++++-Henschel before he will sing at a concert in Poughkeepsie, N. ¥ 
cae “) ee 2 eee Bo *798 «ae ee Henschel 41, Speaks’ engagements out of town this th “lund 
When the Land Is White with Moonlight............. ...Nevin p. 848 + _ US MCR Acie 
Gy Winged. ao. ia, . . Saakcks os ba csads MacDowel! @ performance of “The Messiah,” in Newark, N. J., Feb 
At the piano, _Genevieve Moroney. _Tuary 19. 
Telephone: 7T906L Bedford. 153 Madison Street, el N.Y. 
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WASHINGTON. Washington, will give a concert on Friday next at the New ton churches under steadily in x sala ee. He 


Willard [he program arranged is an attractive on dying | ng ! 1 is ardently looking 
[here 1s much interest in the affair, owing to the popular r ew ccupy a nis Uline 

, , D ~ . . , 
Wasuinoton, D. C., Fe ‘ ty of the family of whom Miss Brown is a member. The He already wor { est opera companies 


ARY A. CRYDER presented this week for ute David Wolfe Brown, her father, was one of the most He reset ng and delig 
the first time to the American public her popular of the capital's citizens; her mother is a well nature 





“Cantori Napolitani,” an organization rep known writer and poet Miss Brown “is a studious and fe i 
resenting the Italian troubadours as she earnest musician. Her sister is a gifted violinist A col The « e R ‘ ont © 
. met them in her travels through Italy this jection of violins in possession of the family me of the ked { 7 = the elaesee of an 
past summer The company consists of a most valuable in the country , ( - fale - a - 1 be 
quartet playing stringed instruments and a soloist singing eS «€& . ' , , ed = 
Italian songs. Violins, mandolin and guitar were played Katie V. Wilson announces the appearance of Madam: Harold R f | e P y | tute, ex 
by Messrs. Yundt, Todd, Gallaher ond Holt. Jeanne Sembrich next week. This makes the fourth in a series of " \ ' y. She 4 
Nuola, recently from Europe, was soloist. The affair was the lead ing music artists of the world whom Miss Wilson nounced by Ernest | | 
given in the Washington Club rooms, which were well has brought to Washington this season. Still another surpris« x x 
filled rhere was much applause and a general desire to s in keeping of this « clever manager. Washington is truly { hted 
: , . Gladys Sts g. pu ‘ M R lohnson, delighted a 
hear the Cantori again grateful to Miss Wilson for her efforts in behalf of the , 
os - ’ Iasi nable audience at the W at weet More alter 
ve & — ft ‘ 
: , ‘ F ° . . . © capie | r a sect g desir n W wton f the nti 
Mrs. Dyer-Knight gave a novel musical treat this week Ct ee \ < R 
. . . nee I Wa ngt y | y ANcg re 8 
in the form of a Burns afternoon, in which she read a pa Pheebe Hamilton Seabrook, president f the Hamilton 
i . ae sen . x 1 sp 
per from the poet's life, a pupil, Mrs. | ps, and herself Institute for young ladies in Washington, speaks warmly , . ; | 
, : 2 ‘i cing 
singing songs associated with the subject. Miss Beulah of the steadily growing interest in music study by studen , ' 
: . GAR THOMA 
Chambers played “Tam O'Shanter” and the accompani- of the school. Generous facilities are supplied by tl 
ments hool for securing results im this line Prof. H. H. Free 
a . , — VECSEY IN BOSTON. 
= - man teaches harmony, vocal music and the organ. Edwin EC b T 
] 4 nt! T rine Tr if tT } rs tT! “ he } \ ] , 
\lys Bentley is preparing a renditio costume of th Hug! has the piano department in charge rhe harp ECSEY ght ’ Be 
Spinning Chorus” from the “Flying Dutchman” by the stringed mstruments and the best known studies in vocal was bool f the t ‘ 
young ladies of the Normal School. One will tell the story and instrumental work are carefully taught in graded Following t R , ; a ne 
of the opera, another sing Senta’s songs, and the chorus egyrs, Languages are made sp 1 <tudy nt ito r , \ to go t 
sit among spinning wheels The performance will be ao yy. 4 1 Kasper is head of the n department. far West - a . An 
paid one, the result to go to the purchase of a Cecilian for << J led are few ext ' from the nethy new 
the school, from which a regular course in musical litera A faculty concert ¥ given at the Fairmount Seminary | r not - Vi , R 
ture will be given \ complete library, including only 4 wy | Porter Lawrence, Anton Kasper, M1 H 
music of the best tendency, and completed by the Bach Frnect Lent d Mr. and Mrs. Bischoff were er 4 i 
, ' i 
preludes and fugues, is now being prepared . be 
I I ! ers. . 5 : 
eS €& a 
Wednesday Sydney Lioyd Wrightson conducted a re lhe MacFal! S l of Mus prosm ' 
hearsal at the Central High School, indicating | progres tion. Its head, Jasper Dean MacFall, is singing much her: . HN . 
, H 
»ward a grand concert to be given on March 17. Mendels ind director of one of the important « rch choir H 
“H , ’ the elections | , , , ‘ 
mn’s “Hear My Prayer” and other ections W be pupils are singing in many choirs Mr. MacFa rig he , ’ He 
ven ully from Dy t 
= «= eZ & 
he Musical Art Society, under Mr. Wrightson’s direc The W: 9 ( rvatory of Music ; 
tion, has been invited to sing at the next concert of th rection of Harriett Gibt is growing rapidly rt facults 
Choral Society, which will be a miscellaneous one and d neists of oron ; 
rected by Josef Kasper. Spol O God, Thou Art Great utmost harmony preva Weekly puy recit areg 
will be sung, Mr. Wrightson as s st. Frances Thomas iting honestly the advance made by the put M i 
pupil of Mr. Wrightson, and who w heard recently with Pouler 1 es being a most attractive singer , } i i 
the Washington Orchestra, has been engaged as soloist IN) she pyoce ardent and conscientious type Hy . 
. : , . . | ] 
the choir of Christ Episcopal ¢ rch in Baltimore Har director of a vested choir in the city ry 
riet Young is a gifted pupil of the Washington Colleg i n profe r. Clarence Cameron White. was recentis 
Music, studying vocal and instrumental music and har to giv 2m : | adel _ 2 . ; Me 
mony Her teachers promise a bright artistic future for tiestie raccived if 
the young lady ft 
Ze €& 
; ae) ’ Dire Sante t Marine | engag 
Fraulein von Unschuld, of the University of Music, uy 
" re ca i naug “<3 x « ‘ 
the occasion of the anniversary of coming to Washington : ‘ ; ' 
at . as t navy vard, an nm playing at the W en 
bestowed a scholarship upon a talented pupil of the publi wee \ R . 
: : her élite function 
schools, Mildred Barrett The Young Peopte’s Musica ja we 


Matinees, directed by Miss Unschuld, continue in th 
rear ap heaped Posing Wei Willy wal Wag ethane aaa ter Mrs. SUSANNE OLOBERG, 
fe nauguration pr Mayo is the accompanist at r TEACHER OF SINGING, 
, ignerT | berg rederick sur t 1) ‘ 
Miss E. Killingsworth Brown, the contraito, assisted by Wagner. me Xe “+ Be . 1327 F Street N. W., 
Irancis ‘Bagers, of New York, and Alice Burbage, ol = teak . Sia . ee a : es " ; 7 WASHINGTON, D. Cc. 
————— mendiade a. "tas Care of SANDERS & STAYMAN. 


::,.CRYDER ghia tm a 
See enact ‘he Wastin Colege of Muha th SALLIE man Few 


Home and foreign artists. None but really artistic talent engaged ' 
Sele Manager for “LE C4NTORI NAPOLITANE.’’ — , hasnt 5 ” , TONE PRODUCTION. 
rot vibrant arrying His love f t work ART or SINGING 
1924 M Street, WASHINGTON, D.C. noise He is preparing “Martha n opera soon to be Residential Stud THE CAIR th « : 


Str Downtowr my 


ung He has engaged M: Edw. Kelly as reg W \SHINGTON D. ( 


Miss KATIE V. WILSON. oor: sr bis own work Me will give a recital in \ 
THACHER OF SINGING, Papll of Wm. Shakespeare, London, —-¥""'2 in. March HOLY CROSS ACADEMY, WABHIAGTON, 0, C 
ae y Regular Academic Course for Young Ladies. 
r. Thomas Evans reene John A. Finnegan who created » distinct sensation INSTRUMENTAL AND VOCAL MUSIC, MUSIC 
TENOR. of New York. CONCERT. ORATORIO. RECITAL his tenor voice and remarkable singing at a recent Sa LITERATURE, PUBLIC PERFORMANCE. 
All communications regarding Dates and Terms to be addressed to gerbund concert ane of the few real tenors sow hea Apply to SISTERS OF THE HOLY CROSS. 


MISS WILSON—Studioc: Wasbington College of Music, 
1718 £1290 F Street. Washington. D.C. He is a pupil of Del Puente, and sings in three Washing 1312 Massachusetts Av. N. W - Washington, D. Cc. 














WASHINGTON ADVERTISEMENTS. 


W Fowar HEIMENDAHL | RARE VIOLIN COLLECTION | Mu. POSTELL EVEREST) ics MARY A. CRYDER, 


OLEP GREATHING, CARRYING POWER, THROAT HEALTH. VOCAL TEACHER. 


Vocal Culture. Made By Connoisseur |  ORGAMI METHOD—(Roya! Dresden Conservatory). | 
: _Ww ° | Mallee Methed. 
WASHINGTON, B. C.; 1408 1 Stress, 1721 USt., N. W., WASHINGTON, D. C. | 


SAL Tnone, MO ae mee | un DAVID WOLFE BROWN, | - | 5906 IN Steet I. W.5 
OttoTorney Simon WASHINGTON, D.C. Hamilton Tnstitute, WASHINGTON, D. C. 


THE ART OF SINGING. Stradivarius, Amati, &c. — Washington, D. Cc. ADOLF GLOSE, 


(LONDON, PARIS, MILAN.) APPLY CONCERT PIANIST 


pecial Courses in Normal lastruction. | PIANO INSTRUCTION 
one i720 F St. X. W.. WASHINGTON, D. C. | 29/4 Baltimore St., WASHINGTON, D. C. | Lafapette Park. Address: 1415 K ot, N. W., Washington, D. C 
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THE DUNNING SYSTEM. 


ARRIE L. DUNNING, who went to Europe last 
October to introduce her system of “Improved Mu- 
sic Study for Beginners,” returned a fortnight ago 

and is now at her home in Buffalo, N. Y. If a single skep- 

tic remains in this land of the free let him (or her) just 
testimonials that Mrs. Dunning brought back 

Leschetizky, Burmeister, Scharwenka, Ham- 
bourg, Carrefio, Gabrilowitsch, Busoni, Swayne, Abell, 
Fergusson, Kelley, Orten, Roth and Scholts are among 
those who have indorsed with emphasis the Dunning sys- 
tém. Moreover, the clever American woman was received 
with wide open arms in the most conservative musical cir- 
cles of the Fatherland and invited to tarry longer when she 
revisits that country. 

Mrs. Dunning went to Paris first, but could not remain 
long, for her teachers in Dresden were awaiting her com- 
ing. The few persons, however, that she did see in France 
were as enthusiastic as the Germans proved to be later. 
Mrs. Dunning was urged by several French musicians to 
return to Paris and conduct a class. In the meantime Mrs. 
Dunning will have her teachers’ textbook translated into 
French, and thus many will be ready for her when she goes 
to Paris again next year. 

At the Franklin College and Ehrlich Music School in 
Dresden Mrs. Dunning had immense success in her dem- 
onstrations, with the expected result of making many con- 
verts. Frau Leschetizky, writing for her famous husband, 
invited Mrs. Dunning to come to Vienna, and on her ar- 
rival she was most cordially welcomed by the master and 
his charming wife. While in Vienna Mrs. Dunning re- 
newed several of the friendships she formed during a three 
years’ residence in that city. Whoever she met hailed her 
as a missionary with a vital message to the musical world. 

Conservative Berlin echoed the indorsements of the 
other cities, and the clever American woman discovered 
to her astonishment that the lions were tame as lambs. 
Mrs. Dunning was entertained at the Scharwenka residence 
and on two occasions a large number of the 
the host were invited to witness a demonstra- 
tion and talk. Mrs. Dunning was also entertained at 
Busoni’s heme, and there, she explained the system 
to a large number of musical guests. Edgar Stillman 
Kelley, the American composer now residing in Berlin, 
another gave a reception for Mrs. Dunning. 
Scharwenka Mrs, Dunning received an invitation 
to Berlin next October and present her work 
before the congress to be held there. This is the first 
invitation of the kind extended to an American. Natu- 
rally, by that time many German teachers will be 
using the Dunning system in their teaching. 

Tue Musicat Courter here reproduces some of Mrs. 
Dunning’s foreign indorsements (the remainder will be 


Z 


») 


read the 
with her. 


several times, 


friends of 


too, 


was who 


From 


to come 


more 


published in a future edition): 


To Mrs. C. L. - Dunning: 

I am happy to commend the method of instructing children in 
piano playing devised by Mrs. Dunning as especially adapted to 
their peculiar needs and capacity, and shall be pleased to have 
the author give a more detailed account of the system at the 
Musical Pedagogical Congress next October in Berlin. 

Xaver Scuarwenxa, Royal Professor. 


Beatin, January 14, 1905. 





Dear Mrs. Dunnine—-I heartily congratulate you on your “System 
of Improved Music Study for Beginners.” It seems strange that, 
while in late years so many new methods have been invented in 
order to simplify the teaching of languages, mathematics and other 
sciences, no such attempt has to my knowledge been made with 
music, I really believe music is generally being taught now much 
the same way it used to be taught a hundred years ago. Your 
based on a thorough knowledge of both the child’s nature 
is the first step made in 


system, 
and of the elements of musical science, 





SALT LAKE CITY. 


Office of Tue Musicat Coverer, 

With the Clayton Music Company, / 

107-t11 South Main Street, , 

Satt Lake Crry, Utah, February 1905 ) 

FTER twelve years of absence from Utah, spent 
in musical study in Boston, New York and Chi- 


cago, Anthony E. Carlson, of Salt Lake’s 


The great and rapid success of your work shows that you have 
found the right way. 

Sincerely yours, 

Beatin, January 7, 1905. 


Ossie GasriLow!tscnr. 


15, 


Beaun, January 8, 19.5 
To Carrie L. Dunning: 

I have examined your system of music study for beginners and I 
am pleased to say that I find it clever and practical and of great 


value to one teaching the rudiments of music. I congratulate you 


one 


ob guia talealid, saceieial ocihiie, own boys, made his début at the Congregational Church 
Yours truly, Feasvuccio Busows. recently He was assisted by those sterling § art- 

——— ists, Weihe, with his violin, and Arthur Shepherd, 

Beatin, January 12, 1905. accompanist, who gave genuine pleasure by their artistry 


Having thoroughly examined the Dunning “System of Improved 
Music Study for Beginners,” I take great pleasure in heartily rec- 
ommending it. It does away with the drudgery of music study, it 


and who were made a great deal of. Weihe performed the 
second and last movements of Wieniawski’s second con 


arouses and holds the children’s interest and attention by appeal- Certo in noble style, and made a group of C. F. Carlson's 
ing to the natural play impulse, thus insuring much greater prog- compositions very attractive. Weihe is a rare artist. Mr 
ress than can be made by the old method. Shepherd’s accompaniments were musicianly and added 


Aagtnur M. Aspect. 


that had been 


greatly to the pleasure of the recital. All 
said in praise of the chief star of the concert was proven 
to be true, for Mr. Carlson is a thoroughly good singer 
Not being handicapped by an ordinary accompanist, Carl 
son permitted his musical temperament to have full and 
free rein. The results were soul satisfying, and the young 
gentleman completely pleased his audience. Mr. Carlson 
sings in Provo, Logan and Ogden shortly. 


Pais, November 18, 1904 
My Dear Mas. Dunninc—Your demonstration of “Improved Music 
Study for Beginners’ was extremely interesting to me. I am con 
vinced that it supplies a thorough knowledge of the rudiments of 
music in a most simple and interesting way, and I shall look for- 
ward to the successful establishment of your system in Paris. 
Very sincerely yours, Wacer Swayne. 





Daespen, December 20, 1904. 
Carrie L. Dunning: a4 Si 
Dear Mapame—Your “System of Improved Music Study for Be- . Late, » ‘ re “ 
ginners” is indeed that which the title asserts. Besides, it is origi- 5. Molyne = Worthington gave a studio “warming” to 
nal and interesting. I recommend it forcibly, and am, with very best fifty of his musical friends not long ago at his new 
wishes for a grand success, yours very truly, studio. He proved himself an ideal host, a very Bohe 
Ricuaap Buawetstes, of the Dresden Conservatory. mian, and greatly delighted his guests with songs in his 
i es es best style. 
Carrie L. Dunning’s method seems to me most practical, and I 
recommend it for the first musical instruction of children or be- ; : 
ginners. A much enjoyed event was the reading of the poem 
It ought to meet with favor and success whenever the beginning “Enoch Arden,” with Richard Strauss’ descriptive music, 
of @ musical education is contemplated. lately performed at the Grand Theatre by Mrs. C. E. Rich- 
(Signed) Pror. Tusopor Lescueriz«y. on 
Vienna, December 29, 1904. ards, reader, and Agnes Osborne, pianist. The Strauss 
——ew music accompanies the beautiful poem throughout, and 
: . Bertin, January 12, 1905. elaborate solos occur between the different parts of the 
It has been with great interest and pleasure that I have had . ei ti a binesi re - 
Mrs. Dunning demonstrate and explain to me her new system WOse. t 1s a most interesting combination, and was artis- 


tically rendered. Mrs. Osborne was also soloist at an en- 
tertainment given last week at the Unity Club, perform 
ing at that time works of Saint-Saéns and Charminade, the 
program being French in character. 

Mrs. Osborne is known as one of our best 


for teaching music to children and beginners, and I am convinced 
that it must meet with great success in teaching and interesting 
little ones in learning music, It 
the fundamental principles of music which has come to my know!l- 
edge, and is extremely ingenious. 


is the best system for teaching 


teachers of 


I wish Mrs. Dunning all the success which she so thoroughly 
deserves. the piano. Among her pupils are Alice Seckels, Rowena 
Yours sincerely, Teresa Carreno. Korns, Alma Risch, Lulabel Eldredge and Mrs. Richard 
ey son. Several of these talents appeared in the musicale 
_ Beatin, January 14, 1905. given by the lady's pupils a few weeks ago The af- 
Dear Mas. Dunninc—I have examined with interest your method f ! ful 4 " ities 
P F: as "TY success j the lumbers per 
and I take great pleasure in telling you that I can recommend it in _= we ver? aan ? as ene — vs 
every way. formed were Beethoven's sonata, op. 27; impromptu in B 
It will surely raise the general standard of musicianship. flat, Schubert; “Magic Fire,” from “Die Walkiire,” Wag 
Yours sincerely, Marx Hamaouac. ner-Brassin, and Hummel’s A minor concerto. Mrs. Os 


borne’s pupils give musicales every three months the year 


Extraordinary Musical Events. round. - 
HE board of supervisors of the Orthopedic Hospital ~ 
announce two concerts for the benefit of the hospital, A young Salt Laker who has much promise in a natu- 


rally robust and high tenor voice is Alfred Best, Jr. He 
sings up to high C with full chest voice, and gives out 
a big, fine tone. Mr. Best will sing before Henry W 
Savage and his critics upon their visit to Salt Lake in 
the near future, by invitation, and expects soon thereafter 
to either engage in an operatic career or go to Europe 
for study. A couple of years ago he spent a time with 
Dr, Frank G. Dossert at New York, and made excellent 
progress. His instructor says his voice is adapted to op 
eratic work. Mr. Best sang with success in the Colorado 
Musical Festival of May, 1903, and was instructor of mu 


at which Ysaye and Kreisler are to be the star performers. 
The concerts will be given at Carnegie Hall, Monday 
evening, March 13, and Tuesday afternoon, March 14. 
Bach's concerto for two violins will be played at both 
concerts. But in other respects the programs will be dif- 
ferent. Ysaye will perform on Monday evening the Saint- 
Saéns concerto in B minor and Tuesday afternoon Kreis- 
ler is to play the Vieuxtemps concerto in F sharp minor. 
The New York Symphony Orchestra and Walter Dam- 
rosch, conductor, will assist the great violinists at both 


concerts. Boxes and seats may be secured from Mrs. J. 

Hobart Warren, 101 Park avenue. The public sale of sic at the Utah University for two years, severing his as 
tickets will open at,Carnegie Hall, Monday morning, sociations with that school in September last 

March 6. J. J. McCrerran 








order to ada apt ‘modern ideas to the musical education o of beginners. 





CORINNE «WwW ELSH,*= 


*Phone; 1281—79th, 61 East 86th Street, a. York. 


TWO NEW SONGS BY 


W. RHYS-HERBERT 


Golden Days. ter'vece (c}; 50€. 





Low voice (C), 
High voi E flat). 
Donald. eee Lew voles ( flat). 60C. 


ONE OF THE MANY FAVORABLE REVIEWS. 
“Two very notable songs by Dr. William Rhys-Herbert. Both 
songs are pS og’ of Dr. Rhys-Herbert's style-—refined in senti- 
ment and t melody treated with impeccable harmonic skill 
‘DONALD’ is a Scotch lyric, poetical in sentiment and music, 
with a searching heart quality. The composer has interpreted the 
pathos of the poem with very notable success in the music, which 
is very happily contrasted. “GOLDEN DAYS’ is in the ballad 
style, with mach bright movement and set in a rich accompani- 
ment. The climax ts capable of striking effect.’ 

WRITE FOR SPECIMEN PAGES OF 


RHYS-HERBERT’S QUARTET ARRANGEMENTS 
OF 


IRiese MBLC uUrESs 
For Male, Female and Mixed Voices. 
PUBLISHED BY 


J. FISCHER & BRO. 


7 & 11! Bible House, NEW YORK. 
FOR SALE AT ALL FIRST CLASS MUSIC HOUSES. 








THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC). 
Evoear O. SILVER, President. 212 West Seth Street, NEW YORK CITY. 
The Faculty and Examiners: William Mason, Albert Ress Parsons, Harry Rowe Shelley, Pau! Savage, 
Paul Ambrose, H. Rawlins Baker, Herwegh von Ende, Kate S. Chittenden, William F. Sherman, Geo. Coleman 
Gow, McCall Lanham, Mina M. Bruére and others. 
The advantages are unequaled in America. Nineteenth Year begins September 28, 1904. 
Send for Circulars and Catalogues. KATE S. CHITTENDEN, Dean of the Faculty. 


WweT MILDENBER PIANIST and INSTRUCTOR. 


STUDIOS : 
Director of Department Music, the Classical Seminary for Giris, New York. 








836A-836B8 Carnegie Hall, New York. 


Luther Reic Schockey, "ee 


APPEARANCE WITH ORCHESTRA, CONCERTS, FESTIVALS and RECITALS. 


NOW BOOKING FOR SEASON 1808 1H A TRANGOCONTINGHTAL TOUR. 
MANAGEMENT MARY VON OF JAYNE, 
GCARMEGIE HALL, NEW YORK OrrY. 











JOSEPHINE WELLINGTON 


FOR CONCERTS AND RECITALS. 
Address care MUSICAL COURIER. 


DRAMATIC SOPRANO, 
Just returned from a very successful tour in Italy. 
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THE ST. LOUIS APOLLO CLUB. 
Mo., 
NE musical event of importance marked the artistic 

interests of St The Apollo Club 
" and gave a good concert, not only 
to 


> 


Lov!s February 18, 1905 


Louis last week 
“spruced up’ 
from the standpoint of the artists hired for the occasion 


Chere have 


on St 


soloize but in the light of a club production 


been times when the club, which has a firm grip 


gs to full houses paid for in 


Louis social life and always sin 
advance, has depended entirel its imported talent for 


artistic work, and its own familiarity with its audience and 


their tolerance of for slipshod chorus singing 


of the concerts, 


its 


season § 


‘the boys” 
st present 
~] th 


Chis obtained at the fir 
and so apparent were the club’s shortcomings tl 


lat even 
friends set up a howl, which had prompt and effective re 
sult in a much improved concert on Monday night 

The club singing has a good 
artistic ends. 
the pianissimos are tuneless and lacking in that necessary 
singing quality that 
Both these defects can be remedied 


niddle but no ends; that is, 


The fortissimos are shrill and harsh, and 


more than 
Indeed, it 
one that the club contains but few cultured singers 


makes them a whisper 
impresses 
and a 
plenty of amateurs 
A feast of good things was spread in the solo numbers, 
half of I 


would have been enough for one evening 
Lavishness in providing soloi 


which 
sts is a questionable matter 


Anton Kekking 
and Muriel Foster almost eclipse each other 


in taste, and two stars of the magnitude of 


Hekking has grown in tone and treatment since the days 
of his association with Nikisch in America. Indeed he is 
a veritable Titan of the ‘cell He draws a free, graceful 


bow and has the unmistakable Teutonic touch. Breadth is 


well marked, and no finer exposition can be asked than the 


Bach air, which he played with a sonority and tempera 
mental swing that held his listeners in thrall! until the last 
reverberation was lost in the topmost corner of the hall 

Hekking did one thing that rejoiced me greatly and 
which more artists might do with empressment. He com 


manded and obtained absolute silence before he permitted 
his accompanist to sound the first note the piano pre 
lude The result was that the first sonorous sounds 
emitted by the singing ‘cello fell on attentive ears 

Of Muriel Foster, barring the act that r voice 
showed fatigue, which prevented her complete triumph in 


the climatic passages of her songs, much of a praiseful 


sort be written. She served as a am 


might 


ple for aspiring vocalists in her enunciation, articulation 
and pronunciation, all of which were excellent No 

earer speech could fall from the lips of a singer than 
that enunciated by Miss Foster Her numbers were 
artistically rendered throughout, though somewhat trivial 





in selection. But then the Apollo never allows anything 
very weighty to make up its programs, which may ac 
count for the limitations described by Miss Foster's 
numbers 

She presents a lovely picture, and has evidently been a 
close student of the dramatic as well as the singer's art 


was successful, and sharpened 


at 


The concert, as a whole, 


anticipation for the spring concert, which will be pre- 


Homer 
P. Sd 


l ouise 


R. 


sented another overpowering combination 


and Campanari. 








Felix Haghes, Singer and Teacher. 
ELIX HUGHES, the 


uing his successful work, both as concert singer and 
Mr 


, 
so talented a 


well known baritone, is contin 


large and enthusiastic 


well to divide his 


as teacher. His classes are 


Hughes has done time, for 


teacher ought not to devote himself exclusively to concert 


Mr 


branch of his art 


Hughes has two great advantages in 


ch 


x 


wor 


a method wl he sets forth in such 


ar and simple language that the immediate results of his 
exposition, as shown in his pupils’ improvement, are re- 


BaHOtmp iia 


SEASON 


Telephone: 
3528 Riverside. 





MACONDA 


Management: 
W. W. WALTERS, 2626 Broadway, New York. 


markable, and the unusual ability to demonstrate in his 
singing every vocal fact he sets forth. Mr 
is a disciple of the methods employed by Herbert Wither 


own Hughes 


on by 


spoon, whose wonderful vocal art is commented 

every critic. Mr. Hughes and his sister, now Mrs 
Witherspoon, were fellow students with Mr. Witherspoon 
in Paris, all three having studied under the famous Du 
bulle, whose assistant Mr. Hughes was for some time 
Since their return to this country they have worked to 


gether at the problems of voice production and inter 
Mr in ¢ 


proving so much more than | 


pre 


tation Witherspoon's summer class eveland 


e could personally take care 


of, he sent for Mr. Hughes to assist him, and upon | 
departure in September, 1904, left his entire class in Mr 


Hughes’ capable hands. Cleveland has proved a fine field 


and is showing itself appreciative of having an artist ol 


Mr. Hughes” standing as a member of its musical fratet 
nity. Mr. Hughes sang on February 10 at Akron in the 
German-American Music Hall (whose recent opening 
has been widely commented on), sharing the program 


with Mrs. Spillman Riggs, organist, and the Tuesday Mu 
l b rhe Beacon-J: 


sical Clu urnal reports the conc 


follows 





Felix Hughes, of Cleveland, the soloist of the evening, delighted 
the audience with his charming songs, and the enthusiastic appla 
that followed each number proved him a favorite from the first 
His voice, which is a rich baritone, is as soft and velvety as t 
sweetest contralto. His songs were well chosen, and the cha P 
ballads he sung could not have been improved upon His v . 
ne of the most pleasing that has recently been heard here, ar « 
a rence WwW sve bad him sing indefinitely if i « i have 
ts way It is hoped that Mr. Hughes w be hear aga . 

a delight! rogram in this city The concert was throug) a 
triumpl t success, and it was with re tance that the a 
eft the ha 4 s clussor The people were cage to hea 
tror 4 the a sts, and every tf ber r © progran : 
and collectively, was excellent It is t < t yt 
concerts of like character will be gives Music Ha the me 
fut € 

SCHUMANN-HEINK STAR SHINES. 
Mos glowing tribute about Madame Schuman 

Heink in comic opera are appends 

As stated at the et, Madame Schu on Heink clight 
' Her ecasy handling {f the role was a tre w r she 
was singing on f several splendid numbers f was the fe { the 
performance by er clever acting, her trict never t ! it 
and toc ften insisted uy more that ‘ seck 
thr gh t c ned t The et t f € 
equipment as a 1 the ter f f 1 and 
cette © < ed t as re f ae « € and 
mingling this wit a delight! (sermar ent er bul & 
methods a personal enthusiasm q kly x ef y of the 
sudience Ihe Cincinna Ex rer 

Her succes ame a6 & most gratifying rprise t those 

quainted with her remarkable ability as a « ‘ In sev 
eral f her scenes her comedy was irresistible, her ¢ e t 
ext ting iteeli in such strong colors and so surprising a a er 
1s tO excite spontanc s laughter and the most cordia PI “ 
The Cincinnati Commercial Tribune 





Madame Schumann-Heink has sacrificed none of her great voca 
ability in her new line of work; she has added to it the enter 
taining propensities, in & light way, of as rare : [ ‘ { come 
enne as the American stage can boast of today The Cincinnati 
Times-Star. 

The great German contralto needed n ntro n t Day 
tonians, for she has been here before, and her splendid voice 
giaddened the souls of music lovers. But few had any idea of her 
galent for making fun and her ready adaptability to the book of 
comic opera. They learned much Saturday, and no singer or actor 
on the local stage ever held her audiences at her fingers’ ends as 
did Schumann. Heink last Saturday The Dayt Tourna 

Madame Schumann Heink is a revelation ¢ t ce wi have 
known and admired her many years in grand pera and concert 
surroundings only. In “Love's Lottery” she shows de; of fee 
ing and comedy ability which ¢casily place her in the foremost 
rank f operatic comediennes of the world The Wheeling Daily 


Intelligence. 





1904-5. 








Mary Louise Clary, 


CONTRALTO, 


19 South Oxford St, 
BROOKLYN, N.Y. 





GLENN HALL,” 


West 93d Street, 
ee NEW YORK, 





A GREAT PIANIST. 











> 
I M ( ‘ Extra, February 11, t9 
no me f this little, narrow minded town 
i awe gone to Mendelssohn Hall last 
sday afternoon t sten to the piano master 
! ying on a Knabe concert grand 
cy wot wave learned a profound 
esson in piano construction. I never in all my piano days 
witnessed such violent chestral treatment of the piano 
tha t the tt giant Albert on that occasion He 
insists uf giving out the greatest tone volume, and 
forces the piano to its ut resonance with a physical 
i e which is unprecedented He has not the slightest 
considerations except for demonstrating his views of the 
composition, and a double forte passage in the wer halt 
as well as the upper of the keyboard must be given 
ut regardiess of all t es of piano construction, except 
that the instrument ist t only be able to withstand the 
most severe stra uman power exerted upon it, but it 
must remam in tact and respond to the artistic demands 
of the performer at the ume time In all my days in 
Eur pe nd Ame ails r beheld a piano § biected to 
such a sustained severe treatm and I never heard a 
piano come torth trom the attack with great laure than 
that Knabe concert grand I know there were peopie pres 
ent the ha “ ught that at most any m rent im 
el t “Scher und Mar a string would ip, or a 
‘ r shank a key drop; but not only wa 
I tur ett eT 
there was not f e tri-chord out of tune, and the 
R tein « e | ve y d’ Albert after the stormy and 
militant | t t i nd | a severe program wa 
peritormes na pian perfect tune I was amazed, and 
were many : 
the Anabe g d ] ignihicent pecimen { the piano 
t art It ba power oO} tone \ me and a 
' ft powe ] treble rich in ntillating 
brancy ca Ke ring k nd neineg ver bell, 
centra : wed with a ed and lu 
‘ s vou q ty tl enable the play 1 wive it the 
t enchanting, yet ed, legato efte There is 
ng quest : t not a d btt not and 
each octave 1 ating re es into its newhbor’s realm 
without the geestior the much discussed “break 
Eugen d’ Alber an « t as he pleases with it. He can 
car and « ind he can { nd punish to make h 
i efiect ind p it h rehestra imita ns when 
er the Knabe grand prepared for a repetition 
without the gl t d ree ‘ it will be intact, ready 
fr assault ag i ig lw quite prepared for the 
leviati i pitch alter the re il, but the piano wa 
fallibiy im tune I n hardly understand how that was 
but it wa Irt A marve instrument 
BLU MENBER( 


ARI BUSCH z for Longfellow’'s King 
O} “ pre nted ently by the Reading 


Choru at Rea g Pa unde the direction of Edward 

\. Berg The a were Rio, George ¢ Carri 

and Fred Mar I} ! first time the work 

was sung in the East, and Yeading audience received 
\ F M Berg ther ra cietic 
git 5 re c w , 
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: Cuicaco, February 19, 1905. 

REDERICK A, STOCK, the genial conductor 
1 of the Chicago Orchestra, yesterday afternoon 
again led his men through a program which 
taxed not only the players under his baton, but 
again showed his ability as a thorough musi- 
cian, both technically and musically. A sym- 
phony heard once before at these concerts and a concerto 





for violin and orchestra by Saint-Saéns, an overture 
by Massenet, the “Andante con Variazioni,” by Beethoven, 
and the “Meistersinger,” Act III, of Wagner, were some of 


the numbers on a program full of interest to the 
musician. Mr. Stock attacked his work as_ only 
one conversant with the compositions before him 


may, and that he has achieved a success not only in works 
known generally but in new works that require the in- 
genuity of the skilled director 
orable light as the legitimate successor of the late Theodore 


show him in the most fav- 


Thomas. This was the first program arranged by Mr. 
Stock, and it preved him to be an excellent program 
builder. And that leads us to the discussion of the Beetho- 


taken from the “Kreutzer” sonata for 
piano and violin and arranged for orchestra by 
Mr. Stock proved a musical gem which 


gains in popularity at each successive performance. 


ven number, which, 
Theodore 
Thomas, under 
Some 
in the musical world may not agree with Mr. Thomas in 
transferring a work written originally for only two instru- 
ments to a composition for the full orchestra; but his judg- 
ment in stich things was always unquestioned, and the re- 
sourceful orchestrally considered, which this 
theme of handled surely warrants it to 
be added to the literature of the orchestra. With the Kaun 
symphonic prologue, “Mary Magdalene,” the 
and both orchestra and conductor were 
rewarded by applause. Charles Moerenhout was the 
the Saint-Saéns concerto and must be compli- 
mented for the very able manner in which he played his 
musical taste and tone production 


manner, in 


Beethoven's is 
a program was 
complete, amply 
vio- 
linist in 
solo. His temperament, 
left little to be desired, and the audience received him with 
evident pleasure. the first a 
which 


He had to play two encores, 
number by Fiorelli, and the second a Bach selection, 
both played artistically. Mr. Moerenhaut made a 
very good showing at his début with the orchestra. The 
same program will be repeated this evening. 

‘* Parsifal’’ In Eaglish. 


sunny season of midsummer 


were 


From the in Bayreuth to 
18 degrees below zero weather in Chicago is a far cry for 
“The Knight of the Holy Grail.” 
13, at §:30, the initial performance of Wagner's mas- 
the “Parsifal,” was in this 


at the and upward of 1,000 people 


Monday evening, Febru- 
ary 


terpiece, music drama, given 


city Illinois Theatre, 


braved the weather to attend it. This was in many 


spects one of the most imposing spectacles witnessed here, 


and that it was one of the most unique events in the his- 
tory of musical and dramatic art the daily press and the 
enormous interest aroused on all sides and among all 
classes easily attested. Henry W. Savage, American as 
typical as can be found, enterprising, daring and success- 
ful, has brought home to us an art production which not 
only a cultured community can appreciate, but any place 
where a love for the true and the beautiful is fostered. 
He is to be commended in having brought to such a suc- 
cessful issue a task herculean in extent. The merit of the 
playwright and composer Richard Wagner need 
discussed here. Enough has been written about both text 
and music. A word is due, however, to the stars in the 
cast, the able chorus, the orchestra and mechanical features 
of the performance. Alois Pennarini, a very gifted tenor, 
sang the title role, showing a very remarkable voice, which 
is under excellent control and which kept the audience un- 
der its spell. His diction is good and at no time was there 
any apparent effort on the singer’s part to overstrain him- 
self. In the second act with Kundry he showed himself 
also as an actor of ability and acquitted himself with great 
credit. Kirkby Lunn, whom we have heard here before in 
concert, sang the Kundry, and by her charm of manner 
and her excellent singing won the hearty approval of the 
audience. The difficult music of the second act was sung 
her with evident appreciation, and her acting in this 
Putnam Griswold sang the 
and added much to a 


not be 


by 
part with Parsifal was sincere. 
long role of Gurnemanz adequately 
perfect ensemble, as also did Johannes Bischoff in the role 
of Amfortas, the wounded king. He made the part appear 
sympathetic. The part of Klingsor afforded Homer Lind 
a short but telling opportunity to display his admirable 
and talent. The chorus was, the 
case, composed of good, fresh voices, well trained, 
sang with precision and in tune. In the first act, 
boys are supposed to sing, a female chorus was substituted 
behind the scenes and sang that part, as also the Flower 
Maiden music, effectively. The men in the chorus also 
displayed voices of rare quality. Walter Rothwell, the 
conductor, has mastered the deep meaning of Wagner's 
score so fuily that the orchestra played perfectly and af- 
forded the singers excellent support. Some may take ex- 
ception to the prelude of the first act as being too slow in 
tempo, but this seemed to make it more impressive. In 
the stage setting and scenic effects the production was one 


voice as is not usually 
and it 


where 


worthy this greatest of music dramas. 
Apollo Club Concert. 
Last Monday evening the Apollo Club, Harrison M. 
Wild director, gave one of its important concerts of the 


re- 





season in Orchestra Hall, with the assistance of Maude 
Fenlon Bollman, Holmes Cowper, William Beard, and the 
Chicago Orchestra. 
Two important works were performed, “Frithjof,” by 
Max Bruch, and “Stabat Mater,” by Rossini. These wer« 
given by the club in its usual inimitable style, and the 
soloists, beginning with Miss Bollman, whose soprano voic« 
was a delight to hear; Mr. Cowper, the possessor of 
powerful and clear tenor, and Mr. Beard, who, on t 


notice, took Mr. Bispham’s place, acquitted themselves a 
artists of their respective standing 
Despite the severe weather the concert was very well a 
tended. 
Josef Hofmann Recital. 
looked 
and Thurs 


recital 


The piano playing of Josef Hofmann is always 


forward to by Chicagoans as an enjoyable treat, 
day evening, in Music Hall, Mr. Hofmann gave a 
before an audience which fully appreciated his efforts. Among 


his more serious numbers, which contained a Bach-Liszt 


fantasie and fugue, the Chopin sonata in B minor, and the 


second rhapsodie of Liszt, was also a group of pieces by 


Russian composers which were of a much ligatet iracter 
were the movement fron 


etude by Scr 


In this group the best numbers 
Medtner and the D fiat 
Mr 


This recital is the 


the sonata by iabine 
The Hofmann dis 
invention and taste. third he 


here this season, and he played in his usual manner 


two short compositions of played 
has given 
Pech 
nically Hofmann has conquered piano playing as few pia 

ists have. 


CHICAGO NOTES. 
Hangs Schroeder as a Resident in Chicago. 
Hans Schroeder has decided to reside in Chicago, com 
mencing next _ September, having saoaeee a 


position on 
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Musical College. He has be 
und he is regarded as one 


the the Chicago 


a great favorite im this city, 


faculty of 
come 
of the best German lieder singers. 


D'Albert and Stock. 


27, a 


Monday of 


nterest to Uh 


On evening, February concert peculiar 


icago musicians will take place in Orchestra 


Hall. On that evening we will have the opportunity of 
hearing two eminent soloists, Eugen d’Albert and his wife 
Hermine d’Albert, and two eminent conductors, Eugen 
d’Albert and Frederick A. Stock. The program will cor 


tain a number of d’Albert’s compositions, which he will 
onduct himself, and Mr. Stock will lead the orchestra 
for the Weber “Oberon” overture, the E flat Liszt con 
ertu for piano and orchestra and Liszt’s symphonic poem 
“Les Preludes.” Hermine d’Albert will sing a group of 


songs composed by her distinguished husband, accompanied 
by the orchestra 


Hans von Schiller, 


ng known in Chicago as a distinguished pianist 
after a long silence in this city will appear on March 7 
n conjunction with Emile Sauret, a renowned violinist, 
in 2 joint piano and violin recital They will play the 
st Beethoven sonata for piano and violin and a sonata 
y the German composer Gernsheim. Herr von Schiller 
will play the “Wanderer” fantasie, by Schubert (Liszt 
edition). M. Sauret will play a concerto by Wieniawski 


his will prove an attractive 


The Chicago Mendelssohn Club. 


evening 


\ highly interesting concert will be given by this or 
ganization Thursday evening, February 23, in Orchestra 
Hall, and the program, which is ng and varied, w 

y attract a large audience 
eS = 

In the issue of last week Mr Gan recita 

announced to take place March ; This was a typo 

graphical error, and should have been Sunday afternoon 

I I when Mr. Ganz will play an interesting pro 
gram 

eS & 

Franz von Vecsey, the wonderful boy violinist, who 

h a sensation at the Auditorium at his last ap 

pearances, has been secured for a farewell recital by F 


Neumann at the Studebaker Theatre for Sunday 


> March 12 
Glenna D. Gann. 


\W ight 


itternoon 


Detailed mention of Glenn Dillard Gunn's program on 
last Saturday was omitted from the last issue of Tue Mu- 
a Courter because of space limitation Though it in 
led such ambitious works as the Chopin ballade in G 


nor and scherzo in B minor, and the Wagner-Brassin 

Walkdrenritt,” the only work that attracted attention, 

suse seldom seen on a pianist’s program, was the Liszt 

iption of Paganini’s “Variations” in A. The very 

icting technical demands of this work, as of the entire 
gram, were fully met by Mr. Gunn 

The Spiering String Quartet. 

the third concert of the Spiering String Quartet will 

place in Music Hall Tuesday evening, February 21, 

ler the auspices of the Chicago Musical College, and, as 


usual, will be noteworthy as an event in chamber music con 
certs in this city. Two new works will be produced for the 
first time, scherzo and finale, from quartet, op. 6, by 
Adolph Brune, one of the most profound musicians tm the 
West, a very gifted composer and a member of the faculty 
of the college, and a quartet, op. 39, for piano and strings 
by Louis V. Saar, in which Arthur Speed will preside at 
the pian 
Carl Reckzeh. 
Tuesday, February 16, Mr. Reckzeh gave a long and in 


teresting piano recital in Bloomington, Ind., before the 


asic ana 


faculty and students of the Indiana State University id 
made a decided impression as a pianist of great talent 
D'Araalile at the Cala met Ciub, Milwaukee. 
“Mr. d’Arnalle’s voice is very sympathetic quality 
large and excellently schooled, but of even greater merit 
ire his t t nd the artistx 


musicianship, his exquisite 


manner of de ry In the folks 
songs 


opportunity to disy 


ive ngs of d Brittany, the 
group Mr. d’Arnalle had 


knowledge and beaut 


Italian and the Schubert 


lay his extensive 


ul voice The ‘Eriking’ was a masterpiece Milwaukes 
Herold 

At Bl ngton Sunday, February 12, Mr. d’Arnalle 
achieved another great success, and his recital was received 


with enthusiasm. Another recital was given at Evanston 


during the week. 
eS ze 





Karleton Hackett hough one of the bu est men in Ch 
TY ecas ally finds time to give a lecture me n 
i) top Last week he read a paper betore the Chicag 
W n's Club on “Music in Italy 
ce & 
\ ed pup fi J. Clarke Willian ind voice pup 
f Ragna Linné, bot of the American Conservatory 
tac ) g n excellent recital Saturday afternoon 
Kimball Hall. The piano numbers included the “Carneva 
Mignon,” by Schuett; the Beethoven rondo in G, the Ch 
pin polonaise, op. 53, and etude, op. 25, N 10: the “Tw 
Skvlar * Leschetizky, all being performed in a most cr« 
able manner. 
fe ee 
Victor Garwood’s advanced pupils will give a recital at 
Kimball Hall Saturday afternoon, February 25, assisted 
by voice students of Karleton Hackett. Garwood is on 


f the leading members of the American Conservatory 

iaculty 
tf € 

Fritz Kreisler, the eminent violin virtuoso, will give h 
only recital in Chicago next Wednesday afternoon, Wash 
ington’s Birthday, at Studebaker Music Hall, at 3:30, under 
the direction of F. Wight Neumann. He will be assisted 
by W. E. C. Seeboeck Mr. Kreisler’s success with the 


Chicago Orchestra a few weeks still remembered 


effect 


interrupted him repeatedly, | 


ago 15 
oduced that the 


mtancous cx 


So great was the that he pr audience 


ting out in 


almost 


sp 


pressions of thing unheard of among 
Mr. Kreisler a violin 


s classed among the 


ipplause, a 


the orchestra patron genius of 
the highest rank and violinists 


of the 


technic, bu it also 


greatcst 
} 


times. One does not admire alone his phenomenal 


) his hery temperament 
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seventeenth public rehearsal and concert of the Chi 
Orchestra, to be given next Friday afternoon and 
day evening y 24a 5, brings forth another 
rtist trom the ranks t the rchestra, Le ypold de 
the Frenct { t He will make known to 
& i ef time in E flat, by Mo 
f Fre , estra. Other numbers on 
xg re t Pa ny by Beethoven, a 
‘ y Sve l ns by Dvorak and 
“ 
eS €& 
H. S ‘ ec} t, Ww give | nnual piano 
M Ha [hursday evening ebruary 2% His 
al vere ne } mn de nata ! D Tha 
Beet t R s of Athen transcription by 
Sac ‘ by ] nine Brahms, and the 
: I Pp fl ’ 
Genevieve Wheat 
r Wheat, t t ! been | ked for the 
ix ile 
, ' 
| R M ‘ 
: I burg? ‘ l ( 
i gh, R ( 
| ' Oo 
New ( W 
Recit lack I 
’ M lack I 
oO . ! oO 
‘ I “ i 4 7 tra 
Walter Spry 
ippende é appeared in fi Chicago $ 
{ " W Spry pp ance in recital 
’ t M Ila by Walter 
t “ ss been steadily 
rN . ‘ f y a ma the year 
f e¢ befor e { ‘ Ilie f tal demon 
» : bee th progress, 
t y Mr. Spry 
f ‘ wt mmendation of 
R 
i N : } t 
f x ank © san 
~ I he be gran 
‘ ; ‘ i fats here 
N l t St hra 
g \\ ita wa " rded a 
ab 9 snved interpretati 
ve te for tona 
‘ rn btaininge of these bx 
lence t . There © emotional warmtl poet 
{ rt excess in the 
‘ y an euce t | 
a M ahe in the estect ft 
F ‘ The 
terr 4 t irit t g appr 
at ‘ t y ( Ag ' 

Arts M Hall w f t night at the piano 
given by W ' c of the younger pianists of Chi 
' h f w musicians by bis 

k Hu gra ust evening fully de 
e, f | ' kes as the Bee 
sta N e Schuma mtermeszro trom the 

. } bh i | ' ; wir ’ ; andi the “Set 

| ‘ rk f which the 

\ { f r f “ the less seri 
f j : 
t wa smart Schuett and Chopin 
if t technic and a tone 
but ai iis pielauons 


whe they are 
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musical, incline toward the brilliant and effective rather than the 
classic and reposeful. Thus his Beethoven, while clear, accurate and 
intelligently phrased, lacked those elements of rhythmical poise and 
control that belong to artistic maturity. But it was none the less 
sincere, and contained many moments—the minuetto, for example 
~—that were admirable.—Chicago Inter Ocean, February 8. 





Walter Spry gave a recital in the Fine Arts Musical Hall last 
night. His program consisted of a prelude and fugue by Lachner; 
Beethoven's sonata, op. g1, No. 3; the intermezzo from Schu- 
mann’s “Carnival Pranks in Vienna,” and “Bird as Prophet”; “A 
la Capriccieuse,” from Schuett’s “Papillons d’Amour”; Chopin’s B 
flat minor scherzo; Joseph Hofmann’s prelude, op. 30, No. 8; “In 
termezzo Scherzando,” by Walter Spry, and Liszt's legend “St. 
Francis Walking on the Waves.” 

Mr. Spry is serious in his understanding of the value of music. 
He has evidently done his best to acquire a knowledge of the 
compositions he performed and their artistic requirements. He gave 
evidence in his playing of thought and care in the preparation of 
his program. His sense of rhythm is in general steady and firm, 
and he is careful to give to the voices of the composition he is en 
gaged with their full value and relation to each other. 

Mr. Spry's playing is sincere and his interpretation’ are inter- 
esting. He is not in the least perfunctory, and his style is pleas- 
ing and free from incongruity. He is modest and unassuming and 
his influence is in the right direction.—Chicago Evening Post, Feb- 
ruary 8. 





The piano recital given by Walter Spry in Music Hall was one of 
satisfactory of the season. Mr. Spry is an earnest, 
player, and evidenced much gain since he was last 


the most 
thoughtful 
heard here. 

Among the compositions presented were the Beethoven sonata, 
op. gt, No. 3, which was read in a highly intelligent, artistic man- 
ner; two Schumann numbers, intermezzo from “Carnival Pranks in 
Vienna,” and “Bird as Prophet,” from “Scenes in the Forest”; 
“A la Capriccieuse,” from Schuett’s “Papillons d'Amour”; Chopin's 
B flat minor scherzo; a prelude by Josef Hofmann; “Intermezzo 
Scherzando,” a bright and interesting composition by Mr. Spry, and 
Liszt's legend “St. Francis Walking on the Waves.” 

Possessing, as he does, a remarkably clear, clean cut technic, Mr. 
Spry was well able to impart to his audience the spirit of each 
composition and make the evening one of real enjoyment to all. 

Adolph Rosenbecker, violinist, assisted Mr. Spry, giving Saint- 
Saéns “Rondo Capriccioso” and the Beethoven romanze in F in a 
manner which won him the hearty applause of the audience.—Even- 
ing Journal. 

A recital given by Walter Spry, the pianist, last evening, with the 
assistance of Adolph Rosenbecker, violinist, brought a fair sized au- 
dience to Music Hall. The program of piano numbers included Bee- 
thoven’s sonata, op. 31, and compositions by Schumann, Schuett, 
Chopin and Liszt, and ite performance was marked by qualities of 
finish and musicianly feeling which made it decidedly enjoyable. The 
sonata was given with good judgnient and a clear, crisp execution, 
while in Séhumann’s “Bird as Prophet,” charmingly played, Mr. 
Spry showed his ability to obtain sensuously beautiful tonal effects. 
An otherwise excellent performance of Chopin's B flat minor scherzo 
lacked the effectiveness it might have had if given with more power 
of tone and broader emphasis. Altogether the concert afforded a de- 











cidedly attractive example of lucid, thoughtful, wholesomely poetic 
and technically capable piano playing. Mr. Rosenbecker, violinist, 
of long experience and ascertained standing, gave Beethoven's ro- 
manze in F and Saint-Saéns “Rondo (apriccioso” and evidently 
| d his audience, which called for an é¢ncore of the latter num- 
ber. —Daily News. 


Marc Lagen Press Notices. 
Tue “Persian Garpen.” 

Mare Lagen did praiseworthy work in his duet with Miss West- 
ervelt, but his voice was heard at its best in the tenor solo, “Ah, 
Moon of My Delight That Knows no Wane,” which he gave with 
feeling and musical understanding. Mr. Lagen has never sung 
better in the city than last evening in the “Persian Garden.”— 
Davenport Times. 








This was Mr. Lagen’s second engagement with the Tabor Oratorio 
Society. He possesses a rare tenor voice and sings with great fervor 
and enthusiasm.—Tabor Beacon. 





In Mr. Lagen is to be found a singer of unusual promise. He has 
that rare gift, a robust tenor with the shout and speak Icft out, as 
somebody said. It is difficult to speak of Mr. Lagen’s voice without 
undue enthusiasm. Few tenors are to be heard on the concert or 
oratorio platform who can compare with him in beauty of voice. 
His high tones are delivered with a purity and sweetness which are 
remarkable, and he is one of that limited list of tenor singers who 
can give out a high C without resort to the falsetto. But aside from 
that, he is a very intelligent and delightful interpreter, musical 
to his finger tips. 


Radolph Ganz Press Notices. 

A large number of Lincoln people went out to University Place 
last night to hear a recital by Rudolph Ganz, a pianist hitherto un- 
known to audiences of this city. Mr. Ganz captivated his hearers in 
the opening number, Beethoven's thirty-two variations in C minor, 
a work of some sameness to which he lent infinite variety, and held 
their close attention and admiration undiminished until the close 
of a program of fourteen numbers, including two encores. No 
greater tribute to his genius could be recorded than the fact that the 
whole audience remained seaed after the final number, although the 
hour was late and many had the long car ride back to the city be- 
fore them, and having demanded an extra number sat breathlessly 
through the performance. 

Mr. Ganz has been in this country, it is said, only two or three 
years, and is still new to the concert stage. By his performance 
he demonstrated his right to be ranked among great artists and 
gave indications that he might possibly belong among the few 
greatest of these, although it is impossible on one hearing to judge 
definitely in such matters. He has astonishing virtuosity and com- 
pelled admiration by his virility, climaxes and velocity. The poetic 
side was less apparent. Even in the exquisite soft passages the au- 
dience was dazzled rather than touched by softer emotion. The 
ease with which he played the most difficult rapid passages 
seemed evidence that at no time was the limit of his technical skill 
reached and that still greater feats might be in reserve. His sense 
of rhythm is absolute and was maintained in perfection through the 
most complicated or at the highest rate of tempo and at all times 
each note was clear out. 

The program was interesting and unusual. 
by Beethoven, Chopin, Schumann and Liszt. 


or 


It contained numbers 


After the Chopin 





scherzo in B minor an etude of Chopin was added and at the 
close of the group of Liszt numbers a scherzo by d’Albert was 
played. The regular numbers were as follows: 


Thirty-two variations in C minor; “Rondo e Capriccio,” op. 129 
(“The Rage Over the Lost Groschen.”))—Beethoven. 

Ballad in G; impromptu in F. sharp; scherzo in B minor— 
Chopin. 

Etudes symphoniques—Schumann. 

“The Chapel of William Tell,” “On Lake Wallenstaedt,” “At the 
Spring,” “Storm,” “Sonetto di Petraca” in E, Polonaise in E—Liszt. 


—Nebraska State Journal, Lincoln, Neb., January 12, 1905 





The Omaha concert promoters have every reason to feel proud 
of their third venture in the managerial field. Rudolph Ganz, the 
great Swiss pianist, was the artist chosen. Mr. Ganzz is well and 
most favorably known in Europe, but he is comparatively a new 
comer in America, having been persuaded by Dr. Ziegfeld in 1901 
to take the place vacated in Chicago by Arthur Friedheim. Music 
lovers who heard him play when he appeared here with the Sauret 
Trio several months ago have been looking forward to his return 
In his recital last night he came fully up 
He must in turn have been pleased with his 


with genuine pleasure. 
to popular expectation. 
audience, for the attractive new First 
full, and there was a spirit of warmth and appreciation which must 
have helped him to do his best. 

Mr. Ganz has a marvelous technic and plays with very 
fort. as crystal 
In the Beethoven group—the 
rondo he did wonderful work. 
Mr. Ganz is certainly one of them. 

The Chopin group was beautiful and showed well 

The Schumann number was a trivmph (Etudes Symphoniques). It 
is immensely difficult and was most interesting from an educational 
One should hear such compositions oftener. 

“On Lake Wallenstaedt” and “At the Spring” 


“Sonetto di Petrarca” 


Baptist Church was all but 


little ef 
His tone color is exquisite and his phrasing clear 
and the 


play 


“Lost Groschen” 
Beethoven 


“Variations” 


Few people well 


his versatility 


point of view. 

Of the Liszt group, 
were charming. The 
beauty of tone and 
Polonaise in E, 


was played with great 


poetic feeling. As a fitting climax came the 
done magnificently 
The fact that the 


thusiasm 


brilliant and dramatic and 
we hear such a recital. 


steadily growing en 


Seldom in Omaha do 


audience listened for two hours with 
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speaks volumes for Mr. Ganz’s artistic powers.—Omaha Bee, Janu- A POPULAR TENOR. part of Manrico can only be described as phenomenal. The al 

ary i 1 ° . . ternations of military ardor and impassioned tenderness which the 

7m yee irs PPENDED are some press extracts from the notices role demands were in ample ouhiinien while that magnificent tenor 

One of the -most ‘delightful and satisfying piano recitals was that of Joseph O'Mara, who now is appearing with such who has so often enraptured so many an audience, was heard last 

given by Rudolph Ganz, the eminent Swiss pianist, at the First Bap- success abroad evening with effect hitherto unsurpassed The music of the part 

tist Church on Thursday evening, under the auspices of the Omaha As Eleazar Joseph O"Mara was again distinctly successful. ‘This #5 Sung throughout with wonderful wealth of tone and artistic 

Concert Promoters. In his playing Mr. Ganz is constantly present part is in very sharp contrast with the dashing characters which expression, Mr. O'Mara being particularly successful in his render 

: ing surprises. In the three variations of Beethoven he was classr the popula: tenor imperonsated on the two previous evenings, yet ‘'"€ Of that beautiful aria with which the third act closes-—“Strike 
cal and almost austere; in the Rondo e Capriccio, which was in- the success with which Mr. O’Mara portrayed the Jew, in whom the Down That Pyre.” The transition fr = om cee a 

F spired by Beethoven after the loss of a penny, he was mirthful and dreamy mysticism of his race is curiously blent with a sor ar f the earlier lines to the filial tenderness of the latter part was car 
witty in his interpretations; and so on down the program, he seemed rapacious avarice, a burning hatred of the followers of Christia hate t with consummate skill, the brilliance of the artist being 

nized by a tumult of applause, to whi Mr. O'Mara was com 


tion, affords ample evidence of the 








to have made a study of the requirements and the sentiments of itv and a depth of paternal affec 

each composition and played it accordingly The ballade was given artist's versatility Each of these traits was embodied in Mr to respond He created an equally favorable impression by 
“ . . that thetic amber " H > ighed to . 

an interpretation somewhat more severe in style than usually heard O’Mara’s presentation, while the beautiful music of the part was ging f that pa cf \ I ave Sig t Rest 

but the impromptu was as exquisite and delicate in its shadings and sung magnificently The tender melody, “To Thee, My Daughter ne wondert tenderness of this exquisite composition being 

ssed t s « teness : ‘ e 

phrasings as could be desired It was full of sentiment and beauti was a particularly meritorious feature of an excellent performance expre “ “ 1 ctene ‘ k Examiner January 

ful tone work and the march was played in marked contrast to the Cork Examiner, January 26, 1905 9 

song part and flowing passages which followed. _—_— 

It is seldom one hears the velocity attained in the scher: and the As Eleazar Joseph O'Mara achieved a great success, the scene with Joseph O'Mara, as D sé, the miltary amson, was remark 
beautiful melody in the middle part of the composition was ren the Cardinal, in which the racial hatred of the Jew is given fu ably successful, his magnificent e¢ being rarely heard to greater 
dered with a great deal of feeling The many contrasts in the vent being rendered with an access of almost demoniac passion advantage, while his acting in the scenes » Carmen, and esp< 
Etudes Symphoniques by Schumann were brought to light with @ The tender melody, so expressive of the depths of paternal affec y in the final scene, was full of dramatic power.—Cork Exam 
master hand, and so cleverly were they done that one could tion “To Thee. My Daughter,” was rendered in true emotional ef iner, January 24, 1905 
scarcely believe that he who played so delicately and tenderly could fect, and at the conclusion Mr. O'Mara was the recipient of a great 
at the next instant oroduce such tremendous climaxes. It would , , — Ne« s : ‘ . ort Co , 

: vation, being called again and again before the curtain rk Harper s Continued Success. 
hardly be fair to say that Mr. Ganz was at his best in the Lisrt Examiner, February 3 ° 
‘ s—hbut lease st’s 1 ern - P ul 2 stvied . 
8 — mu 7 ~ night's performance he can truly be styk . ILLIAM HARPER'S recent appearances have been 
the “King of Liszt Players,” his tempos being marvelous for velo ; . . a2 
ie . ' ® . Mr. O'Mars was warmly welcomed in the familiar part of the of the tremendously successful order: the following 
tity, delicacy and clearness and were novelties on concert prograus id . H lendid 4 did , , 
is Ousahe cas Oe © was in Splendid voRKe Bnd Gid HOS spare Him §6extract from the Boston Advertiser of January 16, 1905 
self His style seems to have gained in breadth and firmness since , : 

The program ended with a decidedly brilliant rendering of the : : atter ms appearance at ne of the chamber concerts in 
Patent Se ar lied ah a8 i , , , the last visit, and he sang and acted throughout with earnest and 

olonaise S by szt, anc ¢ concert promoters were not sorry ri «} ‘ lie that } les 

: : passionate effect. He was admirable in the tavern scene and his ad Chickering Hal HOWS CONCIUSIVE!) ' ¢ is to be classed 
that they bad heard Mr. Ganz in a piano recital. He has proved , ‘ 1 ' 
; a \. dress to Michacle in the next act was a fine vocal effort.—The Cork with the best artists of the day 
himself truly a great artist and he will always be a welcome visitor 
’ A Constitution, January 24, 1905 M H mbi . ne t 
to this city The audience was large and enthusiastic, and this r arpers voice Comping range y wer resonance 
concert was thoroughly in keeping with the standard established by Ir Where'er You Walk Unaway, Awake Ik The Seni 
the Promoters Omaha World Herald, January 13, 1905 Mr. O'Mara reappeared in the tenor role and once more obtained < » fantasti song t iH ct H s = © 
eas. ~ undoubted success His Manrico was the strong featur f the by Korhbay called M s Field which ende the progran 
performance. He sang and acted with admirable emphasis and ef was eaneciatiy . na. calling forti ~ in the prev 2 seen 

Th 7) 7. Or 10 J o it < { wealt . © b ‘ ‘ ‘ 

The well known singer Tamagno gave a concert in fect ce more it may be repeated that he is a most improve wealth of expre which Mr. Harper brougl t a ately 
, ' artist.- he Cork Constitution, January 25, 1905 
Vienna very recently, at which he sang arias and songs by 
> Denson ae . 

Soito, Ponchielli, Puccini and Donizetti ‘ , 
’ 7 The Manrico of last evening's production was Joseph O'Mara 


—- who took the place vacated by the temporary indisposition of J 
Three orchestra pieces from the music to Ibsen’s “Ein ©!4, who was billed to appear in the part. When one considers 
a “ 2 7 the strain on Mr. O'Mara’s powers which his performance { Dor 
Fest auf Solhaug,” written by Hans Pfitzner, were played 





José on Monday evening must have involved, and the shortness of 


1 Vienna with but nat See ous success. the notice at which he appeared last cvenin 6, his , his rendering of | the 
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560 WEST END AVENUB, cor. 87th Street. 
ART, LITERATURE, LANGUAGES, KINDERGARTEN. 


THaNoOoRn. 
~ BARROW (225 
Columbus Ave. and 70th St. 
it HENRY WOLFSONN 
WILLIAM BEARD, 


421 Kimball Hall, CHICAGO, ILL. 


met HOFFMANN, sopran,|4-_8UZZI-PECCIA, 


Prem the Reyal Ceaservatery of Masic, Milan. 
Oratorio, Concerts, Festivals. ITALIAN VOCAL SCHOOL 
498 3d Street, 





"Phone: 1424 River. 











FREE TRIAL LESSONS 

















Baritone, 








masters. Indorsed by the greatest artists of 
present time. See Pamphiet, which will be sent on 





Traditional teaching of the classic Italian vocal 
BROOKLYN, N. Y. 


request. Stedies: 613 Lexiagtes Avc., NEW YORK 


HOMER MOORE. Address : 414 Central Park West, NEWYORK. « 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 


PRIX. D. H. BALDWIN & co. | 1900, 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, - CHICAGO, ILL. 


Sirith & Zeidler * > So 
at Sostant wear aneen oY Tir MEMEST ARTS Tone PI A N OS. 


CONCERT DIRECTION VICTOR S. 


Highest type of Artistic Instruments 
HERMA N N WO LFF, For the pianist, the singer, the teacher, 
. : . 


Sn Gitlin Geeta Chentesh Gasca, the student, the conservatory, the concert. 












































































Germany: Berile aed Flottwellstrasse 1. a = . 
Cable address: Masikwoiff, Berile. ; 
IE ek. py bows, actory at NORWALK, OHIO. 
a Sones Samberg: the Bechstein Hall, ITALIAN REFERENCE The Editor-in-Chief of Tux Musica. Covers. 





erlin. 
Representative of more than 400 artists, includ- 
ag Joachim, D'Albert, Ysaye, Ansorge, Thibaud, 
esmbrich, Risler, Van Rooy, Hekking, Sarasate, 
arrefio and many other celebrities. Also man- 
ser of the Berlin Philharmonic Orchestra and 
arthur Nikisch. 


ne HUGO GORLITZ 


cate pum al NEW YORK. "eo NEW BOND STREET, LONDON, w 
'W YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42¢ St., New York, eas ae ae 


Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JONN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 











Principal Agency for Music Teachers. 





Empowered by law to confer Diplomas and the Degree Doctor of Music. 
Diaecrors: Cart Hein, Aucust Fragsmcxe 


nstruction given inal! branches of music from | Special Departments for Beginners, Amateurs and CABLES: NUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-FIVE DOLLARS. 
irst beginning to highest perfection. Professionals. 


SRT cig ot the mom Unows and experienced 1ESSSSEn cnoeaie playing. voenk - renaing. L. R Al ~ BOW Concert and Touring Agency, 
TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUB ’ ad Margare Street, London, W 
' ‘ 


ROYAL CONSERVATORY OF MUSIC AND THEATR FLORI ZEL | VON REUTER 











DRESDEN, GERMANY. 


wing artists SS Cees 
Fifty-first Year, 1904-1905. 1,387 Pupils; 75 Recitals. U2 Instructors. Monday Subscription Concerts: Madame Albani, i Q tte, Madame Roger-Miclos, Johannes 
Wolff, Hugo Becker, Gertrude Pe a rn, Blar e Ma ‘ anotha, Theo. Lierhammer. Arthur New 

Education from beginning to finist Ful ourses or single branches Principa stead, Césa neon, Hugo Heir ard-Jor I I | le roll Bauer, Pablo Casals 





admission times begin April and September. Admission granted also a 


——— Concert Direction E. L. ROBINSON 
The Stern Conservatory of Music,| 7 vere: sv: cevcesen severe, conoow, w 








FOUNDED :es0. SOLB AGENTS FOR 
22 Bernburgerstrasse (Philharmonic), Berlin, S. W. | MARIE HALL FRITZ KREISLER MARK HAMBOURG 
I  tegpmapecly-mnncanthe rng yg fe JEAN GERARDY LEOPOLD GODOWSKY 


le I ge ee eT ERNESTO CONSOLO EGON PETRI 





PIANO AND VIOLIN SCHOOL. 
on Teachers: HARMONY AND » Somposrrion— ts Lee Hans Pitener, Pref. Philipp and many other well known artists. 

Satstvwal, Seeddeied Gelsten. “b. Hintse- Reinhold. Prof. 2 wi Lande, Dr. P. OABLES: MUSIKCHOR, LONDON. 

Lu 0. Prof. A. Papendich, Gustay Pohl, Th. T. Schinbd , Prof. E. E. Tas- 











ther-Freudenberg. SINGING—Fres Prof Selma WNicklass-Kempner —pe Blanche 
Whliner, Nicolaus wehl, Royal Chamber és Sin, Waldysiaw 
OPERATIC AND DRAMATIC CLASS— - +." 


race ites, Sa sciecee" ey GimubstCaechess Fae” Onaat—oe dee || DO YOU ENGAGE deoyguarspainise bien 


Royal Music Director, &c. 
Charges: From 185 marke ($38) ap te _ A marke ($118) Annually. Operatic School: 76 marks ($180) 
tuses may be obtained > = Conservatory. Pupi soesteed at any time. Consultation If so. a line addre 1 to me will cost vo 
rs from ll «. m. tel Dp. @ 
two cents, and may save mu time and mone 


JOHN W. CATCHPOLE, 26 East 23d Strect, New York City. 


Klindworth-Scharwenka Conservatory of Music. <o——rens 1 een 


BSERLIN W., STEGLITZERSTRASSE i8. 


Director: Dra. Huco Gotypscumir. Principal Teachers: Pror. Xaver ScHAmwenxa, 
K. K. Hofpianist; Pror. Pa. Scuarwenxa, C. Ansorce, Pror. James Kwasrt, Paor. 


W. Lerpmouz, Mayer-Mane (Piano); Gotpscumipt, Lina Becx, Drericm and Frau 
Pror. Brancx-Perers (Singing); Zajyic, Gruenserc, Vow Brenwerserc ( Violin) ; 
Van Lier (‘Cello); Kwurrer (Opera) Pupils received at any time. 
PIANOS, 
— trains and educates after the best methods 


come ot the Leading Mevicone ant Aas of tay.” THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


tien osr oS Langueges 
i Lonatine ideed wit h tgapest So be ome ¢ rt and luxurious 
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APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York 
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STEINWAY 


Grand and Upright 


PIANOS 


Srzxumway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 








NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 





CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. i5 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Pauil, Neve Rosen Strasse No, 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY: FOURTH AVE.,, 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND +» UPRIGHT 


Ossip Gabrilowitsch, Richard Burmeister, 
lime. Lillian Nordica, Carrie Hirschman, Birdice Blye, 
Paolo Gallico, Georg Kriiger, Oliver Willard Pierce 


and other eminent virtuosi use and unqualifiedly indorse them. 








Alfred Reisenauer, 








EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO 


NEw YORK. 





{TMBALE 


CHICAGO, ILL., U. S. A. 





BALTIMORE, 
WASHINGTON, 
NEW YORK. 





THRE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. ’ 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22a Street. 





vose 


puance appeal to the most critical musical taste, and 

are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, lass. 
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